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contributed to the Museum?’ And she 
was not the only one who had asked 
the same. At the time, no-one could 
provide an authoritative answer. A small 
volunteer team of members, principally 
Margaret Boniface and Margaret Lister, 
supported by others on an occasional 
basis (including yours truly), researched 
the Friends committee records, the 
Museum’s own archives and collection 
database, and any other sources 
including individual memories. As often 
happens with simple questions, gaining 
the answer turned out to be a lengthier 

task than any of us had expected. In the previous issue 
of ‘Artefacts’, Margaret Lister described this exercise 
in more detail and the pleasure it gave her, as well as 
revealing the answer to the original question! (If you 
want to know and don’t have your copy to hand, you can 
read it online using the Friends website, fbmt.org.uk.)

I have a further, more personal reason for making a 
highlight of archiving. Margaret Boniface (the other 
Margaret of the two) is leaving the district to move closer 
to her family members, and has, accordingly, had to 
resign from membership. Margaret B has been a stalwart 
of the Friends for nearly 20 years. Many of you will 
remember her as a volunteer in different roles: events; 
the Friends’ desk; and latterly, as Honorary Archivist. She 
was my own route into volunteering with the Museum 
and with the Friends. So I am personally sad to see her 
leave, though I well understand her reasons.

As to John Humphreys, where I started, it was our 
Membership Secretary, Lynda Perrin, who dug out 
the original committee minutes-books and thus 
revealed his connection with the Friends. So, thank 
you, record-keepers, for everything you do. n

That happened to me last November 
(2017) on the staircase up from the 
entrance lobby at BMAG. There is a 
plaque on the wall at the first landing 
which records the contribution of 
John Humphreys to the establishing of 
Birmingham Museums at the turn of 
the 20th Century. It also states that he 
was ‘an unfailing Friend’ of the museum. 
I particularly noticed the upper-case 
‘F’ and wondered whether this meant 
that this John Humphreys was a past 
member (well past, since he died in 
1937). So I enquired from ‘the records’ 
which revealed that: ‘John Humphreys was the Friends’ 
first President and chaired the First General Meeting 
of the ‘Subscribers to the Association of the Friends of 
the Gallery’ held on 1st July 1931. His resignation was 
recorded at the meeting held on 27th September 1933. 
His death was recorded at the meeting on 2 June 1937 
and an appropriate message of sympathy was sent to 
his family.’ All credit to our records that a casual request 
like this was answered so beautifully. This episode casts 
a light on a little-recognised aspect of the Friends work. 
Every organisation builds a body of records as time 
passes and the Friends is no different. Our archives 
are an essential part of our assets and resources. Our 
Honorary Treasurer, Mary Whetnall, keeps some of them 
for legal, financial or taxation purposes; these generally 
cease to be relevant after a few years. Others fill out the 
history of the organisation and, like the example of Mr 
Humphreys, make a contact with a past which is slipping 
beyond the memories of living members.

An important piece of Friends archiving has recently been 
(largely) completed. This began some years ago, as we 
approached our 80th anniversary. The then-Chair asked 
a simple question: ‘How many objects has the Friends 

CHAIR’S OBSERVATIONS

John humphreys
BY david Foster

You know how it can happen. Something you have passed every day and 
seen - but never looked at properly - suddenly catches your eye. 
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EVENT APPLICATIONS
For members of the Friends, the event applications 

will be included as a supplement in the centre of this 

magazine. If you are not a member and would like 

to apply for one of our events, send a letter to the 

Friends’ Office address on page 3 stating: the title 

of the event(s); and your name; address; telephone 

number; how many places you require; the cost; 

the pickup point for coach trips; and any other 

relevant information. Include a cheque for the total 

amount made out to ‘FBMAG’. Please also include a 

S.A.E. for the return of your tickets.

Please note: a new rate has been introduced 

for non-members who wish to attend Friends 

Outings. Non-members will now be charged a £10 

supplement (see prices for individual events). 

The Friends Office is manned on Mondays and 

Tuesdays. If you have a query, please leave a message 

on the answer phone and we will be in touch.

`TITANIC: VOYAGE INTO 
DESTINY´: PART 2 OF 4 ˜ 
ATLANTIC ODYSSEY 

Date: Monday 26 February 2018

Speaker: Andrew Lound 

Cost: £9/12 non-members (incl. entrance & refreshments) 

Meeting point: The AV Room (at the back of BMAG’s 

Gas Hall) at 10:30am for an 11am start

On 10 April 1912, the world’s largest liner set sail 

for New York. On board we have many of Western 

society’s most wealthiest and influential people 

including the White Star Line’s Chairman, J. Bruce 

Ismay. In a dramatic presentation, Andrew tells the 

story of the Titanic’s voyage from Wednesday 10 

until Monday 15 April, when the largest liner in the 

world disappeared beneath the waves. Illustrated 

with stunning images and supported by music and 

animation, this will be the voyage of your life!

Dippy and the
living dinosaurs

Date: Tuesday 27 February 2018, 6:30-8:30pm

Speaker: Lukas Large, Curator of Natural Science, 

Birmingham Museums Trust

Cost: £9/£12 non-members. The ticket includes a glass 

of wine and a slice of pizza

Venue: Edmunds Lounge Bar, 106-110 Edmund Street, 

Birmingham, B3 2ES; www.edmundsbar.co.uk

The iconic dinosaur cast ‘Dippy’ is coming to 

Birmingham. As birds are the only surviving group 

of dinosaurs he will be surrounded by an exhibition 

highlighting Birmingham’s amazing bird collection. 

In order to get the specimens ready for display 

they need to be conserved – and this work is being 

supported by the Friends of Birmingham Museums. 

Find out about how Birmingham’s bird collection 

is being interpreted in new ways and what is being 

done to get the birds looking their best.

Powis Castle ˜ 
National Trust 

Date: Thursday 1 March 2018 

Cost: £27/£37 non members (includes coach & driver’s 

tip). NB. Entrance to Powis Castle is not included so 

please bring your National Trust Card with you; non-

members must pay on the day. 

3 Pickup points: South Parade Car Park (opposite 

Plantsbrook School), Sutton Coldfield at 8am; Yateley 

Road, Harborne, B15 3JP at 8:30am; City Centre - 

Chest Clinic, Great Charles Street, B3 3HX at 8:45am. 

We will leave at 5pm. Order of drop offs: Sutton 

Coldfield; Colmore Row; and Harborne.

An outing on St David’s Day - hopefully we will see 

carpets of daffodils and some sunshine! A medieval 

castle rising dramatically above the world-famous 

garden, overhung with clipped yews and sheltering 

rare and tender plants. Laid out under the influence 

of Italian and French styles, it retains its original 

lead statues and an orangery on the terraces. High 

on a rock above the terraces, the castle began life 

as a medieval fortress. It was originally built in circa 

1200 by a Welsh prince - Gruffudd ap Gwenwynwyn 

- who wanted to establish his independence from 

his traditional enemies, the aggressive princes of 

Gwynedd (North Wales). This was in contrast to the 

other castles of North Wales which were built by the 

English to consolidate Edward I’s conquest of Wales.

Remodelled and embellished over more than 400 

years, Powis Castle reflects the changing needs and 

FRIENDS’ EVENTS

EVENING EVENT

EVENT KEY

GUIDED TOURANNUAL EVENT OUTINGDAYTIME TALK SCIENCE SHORT
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Above: Flight/Leaving (from Magpies 
series) by Jez Dolan, 2017 © the artist

New Art West Midlands 
2018 ˜ the 6th year and 
the final frontier

Date: Tuesday 13 March 2018, 6:30-8:30pm

Speaker: Lisa Beauchamp, Curator of Modern & 

Contemporary Art, Birmingham Museums Trust

Cost: £9/£12 non-members. The ticket includes a glass 

of wine and a slice of pizza

Venue: Edmunds Lounge Bar, 106-110 Edmund Street, 

Birmingham, B3 2ES; www.edmundsbar.co.uk

Curator of Modern & Contemporary Art, Lisa 

Beauchamp, will discuss the sixth and final 

incarnation of this emerging artist exhibition and artist 

development programme. Key themes in this year’s 

exhibition concern the saturation of social media 

and the online world, as well as a desire to re-visit 

new methods of making through everyday materials 

and processes. Experimental and ambitious, Lisa will 

ambitions of the Herbert family - each generation 

adding to the magnificent collection of paintings, 

sculpture, furniture and tapestries. The superb 

collection of artefacts displayed in the Clive Museum 

is the largest private collection of this type in the UK, 

featuring more than 300 items from India and the 

Far East, dating from the 17th to the 19th centuries. 

The collection includes ivories, textiles, statues of 

Hindu gods, ornamental silver and gold, weapons 

and ceremonial armour. The collection was created 

by two generations of the Clive family: Robert (who 

became known as Clive of India) and his son Edward, 

who married Henrietta Herbert, daughter of the 1st 

Earl of Powis (2nd creation).

`Making New Medicines´
Date: Tuesday 6 March 2018, 6-7pm

Speaker: Professor David Williams OBE, FREng. Cost: £3 

for Members of the Friends of Birmingham Museums 

and the BMI/£5 non-members. Venue: John Lee Lecture 

Theatre at the Birmingham & Midland Institute (BMI). 

NB. This event was advertised in the last edition of 

Artefacts. If you have already applied to attend this 

event, please do not reapply.

It is becoming clear that therapies applying human cells 

including stem cells are promising for the treatment 

of a number of diseases. Key targets for them are 

genetic disorders, cancers, and the consequences of 

ageing. There are many things to be resolved before 

such therapeutics will be available to large numbers 

of patients. These are complex and broad ranging 

spanning biological and medical science, ethics, and 

specific issues of regulation – ensuring that these 

medicines work and are safe – and reimbursement – 

how they are paid for and how much they are worth. 

Working out how to make these new living therapies is a 

central problem, without effective manufacturing these 

therapies will not reach large numbers of patients. 

This talk will introduce the therapies, how they are 

intended to work, and the process necessary to get 

them to market. It will then particularly focus on the 

manufacturing issues that need to be resolved – a key 

area where the Midlands, given its rich manufacturing 

heritage, could make a distinctive contribution. >
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choose some of her highlights from past New Art West 

Midlands exhibitions and ask what the future holds for 

some of the exhibition’s past alumni.

`Walk on By´
Date: Friday 23 March 2018

Speaker: Jane Howell

Cost: £9

Meeting point: The Round Room at 10:45am 

for an 11am start 

NB. Guided tours are exclusively for members.

We all have our own favourite works in the collection 

which we look for each time we visit BMAG. But have 

you ever paused to think about the works which 

are tucked away in darkened corners and which are 

so easy to ignore? In this tour we will pry into those 

corners and give those ignored works some time - and 

you will be surprised by how much they reward us!

`Dippy The Dinosaur´
Date: Thursday 29 March 2018

Speaker: Lukas Large, Curator of Natural Science, 

Birmingham Museums Trust 

Cost: £9/12 non-members (incl. entrance & refreshments)

Meeting point: The AV Room (at the back of BMAG’s 

Gas Hall) at 10:30am for an 11am start 

The recent history of Dippy dates back to 1899 when 

industrialist Andrew Carnegie financed an expedition 

to recover the bones of an enormous dinosaur which 

had been discovered in a remote part of Wyoming. 

These proved to be the extremely well preserved 

remains of a new species, which was named 

‘Diplodocus Carnegie’. Then, in a unique attempt to 

foster world peace, a cast was created and sent to 

England as a gift for King Edward VII. This was on 

display for many years in the Natural History Museum 

where it became affectionately known as ‘Dippy’. This 

lecture will tell the story of Dippy from the Jurassic 

to the present day as Birmingham Museum & Art 

Gallery prepares to host this iconic cast.

Hilary Paynter 
guided tour and talk 
at the RBSA

Date: Friday 13 April 2018, 6:30-8:30pm

Cost: £9/£12 non-members. The ticket includes a glass 

of wine and nibbles

Venue: Royal Birmingham Society of Artists, 4 Brook 

St, Birmingham, B3 1SA; www.rbsa.org.uk

Join esteemed wood engraver, Hilary Paynter, during 

her major solo show to receive insights into the full 

range of her intricately detailed work. >

EVENING EVENT

EVENT KEY

GUIDED TOURANNUAL EVENT OUTINGDAYTIME TALK SCIENCE SHORT

Above: The first reconstruction of the skeleton of a Diplodocus. Image from the 
Biodiversity Heritage Library. Digitized by Harold B. Lee Library.
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`Ravilious & Co: The 
Pattern of Friendship. 
English Artist 
Designers 1922˜1942´ ˜ 
Compton Verney 
Art Gallery

Date: Tuesday 17 April 2018 

Cost: £32/£42 non-members (Includes guided tour 

of the Ravilious Exhibition, admission to permanent 

collections, coach & driver’s tip). 3 Pickup points: South 

Parade Car Park (opposite Plantsbrook School), Sutton 

Coldfield at 9:15am; City Centre - Edmund Street (close 

to BMAG) at 9:45am; Yateley Road, Harborne, B15 3JP 

at 10am. We leave Compton Verney at 4:30pm. Order of 

drop offs: Harborne; City Centre; and Sutton Coldfield.

In recent years Eric Ravilious has been recognised as 

one of the most important British artists of the 20th 

century. Marking the 75th anniversary of his death, 

this exhibition explores the influence of Ravilious, his 

circle, and their remarkable impact on British visual 

culture during the 1930s.

‘Ravilious & Co: The Pattern of Friendship’ chronicles 

the personal and professional relationship between 

Ravilious and artists such as Paul Nash, John Nash, 

Enid Marx, Barnett Freedman, Tirzah Garwood, 

Edward Bawden, Thomas Hennell, Douglas Percy 

Bliss, Peggy Angus, Helen Binyon and Diana Low. 

Comprising over 400 paintings, prints, drawings, 

photographs, engravings, books, ceramics, wallpaper 

and textiles, the exhibition examines how this close-

knit group deftly bridged the gap between fine art 

and design. 

This is a touring exhibition from Towner Art Gallery, 

Eastbourne. This exhibition has been highly 

recommended by members who have already seen it. 

Friends International 
Holiday to Nice & The 
French Riviera

Dates: Friday 20 - Friday 27 April 2018 

2 double rooms are still available, but there is a 

waiting list of 1 person for a single room. For more 

information please contact Barbara Preece: Tel: 0121 

4061145; email: barbara.preece.fbmag@gmail.com.

St Mary´s College, 
Oscott

Date: Wednesday 9 May 2018 

Cost: £18/£28 non-members (includes guided tour, 

tea/coffee and homemade cakes).

Meet at the college at 12:45 prompt for 1pm start. 

Transport suggestions: Travel by 907 bus from Bull Street 

to Chester Road, followed by a 5 minute walk; by train to 

Chester Road Station, followed by a 1 mile walk; or by car 

to Chester Road entrance and wait to be admitted.

This is a rare chance to look behind the scenes at 

St Mary’s College, Oscott. St. Mary’s is a residential 

training college which admits students for the Roman 

Catholic priesthood from England and Wales and 

from overseas. It has been at its present location 

since 1838. The college chapel is the work of the 

eminent Victorian architect Augustus Welby Pugin. 

The visit includes a guided tour with the opportunity 

to learn something of the history and life of the college 

and the opportunity to visit the college museum and 

chapel. The tour will begin at 1pm and conclude with 

tea and cakes, made and served by the sisters, at 3pm. 

Please note that the group is limited to 25 people and 

that places for this visit will go very quickly. Those 

wishing to attend are advised to reserve a place 

without delay.

`CHINA´S FIRST EMPEROR 
AND THE TERRACOTTA 
WARRIORS´ ˜ WORLD 
MUSEUM, LIVERPOOL

Date: Thursday 14 June 2018

Cost: £42/£52 non-members (includes entrance to the 

exhibition, coach & driver’s tip)

3 Pickup points: South Parade Car Park (opposite 

EVENING EVENT

EVENT KEY

GUIDED TOURANNUAL EVENT OUTINGDAYTIME TALK SCIENCE SHORT

>

Right: Armoured infantryman wore protective armour over short pleated
robes to allow for maximum movement during battle © Mr. Ziyu Qiu
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Opus is delighted to 
continue to support 
Birmingham Museums 
Trust for the tenth year 
and to extend their 
offer of a 10% discount 
for all Friends of 
Birmingham Museums, 
on the production of 

your Friends card, for a further year. This can be 
used for lunch or dinner service at the chic, 2 AA-
Rosette Cornwall Street restaurant and throughout 
the day at ultra modern Bar Opus at One Snowhill 
(complete with outdoor terrace).

Opus offer 
for Friends of 

Birmingham 
Museums

Plantsbrook School), Sutton Coldfield at 7:45am; 

Yateley Road, Harborne, B15 3JP at 8:15am; Chest 

Clinic, Great Charles Street at 8:30am. 

Order of drop offs: Sutton Coldfield; Colmore Row; 

and Harborne.

Taking place at the World Museum from 9 February 

to 28 October 2018, ‘China’s First Emperor and the 

Terracotta Warriors’ showcases objects from one of 

the world’s greatest archaeological discoveries and 

spans almost 1,000 years of Chinese history; from 

the conflicts and chaos of the Warring States period, 

to the achievements and legacy of the Qin and Han 

dynasties.  For over 2,000 years, an underground army 

of life-sized terracotta warriors secretly guarded the 

tomb of China’s First Emperor, Qin Shi Huang, until a 

chance discovery in 1974 unlocked the mysteries of a 

vanished empire.

The exhibition will include a number of objects that 

have never been on show in the UK before including 

material from museums and institutes from across 

Shaanxi Province, excavated over the last 40 years 

from the Imperial Mausoleum and selected tombs. 

These artefacts will shed light on the Emperor’s 

pursuit of immortality and show how he prepared for 

the afterlife, as well as help us to understand more 

about everyday life in China more than two thousand 

years ago.

This exhibition was organised by National Museums 

Liverpool, United Kingdom and the Shaanxi Provincial 

Cultural Relics Bureau and Shaanxi History Museum 

(Shaanxi Cultural Heritage Promotion Centre), 

People’s Republic of China.

What´s the point of 
taxidermy?

Date: Tuesday 19 June 2018, 6-7pm

Speaker: Lukas Large, Curator of Natural Science, 

Birmingham Museums Trust

Cost: £3 for Members of the Friends of Birmingham 

Museums and the BMI/£5 non-members

Venue: John Lee Lecture Theatre at the Birmingham & 

Midland Institute (BMI)

Birmingham Museums Trust cares for thousands of 

taxidermied animals and they are a significant part 

of the natural science collection. However taxidermy 

is sometimes seen as old fashioned and having little 

value in a modern museum. This lecture will explore 

Birmingham’s taxidermy collection and how it is being 

used to inspire engagement with the natural world. It 

will also look at how taxidermy is being used to answer 

scientific questions as advances in technology enable 

scientists to obtain new data from old specimens.

Friends Weekend Away: 
Plymouth 

Dates: Friday 5 October - Monday 8 October 2018

Cost: £362 per person. Single room supplement: £45.

3 Pickup points: South Parade Car Park (opposite 

EVENING EVENT

EVENT KEY

GUIDED TOURANNUAL EVENT OUTINGDAYTIME TALK SCIENCE SHORT

>
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Plantsbrook School), Sutton Coldfield, B72 1RB at 

8am; City Centre - Edmund Street (close to BMAG), 

B3 3BS at 8:30am; Yateley Road, Harborne, B15 3JP 

at 8:45am. Cost: £362 per person for a double room; 

or £407 for a single room. This includes coach travel, 

hotel (3 nights dinner, bed & breakfast), lunch at SS 

Great Britain, all entrance charges (except National 

Trust Properties) and driver’s tip.

We will stay at the Jury’s Inn on a dinner, bed and 

breakfast basis. This is a modern hotel in the heart 

of Plymouth. The hotel has good facilities, including a 

fitness room, lifts to all floors, and a newly refurbished 

bar and restaurant. It is a short walk to the marina 

and just 10 minutes walk to the Historical Barbican 

and Drakes Circus shopping centre. 

Friday: Brunel’s SS Great Britain: We will have a guided 

tour of SS Great Britain, an included lunch, and time to 

visit other areas of this wonderful site. She is a former 

passenger steamship, which was advanced for her 

time and was the longest passenger ship in the world 

from 1845 to 1854. She was designed by Isambard 

Kingdom Brunel for the Great Western Steamship 

Company’s transatlantic service between Bristol and 

New York. While other ships had been built of iron or 

equipped with a screw propeller, SS Great Britain was 

the first to combine these features in a large ocean-

going ship. She was the first iron steamer to cross the 

Atlantic, which she did in 14 days in 1845.

Saturday: Buckfast Abbey & Royal Albert Museum 

(RAMM), Exeter: Buckfast Abbey is self-supporting, 

with a farm where vegetables are grown and bees, 

pigs and cattle are kept. The shop sells wine, honey, 

beeswax, fudge and other items made by religious 

communities throughout the world. There is also a 

gift shop, book shop and restaurant. The first abbey 

at Buckfast was founded by either Aethelweard 

(Aylward), Earldorman of Devon, or King Cnut as a 

Benedictine monastery in 1018. In medieval times 

the abbey became rich through fishing and trading 

in sheep’s wool and, by the 14th Century, Buckfast 

was one of the wealthiest abbeys in South West 

England. It had come to own ‘extensive sheep runs 

on Dartmoor, seventeen manors in central and south 

Devon, town houses in Exeter, fisheries on the Dart 

and the Avon, and a country house for the abbot at 

Kingsbridge’. The Black Death killed two abbots and 

many monks; by the mid 1300s there were few left to 

maintain the buildings, some of which collapsed; by 

the mid 1400s however, the abbey again flourished. 

The Royal Albert Memorial Museum (RAMM) is 

Exeter’s world-class museum which has stunning 

displays and galleries, and fabulous exhibitions which 

reveal Devon and Exeter’s rich history and global 

connections; and tell the story of the region from 

the prehistoric to the present day. Its internationally 

important world cultures and natural history 

collections also tell a story of global exploration and 

collecting in the 18th and 19th Centuries.

Sunday: The Royal Citadel (English Heritage) & Saltram 

(National Trust): The Royal Citadel in Plymouth, 

designed by Sir Bernard de Gomme, was built in the 

EVENING EVENT

EVENT KEY

GUIDED TOURANNUAL EVENT OUTINGDAYTIME TALK SCIENCE SHORT

Above: Oscott College



     FEBRUARY - APRIL 2018      ARTEFACTS    15 

late 1660s. It is at the eastern end of Plymouth Hoe, 

overlooking Plymouth Sound, and encompasses the 

site of the earlier fort that had been built in the time 

of Sir Francis Drake. In 1590, Sir Francis Drake was 

appointed to improve Plymouth’s defences. After 

setting up some temporary artillery batteries, Drake 

petitioned the Privy Council for the funds to build a fort 

on Plymouth Hoe that could dominate the Cattewater, 

the approach to Sutton Harbour, which at that time 

was the main port at Plymouth. By May 1592, Elizabeth 

I had decided that the fort could be funded by a tax on 

every hogshead of pilchards which was exported from 

Plymouth. Construction of the fort dragged on until 

1596 and was only finished after the government had 

drafted in a further 500 labourers. The Royal Citadel 

is still occupied by the military, being the base of 29 

Commando Regiment of the Royal Artillery. 

Saltram overlooks the River Plym and is a house full 

of treasures, stories and intrigue. It was home to the 

Parker family from 1743, when an earlier mansion 

was remodelled to reflect the family’s increasingly 

prominent position. It is magnificently decorated, 

with original contents including Chinese wallpapers 

and an exceptional collection of paintings (several 

by Sir Joshua Reynolds). It also has a superb country 

house library and Robert Adam’s Neo-classical 

Saloon. The garden is mostly 19th Century, with a 

working 18th Century orangery and follies, beautiful 

shrubberies and imposing specimen trees. 

Monday: Tyntesfield (National Trust): Tyntesfield is 

a Victorian Gothic Revival house with gardens and 

parkland near Bristol. The house was not built as a 

bold and extravagant statement of wealth, power or 

politics; but to serve as a family home. Once hidden 

and inaccessible, the ordinary and extraordinary lives 

and possessions of four generations of the Gibbs 

family are ready for discovery. The garden and estate 

balance faded beauty and function with nature; 

celebrated in ornate Gothic carvings that decorate 

the house. Flower filled terraces, an empty lake, 

woodland, champion trees and a productive kitchen 

garden give further opportunities for exploration.

To obtain a booking form, please contact Barbara 

Preece: Tel: 0121 4061145, email: barbara.preece.

fbmag@gmail.com or write to the Friends’ Office, 

Birmingham Museum & Art Gallery, Chamberlain 

Square, Birmingham, B3 3DH. To secure your place(s) 

a non-refundable deposit of £60 will be required 

when booking.

Dates for your diary
Monday 4 June 2018: Guided tour of the Dippy 

Exhibition by Lukas Large, Curator of Natural 

Science, Birmingham Museums Trust.

Tuesday 11 September 2018: Cancelled - 

new date tbc: Wednesday 17 October 2018: 

‘Titanic: Voyage into Destiny: Part 3’ - Talk by 

Andrew Lound

Tuesday 4 December 2018: ‘Titanic: Voyage into 

Destiny: Part 4’ - Talk by Andrew Lound

Above: Oscott College
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Friends of Birmingham Museums Application Form    PLEASE WRITE IN CAPITAL LETTERS

I enclose a cheque for          or I have transferred                                   to    SORT CODE 30-00-06    
              A/C NO 00248432

Please sign below and send to: Friends’ Office, Birmingham Museum & Art Gallery, Chamberlain Square, Birmingham B3 3DH, 
together with your cheque (if applicable) to be made payable to ‘FBMAG’

Boost your membership subscription/donation by 25p of Gift Aid for every £1 you donate. In order to Gift Aid your donation you must 
tick this box:       I want to Gift Aid my donation of                        and any donations I make in the future or have made in the past 4 
years to Friends of Birmingham Museums (trading as FBMAG). I am a UK taxpayer and understand that if I pay less Income Tax and/or 
Capital Gains Tax than the amount of Gift Aid claimed on all my donations in that tax year it is my responsibility to pay any difference.

DATA PROTECTION ACT For membership and accounting needs your details are held on a computerised Database for Friends' Office use only.

MEMBERSHIP CATEGORY 
AND ANNUAL RATES 
(Please tick)

SINGLE £32

DOUBLE £48
(full rate Includes 2 children under 16)

CONCESSIONARY RATES

SINGLE  £21

DOUBLE £32

STUDENT £15

NEWS FROM THE OFFICE
GIFT MEMBERSHIP      

Gift membership is available all year round and 

includes 3 extra months free. A Gift Membership 

form can be downloaded at www.fbmt.org.uk/

subscriptions/. Alternatively, you can use the standard 

application form in this magazine. Complete the form 

with the recipient’s details and send it with a covering 

note giving your own name and contact details.

NEW MEMBERS

A warm welcome is extended to our new members: 

Mr CG Page, Mr R & Dr T Le Gallais, Mrs J Rennox, 

Miss J Davies, Mrs SE Jenkins, Mrs GA Ingleston, Ms 

Mary Dutton. n

BENEFITS OF MEMBERSHIP

• Free entry to special exhibitions in Gas Hall

• Free entry to all Birmingham Museums’ Heritage Sites 

• Artefacts magazine four times a year

• Opportunity to join the many Friends’ social events 

and outings

• 10% discount at Opus Restaurant (Cornwall Street, 

near the Museum) on production of a valid Friends 

membership card. Available for lunch or dinner, 7 

days a week.

Plus discounts at the following venues (T&Cs apply):

• BMAG and Heritage Site shops/cafés

• 50% entrance discount to Thinktank at Millennium 

Point: www.birminghammuseums.org.uk/thinktank

• Shakespeare Birthplace Trust shops (excluding 

admission prices): www.shakespeare.org.uk

• 25% discount on Annual Passport Tickets at 

Ironbridge Gorge Trust: www.ironbridge.org.uk

• Potteries Museums & Art Gallery shops/cafés: 

www.stokemuseums.org.uk

Full Name:

Address:

Title:

Tel:

Email:

Where did you pick up this copy of Artefacts?:

£ £

Signature: Date:

£

NEWS FROM THE OFFICE
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I began volunteering for the Friends earlier this year, 

manning the Friends’ Desk in the Industrial Gallery. 

Since then, I have kept a record - an ‘aide-memoire’ 

- of each session I have worked. Whilst some visitors 

are not interested in personal contact, many are keen 

to talk - to find out about the history of the building 

and of the Industrial Gallery; and to ask questions 

about specific paintings, artefacts, and, of course the 

Friends’ Infinity Box. 

When appropriate, I tell visitors about the Friends 

and offer them a copy of Artefacts. I also mention 

BMT’s Membership Scheme, letting visitors know 

about the nine sites. People are often interested in 

places in the city centre and beyond and how to get 

there; and the Birmingham maps which we have on 

the Friends’ Desk are extremely useful. 

Never a session goes by when I don’t have contact 

from someone from outside Birmingham and the 

West Midlands; and from someone from overseas. I 

try and make a note of where people come from, for 

instance I recently spoke with a man from Pembroke, 

who was interested in the stained glass windows in 

the Industrial Gallery. Having expressed an interest in 

Burne-Jones, I told him that we had the first window 

news from the 
volunteers

A `snap shot´ of the Friends´ Desk
By Ann Ford, Friends Volunteer

which Burne-Jones had designed. He later came back, 

to let me know how much he had enjoyed his time in 

BMAG, and what a wonderful museum it was. And it 

turned out that he was a personal friend of the late 

Graham Sutherland!

My records cannot reflect the many, many people to 

whom I just say hello/good morning/good afternoon/

hi or just smile as they pass by.

And finally, to include some statistics: from 13 April 

until 23 November, whilst sitting on the Friends’ 

Desk I have had contact with 2,109 people, over 44 

sessions of at least 2 hours per session, which works 

out at almost 48 people per session! 

My records don’t tell the whole story but I just hope 

to make the time of those people with whom I do 

have contact better and more pleasurable. I wouldn’t 

have the confidence to do what I do at the Friends’ 

Desk without the support of Derek Street, the Friends’ 

Desk Co-Ordinator; and Rebecca Fletcher, BMT’s 

Volunteer Development Team Leader. I have taken 

the opportunities which I have been offered to attend 

training sessions and have learned so much from the 

staff whom I have met along the way; it really is a team 

effort. I find working on the Friends’ Desk for a couple 

of hours on Thursday, and again on three Sundays in 

the month, very interesting. In fact, it’s one of the best 

things I have done since I retired almost four years ago.

If you are thinking about volunteering and would be 

interested in joining the team, either by volunteering 

for the Friends or on other projects for BMT, then 

contact the Friends’ Office (see page 3) or take a look 

at www.birminghammuseums.org.uk/volunteering. n

ABOVE: The Friends’ Desk

NEWS FROM THE 
VOLUNTEERS
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Happy New Year to all our Friends!  I hope everyone 
had an enjoyable Christmas break and that you are 
all looking forward to 2018.

I would like to thank everyone who donated to 
our 2017 Annual Appeal. Fundraising for the 
transformation of Birmingham Museum & Art 
Gallery (BMAG) will require a special effort over 
many years. Your donations are helping Birmingham 
Museums Trust share our vision with others. To find 
out more about the project please read the ‘BMAG 
Redevelopment’ article by our new Major Projects 
Manager, Julie Crawshaw, on page 22.

Birmingham Museums Trust is delighted to be 
the featured charity in the Birmingham Gems 
2018 calendar. We felt we were uniquely placed to 
support the calendar’s aim ‘to celebrate the city’s 
architecture, heritage and history’. Incorporating 
fascinating facts about Birmingham’s famous 
collections and museums, we hope the calendar 
will highlight Birmingham Museums Trust’s vital role 
in looking after the city’s heritage and preserving 
the city’s history for generations to come. A special 
thank you goes to Birmingham We Are, the people 
who made it all happen through bringing sponsors 
and photographers on board. This was only possible 
because of the collaborative efforts of a collective of 
people with a shared passion for civic pride, history 
and heritage, and (of course) Birmingham! The 
calendar is available at venues across the city for 
a small donation. It has already helped raise over 
£1,000 for Birmingham Museums.

The Natural History Museum’s famous Diplodocus is 
one of my earliest museum memories. Soon children 
in the city will have the same formative opportunity to 

stand underneath this enormous dinosaur and stare 
in wonder. Dippy, as he is known, will arrive at BMAG on 
the 26 May. ‘Dippy on Tour: A Natural History Adventure’ 
has been generously supported by a grant from the 
Friends. The grant has funded the conservation of 
natural history objects from Birmingham’s collection 
to be included in the exhibition. ‘Dippy on Tour’ will be 
free but do book tickets online in advance as we think 
he’ll be very popular!

Aston Hall will host ‘Walls Have Ears’ as part of the 
next Arts Council Collection National Partners 
Programme exhibition. Inspired by this great house 
and its location, ‘Walls Have Ears’ is an exhibition of 
contemporary portraiture from the Arts Council 
Collection that presents an alternative illuminating 
view of Aston Hall, reimagining its inhabitants 
as if they were representative of Aston’s current 
ever-changing local community. Portraiture 
will be explored through painting, tapestry, 
photographs, film, sculpture and ceramics. It will 
offer a surprising twist on the history of the Hall. 
A concurrent exhibition, ‘Nature’s Presence’, will 
take place at Blakesley Hall. ‘Nature’s Presence’ will 
comprise a small exhibition inspired by Blakesley 
Hall’s historical relationship with nature.  

The Friends support made the popular Arts 
Council Collection National Partners Programme of 
exhibitions possible. With three further exhibitions 
to be announced in 2018 we hope our Friends are 
enjoying the diversity and range of the programme. 
Please do visit ‘Coming Out: Sexuality, Gender 
and Identity’, a touring exhibition conceived by 
National Museums Liverpool in partnership with 
Birmingham Museums Trust, in BMAG’s Gas Hall 
before it closes on 15 April. See you there! n

REPORT FROM 
BIRMINGHAM MUSEUMS

REPORT from
birmingham museums
By Rachel Cockett, Director of Development
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FEATURE

BMAG REDEVELOPMENT

In common with many historic civic buildings, 
Birmingham’s Council House and Museum & Art 
Gallery are in dire need of an overhaul to ensure the 
electrics and other services are safe and fit for the 
future. Replacing all of the electrical and mechanical 
engineering is an enormous task, which will necessitate 
the closure of both buildings and highly disruptive 
works. What better time then, given that we are being 
turned upside down anyway, to plan in additional 
works; to transform the museum into an accessible, 
vibrant destination for today’s and future audiences? 
And whilst we are planning for the future, why not also 

improve public accessibility to the 90% of the collection 
that is not out on display, and create a modern storage 
facility that will provide safe and secure storage for 
our and other organisations’ artefacts and deliver an 
exemplar visitor experience whilst contributing to the 
regeneration of a deprived part of the city?

That, in a nutshell, is the new and exciting plan for 
Birmingham Museums Trust and I am delighted to 
have joined the organisation heading up the new 
Major Projects Team with the aim of delivering it. 

It is quite an undertaking and the best way to achieve 

In 2017 plans for major modernisation works to the Council House 
and redevelopment of Birmingham Museum & Art Gallery took a step 
forward, when Birmingham City Council announced the appointment of 
contractors to conduct a feasibility study. And most recently Birmingham 
Museums Trust announced that a fundraising appeal is to be launched in 
2018 and that it is exploring partnerships for a new cultural hub in the 
East of the city. Birmingham Museums Trust’s Major Projects Manager, 
Julie Crawshaw, tells us more.
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BMAG REDEVELOPMENT
such an aspiration is in bite-sized chunks. As with any 
major capital project the key ingredients are vision; 
being able to evidence the need for the project; 
securing political and stakeholder support; and 
identifying funding streams. 70% of the time spent 
on capital build projects are on these sometimes 
invisible activities. Alongside this is the development 
work from the design team.  We will be seeking 
funding from the Heritage Lottery Fund (HLF), and for 
the HLF, this design work doesn’t stop at architecture, 
building conservation and infrastructure, it also 
focuses heavily on future activities for visitors. 

We will also be looking to the Local Growth Funding 
from the Greater Birmingham and Solihull Local 
Enterprise Partnership for funding. They will need 
to be satisfied that their money is being invested 
in a project that can provide jobs and training 
opportunities and will also act as a stimulus for other 
local investment.

We are already heartened by the level of support 
from key decision-making organisations received to 
date, and also by the interest from potential partners 

who could make the new storage facility a centre of 
national importance.

The logistical tasks are enormous. Behind the new 
development will be months and months of archiving, 
packing, decanting and moving. We will be relying on 
our volunteers to assist us and there will be plenty of 
opportunities for people to become involved.

Personally, by the time we get to site and actually start 
building, I always breathe a quiet sigh of relief. It’s the 
phase of the project I enjoy most, and although the 
build period always brings on a few more grey hairs, 
I know we will be in the final delivery stage of the 
project and the anticipation of being able to throw 
the doors open to the public will be growing.

This is an historic time for Birmingham Museums 
Trust and the cultural life of the city. I hope you will 
get involved, support the project and join us on what 
is going to be a very exciting journey. n

Julie Crawshaw
Major Projects Manager
Birmingham Museums Trust
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combination of hunting and predation by introduced 
animals. Birmingham’s specimen has a strangely 
similar story to that of the Passenger Pigeon. 
According to a note written in 1912 it was ‘accidentally 
discovered amongst other species of Parrots in a case 
at Aston Hall some years ago, whence it was removed 
and transferred to the Art Gallery for greater security.’

The Great Auk was a flightless seabird which lived in 
the North Atlantic. Like many specimens it changed 
hands several times before being purchased in 1971. 
As several fake Auks are known the head has been 
X-rayed to check its authenticity. This revealed the 
intricate internal structure of skull, confirming that it 
is genuine.

The Huia were endemic to the North Island of New 
Zealand. They are remarkable for the difference 
in beak shape in males and females. This is due to 
their different feeding habits. The males have robust 
beaks used to tear into rotting wood looking for 
insects while the females use their long curved beaks 
to extract them from holes. Unfortunately this partly 
contributed to their extinction, as pairs of specimens 
were extremely popular with collectors.

Although each of the species has a unique story 
there are common themes to many such as the 
importance of protecting habitat, the dangers posed 
by introduced predators and the devastating effects 
of uncontrolled hunting. The specimens of extinct 
birds are important as not only an irreplaceable 
record of each species but also as a reminder of the 
lessons we can learn from their extinction. n

Lukas Large
Curator of Natural Science
Birmingham Museums Trust

The extinction of the Passenger Pigeon was one of the most surprising 
of recent times. From an estimated population of 3 billion it was hunted 
in such large numbers that the wild population disappeared around the 
beginning of the 20th Century. 

EXTINCT BIRDS
FEATURE

Now the only way to encounter these remarkable 
birds is as taxidermy. This makes each one an 
irreplaceable record of the species and a poignant 
reminder of how even the commonest animals 
can disappear very quickly. I was therefore thrilled 
to identify an unlabelled specimen as a Passenger 
Pigeon while I was working as a natural science 
curatorial trainee at Birmingham’s Museum 
Collections Centre. This taxidermy is now on display 
at Thinktank along with other extinct birds: the 
Norfolk Island Kaka; Great Auk; and Huia.

The Norfolk Island Kaka was endemic to two tiny 
islands in the Pacific Ocean and was wiped out by a 

ABOVE: The Norfolk Kaka (Nestor productus), on display at 

Thinktank. © Birmingham Museums Trust
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Clues ACross
6. Gallery at BMAG, the first in the country to be lit 
 electrically, 1902 (5,4)
7. Carroll’s Tweedles planned a rattle battle. This is one (3) 
 [See 21 across for the other]
9.  Group whose progress was greatly helped by the 1974 
 link between Waterloo and Brighton. Track them down (4)
10. At which ballet cafe is there still life? (7)
11. Some grooming applications can be classified thus. A 
 semi solid colloidal solution (3)
12. Short name for the highest hill in Shropshire (4)
14. Originally the lands of a feudal lord; now can refer just to 
 the principal house (5)
16. Family name at Aston Hall (5)
18. Location of events or of special features. Paradise 
 Birmingham could meet this generic term (4)
21.  [See 7 across] And this is his brother! (3)
22. Abundant water helped make possible this poetic 
 description of a nearby land (7)
23. Leave or abandon perhaps as a result of disappointment 
 or disagreement (4)
25. Centuries old printer’s fluid (3)
26. Preceding event or item intended to increase desire for 
 or enjoyment of what follows (9)

Clues DoWN
1. He established a land speed record in 1947 in a car now 
 displayed at Thinktank (4)
2. Meet with enemy in conflict (6)
3. Small discreet quantity of falling or fallen fluid (7)
4. They orbit planets (5)
5. He or she has changed sides, perhaps signalled by 
 reversing a uniform (8)
8. Low pitched brass (4)
9. Part of a curve, commonly of a circle (3)
13. This needs tying up (5,3)
15. Any one of a Walsall football club’s players (7)
17. Where did the ladye rider with rings on her fingers wear 
 bells? (4)
18. It sparkles at the ball (6)
19. The advice that the people should do this to brioche is 
 attributed to Marie Antoinette (3)
20. Coventry sportsmen with stings in their tails (5)
24. An obscure clue but if you have the right one of these 
 you also have the answer (4)

ANsWers  ACross: 6. round room  7. Dum  9. Abba  10. Penguin  11. Gel  12. Clee  14. Manor  16. Holte  18. site  
21. Dee  22. emerald  23. Quit  25. Ink  26. Appetiser  DoWN 1. Cobb  2. engage  3. Droplet  4. Moons  5. Turncoat  8. Tuba  

9. Arc  13. loose end  15. saddler  17. Toes  18. sequin  19. eat  20. Wasps  24. Idea

FRIENDS’ CROSSWORD
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EXHIBITION PREVIEW

Hilary Paynter´s

Wood
Engravings
RBSA Gallery, Birmingham . 4˜21 April 2018 . FREE entry

Significant prints include the series for the Newcastle 
Metro and the Arts Council project ‘The Age of 
Enlightenment’. A special feature of the exhibition 
will be enormous one-off, wood engraving collages 
constructed from hundreds of fragments of prints. 

Drawing is fundamental to wood engraving; every 
single mark matters yet you cannot cover mistakes 
with shading. Drawing is evident in all of Paynter’s 
works, but particularly in her evocative landscapes. 
She assembles the different perspectives of her 
sketches of a place to combine the most interesting 
views in one print. Like Escher’s impossible optical 
illusions, Paynter’s landscapes are not always 
physically possible, yet appear natural and familiar.

An interest in rocks and the underlying structure of 
the landscape is integral to Paynter’s practice. Her 
main subject at Art College was Sculpture, principally 
stone carving, which became too hazardous when 
she had children, but continues to influence the way 
in which she works. Unusually for wood engraving, 
designs are worked out directly on the block; 
gradually shaped and evolved. Paynter thrills in the 

risk in not transferring a finished image to the block 
and the result is lively, dynamic engravings. 

A monograph, ‘Full Circle’ (2010), explores the wide-
ranging subjects that have fascinated Paynter and 
include her biting, political satire, “Politics always 
leaks out.” The fact that Paynter now has enough 
work to publish a further edition demonstrates her 
prolific output, all the more remarkable when you 
consider her ongoing commitment to the Society of 
Wood Engravers and, though now retired, full-time 
career as a local authority Chartered Educational 
Psychologist. 

Paynter is an artist at the forefront of her chosen 
medium and her retrospective will be sure to delight, 
surprise and inspire. 

Don’t miss Hilary Paynter’s free demonstration at the 
RBSA Gallery on Saturday 14 April, 11am-1pm and 
2-4pm. n

Hilary Paynter will be giving a guided tour and a talk at 
the RBSA for the Friends on Friday 13 April, 6:30pm (see 
page 8 for more details).

This is the first retrospective of the leading wood engraver, Hilary 
Paynter (PPRE, Hon RBSA, Hon. RWS, SWE), at the RBSA and will 

include iconic prints from her past catalogue through to her latest, 
groundbreaking work. 
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ABOVE: Hilary Paynter, Hilltop Village, Wood Engraving, © The Artist
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For events which need to be pre-booked, bookings 

can be made by calling 0121 348 8263 or via the 

website - birminghammuseums.org.uk (unless 

alternative details are given).

Chamberlain Square, Birmingham, B3 3DH

Open Saturday-Thursday: 10am-5pm and Friday: 

10.30am-5pm. Tel: 0121 348 8000. FREE entry.

From Renaissance masterpieces to Egyptian 

mummies, Birmingham Museum & Art Gallery 

showcases a world class collection and offers 

fascinating glimpses into Birmingham’s rich and 

vibrant past.

Highlights include the finest collection of Pre-

Raphaelite art in the world; the Mini Museum, 

specially designed for little visitors; and the largest 

find of Anglo-Saxon gold ever discovered - the 

Staffordshire Hoard. 

Don’t miss the Birmingham History Galleries - packed 

with artefacts, local treasures and interactive displays 

that reveal captivating stories of Birmingham from 

the last 500 years. 

Coming Out: Sexuality, Gender and Identity

Until 15 April 2018. Gas Hall. Free entry. A ground-breaking 

and vital exhibition which marks the 50th anniversary 

of the partial decriminalisation of male homosexual 

acts in England and Wales (1967 Sexual Offences Act). 

In Birmingham, this major exhibition will feature 

over 80 modern and contemporary artworks by 

internationally renowned artists who explore themes 

of gender, sexuality and identity in art. Taking 1967 as 

a starting point, the exhibition will reveal new research 

into LGBT history and visual culture showcasing 

artworks from The Arts Council Collection, National 

Museums Liverpool and Birmingham’s collection.

Conceived by The Walker Art Gallery, and in 

partnership with Birmingham Museums Trust, 

‘Coming Out’ will be reimagined for audiences in 

Birmingham and visitors can expect to see major 

new loans by artists including Grayson Perry, Sarah 

Lucas, Margaret Harrison, Chila Kumari Burman and 

Charlotte Prodger, alongside a series of contemporary 

art interventions in Birmingham’s collection displays. 

An exciting and innovative programme of events 

will be happening to coincide with the exhibition for 

visitors of all ages who can participate in a series of 

arts activities such as life drawing with a Drag Queen.

Bottom Left: Drag and Draw - Life Drawing Special
Bottom Right: Ghost Tours at Aston Hall

BIRMINGHAM MUSEUMS
WHAT’S ON
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‘Coming Out: Sexuality, Gender and Identity’ is a touring 

exhibition conceived by National Museums Liverpool, 

in partnership with Birmingham Museums Trust as 

part of the Arts Council Collection National Partners 

Programme 2016-19. Please visit the website for 

more details.

‘Coming Out’ Gallery Trail

Until 15 April 2018. Created to support the 

exhibition:  ‘Coming Out: Sexuality, Gender & Identity’, 

the ‘Coming Out’ Gallery Trail enables you to explore 

themes of sexuality, gender and identity in artworks 

at Birmingham Museum & Art Gallery. 

Experience well-loved favourites such as Simeon 

Solomon’s beautiful painting ‘Bacchus’ (1867) 

alongside striking contemporary art displayed here 

for the first time, including Gary Hume’s seven-part 

rainbow painting ‘Fragment of a Rainbow VI’ (2011).

Follow the trail to learn about artworks from the 

1700s to the present day and how views of sexuality 

and gender identities have evolved and continue to 

evolve today.

Experience painting, drawing, sculpture and prints 

by the following artists in the Gallery Trail:  Louise 

Bourgeois, Edward Burne-Jones, Gustave Courbet, 

John Craxton, Richard Deacon, Joan Eardley, Jacob 

Epstein, Mary Sargant Florence, Gordon  Herickx, 

David Hockney, Gary Hume, Allen Jones, Jean-Baptiste-

Marie Pierre, Gyn Warren Philpot, Matt Smith, Simeon 

Solomon, Emily Sparkes, John Stezaker, Angus Suttie, 

Henry Scott Tuke, Keith Vaughan, Ethel Walker and 

June Wayne.

The ‘Coming Out’ Gallery Trail has been created to 

support the exhibition: Coming Out: Sexuality, Gender 

and Identity’.

The Past is Now: Birmingham and the British Empire 

Until 25 June 2018. Free Entry. ‘The Past is Now’ explores 

Birmingham’s relationship to the British Empire. This 

exhibition challenges the typical colonial narrative 

used to present the history of the British Empire. 

By focusing on a few key events and themes, the 

exhibition examines the museum’s own bias in telling 

difficult narratives and explores other perspectives, 

which have been historically misrepresented. 

This exhibition will be shown in our new gallery 

Story Lab. Story Lab is a space that will test different 

storylines and ways of creating museum displays. We 

encourage visitors to interact, feedback and engage in 

conversations with us and each other. Your responses 

to this exhibition will affect how the museum displays 

these topics in the future. #ThePastIsNow

New Art West Midlands Exhibition 2018

Until 6 May 2018. Free Entry. ‘New Art West Midlands 2018’ 

returns with a vibrant showcase of artwork by some 

of the region’s most exciting emerging artists. Each of 

the participating artists have graduated from one of 

the six art schools in the West Midlands: Birmingham 

City University, Coventry University, Staffordshire 

University, University of Wolverhampton, University 

of Worcester and Hereford College of Arts.

Birmingham Museum & Art Gallery is proud to 

present work by twelve artists from the 2018 cohort in 

a range of mediums including painting, photography, 

site-responsive installations and sound. Each of 

the artists explore issues and themes pertinent to 

contemporary life and culture, from the dominance 

of social media to the relationship between the rural 

and industrial. 

The ‘New Art West Midlands 2018’ exhibition is 

displayed across three galleries in the West 

Midlands: Birmingham Museum & Art Gallery; 

The Herbert Art Gallery & Museum, Coventry; and 

Airspace in Stoke-On-Trent. The full list of 28 artists 

selected for this year’s exhibition can be viewed at 

newartwestmidlands.co.uk/programme/exhibition/

‘New Art West Midlands Exhibition 2018’ is led by 

Birmingham Museums Trust with support from 

participating host venues. It is funded by Arts 

Council England alongside Birmingham City 

University, Coventry University, Hereford College 

of Arts, Staffordshire University, University of 

Wolverhampton and University of Worcester.

>
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Valentine Dinner

14 February 2018. 7pm - 9pm. £47.50 per person. 

Wow your valentine with a dinner reservation they 

won’t be expecting. Dine at Birmingham Museum 

& Art Gallery after hours in the Industrial Gallery - a 

delicious dinner in a spectacular location!

For just £47.50 per head you can enjoy the delights 

of a romantic 5 course meal. You’ll also be serenaded 

with live music from Robert Lane to make the evening 

even more special. Tables can be booked from 7pm – 

9pm. Pre-booking is essential. A deposit will be taken 

prior to the meal. 

Drag and Draw – Life Drawing Special

17 February 2018. 12pm - 4pm. Free Entry. As part of 

Birmingham Museum & Art Gallery’s ‘Coming Out’ 

exhibition take part in a truly memorable life drawing 

session with a difference, studying drag artist Naz in all 

her finery. The art of drag continues to evolve, provoke 

and affect popular culture.  Posing, performing and 

reacting to the crowd, our queen will be there to 

inspire your own artwork. From how her gown moves, 

the hand-crafted costume detail, to the make-up 

magic and illusion, study a drag performer live!

Curator’s Tours of ‘Coming Out’ Exhibition

23 February 2018 and 9 March 2018. 1pm - 2pm. £5. 

Join arts expert, enthusiast and Curator of Modern 

& Contemporary Art Lisa Beauchamp for a fun and 

informative tour of the ‘Coming Out: Sexuality, Gender 

and Identity’ exhibition. Learn more about the artworks 

on display, how the exhibition was developed and delve 

deeper into the themes and topics touched on in the 

show. Share beautiful, challenging and moving artworks 

with likeminded art lovers. This is a welcoming and 

inclusive environment where visitors are encouraged to 

participate and/or listen, as they feel comfortable. Adults 

only. 9 March 2018 is a British Sign Language (BSL) tour.

Lunchtime Recital with the 

Birmingham Conservatoire

16 March and 20 April 2018. 12.30pm – 1.30pm. Free 

Entry. Enjoy beautiful music from the Birmingham 

Conservatoire  in the grand surroundings of the 

Round Room. www.bcu.ac.uk/conservatoire

75-80 Vyse Street, Hockley, Birmingham, B18 6HA

Open all year round. Tuesday-Saturday: 10.30am-5pm. 

Closed Sunday and Monday except Bank Holidays. Free 

entry for Friends. Tour charges apply to non-members.

Step back in time to a perfectly preserved jewellery 

workshop. When the owners of the Smith & Pepper 

jewellery factory decided to retire after 80 years of 

trading, they simply locked the door leaving a time 

capsule for future generations.

Enjoy a lively factory tour (available all year round) 

that includes demonstrations of traditional jewellery 

making and offers a unique glimpse into working life 

in Birmingham’s famous Jewellery Quarter.

Adult Jewellery Workshop - 

Make a ring for your loved one

10 February 2018. 10.00am - 4pm. £50. Join designer 

maker Grace Page at the Museum of the Jewellery 

Quarter to design and create your own silver ring to 

wear yourself or give to a loved one, using traditional 

tools and techniques. Refreshments and all materials 

are included. Pre-booking is essential.

Family Fun Days

22 February 2018, 5 April 2018, 12 April 2018. Adult: 

£8, Concession: £6, Child: £4. Join the Museum of the 

Jewellery Quarter Learning Officer for a fun filled 

afternoon at the Museum of the Jewellery Quarter! 

Take a family friendly guided tour of the Smith & 

Pepper jewellery factory and then enjoy a fun craft 

activity in our Education Space. Pre-booking essential.

Easter Egg Hunt

30 March - 14 April 2018. 10.30am - 5pm. Admission prices 

apply. Join us for an eggs-citing Easter egg hunt - find all 

the letters and win a prize! The trail takes place around 

the museum and is included in the price of admission.

Adult Jewellery Workshop - Silver Stacking Rings

21 April 2018. 10am - 4pm. £50. Join designer maker 

Grace Page at the Museum of the Jewellery Quarter 

to create your own set of silver stacking rings, using 
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traditional tools and techniques. Refreshments and 

all materials are included. Pre-booking is essential.

Trinity Road, Aston, Birmingham, B6 6JD

See birminghammuseums.org.uk for up to date opening 

times and prices. Free entry for Friends. Charges apply 

to non-members.

Discover the splendour of a grand Jacobean mansion. 

Explore majestic state rooms, including the imposing 

Long Gallery, as well as the servants’ quarters and 

beautiful gardens. Uncover captivating stories about 

the people who visited the Hall and learn about its 

central role in the English Civil War. The exciting 

events programme and child friendly access makes 

Aston Hall the perfect place to visit with all the family.

Ghost Tours

17 February 2018. £10 per adult. Visit Aston Hall for an 

evening ghost tour of one of Britain’s most haunted 

buildings. Expect a fright as we tell you all about 

the Hall’s intriguing past. We’re sure you’ll be left 

wondering if ghosts really do exist!

This is an exclusive opportunity to venture into the 

Hall at night, so prepare for a scare and be sure to 

book your ticket in advance.

Tours take place at 5pm, 6.30pm and 8pm and 

last approximately 1 hour. Please arrive at least 15 

minutes before your timed slot; late comers will not 

be admitted. More details on the website. 

Whodunnit? A Family Friendly Murder Mystery Trail

24 February - 25 February 2018. Normal admission prices 

apply. A drop dead fun time travelling murder mystery 

trail aimed at families, and those young at heart. Visit 

the Hall between 11am and 4pm and prevent a crime 

which would change the course of history before it’s 

even happened! Interview the suspects and try to solve 

this most perplexing mystery set in the magnificent 

surroundings of Aston Hall.

Are you wise enough to travel back to the Victorian 

times and prevent a would-be assassin from the year 

2048 from committing the most hideous of crimes 

and preventing the Hall from becoming a museum? 

Visit Aston Hall to find out!

Blakesley Road, Yardley, Birmingham, B25 8RN

See birminghammuseums.org.uk for up to date opening 

times and prices. Free entry for Friends. Charges apply 

to non-members.

Experience one of Birmingham’s finest timber-framed 

Tudor houses. Built in 1590 for Richard Smalbroke, 

a Birmingham merchant, Blakesley Hall is a peaceful 

haven set in an urban location. Discover the fascinating 

history of the Hall and enjoy the herb garden, orchard 

and beautiful grounds. With its spacious gardens, 

family trails and activities programme, Blakesley Hall 

is the ideal location for a family day out.

Sunday Talk: Historic Yardley & Blakesley Hall

4 March 2018. 2pm - 3pm. Adult: £6, Child: £3. Join us for 

the third Sunday talk of the year where we are joined 

by esteemed local historian Michael Byrne. The author 

of ‘Images of Yardley’ will be discussing the history of 

Yardley and the place of Blakesley Hall within it. Pre-

booking essential. Ticket includes cup of tea / coffee. >

Above: MJQ Jewellery Workshops
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Cole Bank Road, Hall Green, Birmingham, B13 0BD.

See birminghammuseums.org.uk for up to date opening 

times and prices. Free entry for Friends. Charges apply 

to non-members.

Explore the idyllic childhood haunt of J.R.R Tolkien. 

Sarehole Mill is one of only two surviving working 

watermills in Birmingham and provides a unique 

insight into the lives of the millers who once worked 

here. On Wednesdays and Sundays, our volunteer 

millers demonstrate the mill in action.

Find out about J.R.R Tolkien’s early life in Birmingham. 

Both the mill, and nearby Moseley Bog, were 

inspirations for his classic works ‘The Hobbit’ and ‘The 

Lord of the Rings’. Today, the mill retains its tranquil 

atmosphere and the millpond provides a haven for 

kingfishers, moorhens, newts and herons.

Soho Avenue, off Soho Road, Handsworth, Birmingham, 

B18 5LB. See birminghammuseums.org.uk for up to 

date opening times and prices. Free entry for Friends. 

Charges apply to non-members.

Discover the elegant Georgian home of the 

Birmingham industrialist and entrepreneur, Matthew 

Boulton. Get a glimpse into Boulton’s world, including 

the family and servants’ rooms as well as the lavish 

spaces in which he received his eminent guests - 

the leading 18th-century intellectuals of the Lunar 

Society.Don’t miss the visitor centre displays which 

explore Boulton’s output from button making and 

coin minting to silverware and steam engines.

The People of Partition in Birmingham

Until 29 April 2018. Free to ticket holders.Sampad’s new 

exhibition exploring how different generations living 

in Birmingham understand the 1947 Partition of India 

today has been curated by artist Tasawar Bashir, in 

collaboration with 20 volunteers from the West Midlands 

who have helped to co-curate and design the display.

Championing local stories and insights, the 

exhibition reveals how people cope under collective 

displacement, turmoil and changing identities.

The artistic response features new work created by 

the team, including a sculptural sound installation 

by Tasawar Bashir. Produced by Sampad South 

Asian Arts in partnership with Birmingham Museums 

Trust. Supported by the National Lottery through the 

Heritage Lottery Fund (HLF).

999 Emergency Day

22 February 2018. 12pm - 4pm. Free Entry. Wander 

around Soho House museum, see emergency 

vehicles on display in the grounds, plus take part in 

hands on family activities. 

On 999 Emergency Day there will be a selection of 

emergency vehicles on display outside the museum, 

as well as fun hands on activities taking place all day. 

There are no guided tours on this day, instead visitors 

are free to wander around the house on a self-guided 

visit. Activities take place between 12pm-4pm. Entry 

to the museum is between 12pm-3pm.

Above: From steam engines to a talk robot, Thinktank is home to thousands of fascinating objects
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Alwold Road, Weoley Castle, Birmingham, B29 5RJ

See birminghammuseums.org.uk for up to date opening 

times and prices 

The ruins at Weoley Castle are over 700 years old and 

are the remains of a moated medieval manor. The 

site has been inhabited from the 12th century and, 

according to the Domesday Book, was part of the 

estates of William Fitz Ansculf. 

Weoley changed hands several times between 1485 and 

1531 when it began to fall into disrepair. In the centuries 

that followed, stone from the castle was removed to 

build a nearby farm and the Dudley no.2 canal. 

Today the site is a scheduled Ancient Monument of 

national importance. The ruins can be viewed from 

a viewing platform. Direct access to the ruins is only 

available on special event days or for groups and 

schools by a pre-booked guided tour. Please call 0121 

348 8120 for further information.

Millennium Point, Curzon Street, Birmingham, B4 7XG

Open daily 10am – 5pm. Half price entry for Friends. 

Charges apply to non-members.

Thinktank offers an extraordinary, fun-packed day 

out for all the family. From steam engines to a talking 

robot, this exciting museum is home to thousands of 

fascinating objects, and over 200 hands-on displays 

on science and technology. This includes a state-

of-the-art digital Planetarium, and an interactive 

outdoor Science Garden, a gallery dedicated to 

the iconic Spitfire as well as a number of natural 

history displays. With an ever-changing programme 

of demonstrations, workshops and events, there is 

always something new to discover.

25 Dollman Street, Birmingham, B7 4RQ

The Museum Collections Centre is where 80% of 

Birmingham’s collections are stored. There are 

free  open afternoons from 1.30pm-3.30pm on the 

last Friday of every month. These must be booked 

in advance. Guided tours are also available by 

arrangement on other days. Please  call 0121 348 

8231 for more information or to book.

Open Afternoons 

23 February, 30 March and 27 April 2018. The Museum 

Collection Centre is a 1.5 hectare site that holds 80% 

of Birmingham Museums’ stored collections under one 

roof. Among the thousands of objects stored here are 

steam engines, sculptures, an entire collection of Austin, 

Rover and MG motor cars and even a red phone box. 

The open afternoons take place on the last Friday of the 

month at 1.30pm. Please arrive promptly for the start. 

The tours last for up to 2 hours. The tour will allow you 

to see a vast range of objects, often with a real focus on 

Birmingham and the West Midlands. The contrasting 

mix of objects and the behind-the-scenes atmosphere 

at the collection centre make it an intriguing place to 

explore and discover more about museum stores. n

Above: From steam engines to a talk robot, Thinktank is home to thousands of fascinating objects
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IN THE AREA
WHAT’S ON

Birmingham Bach Choir hope this will be a spiritual journey for 

everyone who comes. Byrd’s close contemporary, John Donne, 

was a reluctant priest ordered by James I to take orders, but a 

hugely influential poet and writer who became Dean of St. Paul’s 

Cathedral. Often considered one of the leading metaphysical 

poets, the Choir are interspersing the movements from Byrd’s 

‘Great Service’ with readings of several of Donne’s ‘Holy Sonnets’. In 

order to create the feeling of a liturgical occasion to give the Byrd 

some context there will also be hymns and organ music of the 

period. The concert will be rounded off with one of Byrd’s most 

exuberant motets ‘Sing Joyfully’. 

THE BMI
9 Margaret Street, Birmingham B3 3BS. www.bmi.org.uk

Read to Write: Analyse Great Novels to

Improve Your Writing with Polly Wright

Thursday 3 May for 5 weeks. 6.30 - 8.30pm. £99/£89 for Members of 

the BMI. Join a reading group with a difference to enhance your 

own fiction writing skills by modelling on a Master or Mistress 

of the art. You’ll be asked read or re-read two novels prior to the 

course, and through discussion, we will reflect on the novels’ 

structure, use of dialogue and character development, imagery 

and humour. You’ll then have plenty of time to write in response 

to the works and share your pieces with the rest of the group. 

You’ll learn how to analyse a great novel for not just the plot 

but also the key components of a novel, which will allow you to 

model those in your own writing. This course is ideal for fiction 

writers looking to improve on their existing work or hoping to 

develop a new idea in this genre. Books are chosen for their 

potential as interesting models from which to write.

the CBSO
www.cbso.co.uk

CBSO: Pictures at an Exhibition

Wednesday 7 February 2018, 7.30pm. Symphony Hall, Birmingham. 

A hut on hen’s legs, an angry gnome, and all the bells of old 

Russia: Mussorgsky’s ‘Pictures at an Exhibition’ is a musical 

jewel-box crammed with glowing colours, fabulous stories and 

irresistible tunes.

Barber Institute of Fine Arts
University of Birmingham, Edgbaston, B15 2TS.

www.barber.org.uk

The Rhythm of Light

Friday 16 February - Sunday 13 May 2018. Immensely appealing 

works by the four artists known collectively as the ‘Scottish 

Colourists’ – SJ Peploe, JD Fergusson, FCB Cadell and Leslie Hunter 

– are shown together for the first time in the West Midlands in 

this exhibition of works lent by the important Fleming Collection. 

Painted in the early 20th century, their cityscapes, still lifes and 

landscapes reveal a shared preoccupation with light, rhythm 

– and, of course, colour. The Scottish Colourists, all of whom 

spent time in France, responded to the revolutionary impact of 

French art – from Manet to Matisse – and produced some of the 

most vibrant images of their day, whether painting across the 

Channel or back in Scotland.

Birmingham Bach Choir
www.birmingham.bachchoir.com

William Byrd: The Great Service

Saturday 24 March 2018. St Chad’s Cathedral, Birmingham. This 

concert features the works of one of our greatest ever composers: 

William Byrd: A rare and complete performance of his magnificent 

‘Great Service’ plus his exuberant motet ‘Sing Joyfully’. In addition, 

there will be readings of John Donne’s sonnets. Today, when the 

UK is questioning its future role in Europe and the world, one 

thing is certain - in the first Elizabethan age, the 16th century, 

we were undoubtedly a great nation; one to be reckoned with 

on all fronts. And the greatest of the greats from that period are 

William Byrd and John Donne. Byrd was a trailblazer. His ‘Great 

Service’ was given this nickname because it is the largest-scale 

setting of the Anglican rite (morning and evening) in the history 

of the Church of England. It was as great a step forward in scale 

and ambition as Bach’s ‘B minor Mass’ or Wagner’s operas in their 

day. Composed by a (secret) Roman Catholic for a Protestant 

Queen, in a time of severe religious persecution. Part of Byrd’s 

unique skill was in the imagination of his ‘orchestration’ - the 

way he deploys his vocal parts for variety and colour. A complete 

performance of the entire ‘Great Service’ is a rarity and the 

in the area
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CBSO: Romeo and Juliet

Thursday 22 February 2018, 7.30pm. Symphony Hall, Birmingham. 

Forget The Apprentice: when Prokofiev reinvented Shakespeare’s 

star-crossed lovers, he wrote some of the most tender, tuneful 

and thrillingly physical music of the 20th century.
 

CBSO Debussey Festival

Friday 16 - Sunday 18 & Friday 23 - Sunday 25 March 2018. “What 

rules do you follow?” asked Claude Debussy’s music teacher. 

“Pleasure,” he replied. But pleasure can unlock whole worlds. 

100 years after his death, join Mirga Gražinytė-Tyla and the 

CBSO as they set out in search of the wonder, the power 

and the sheer beauty of music’s quietest revolutionary. We’ll 

journey through sensual pleasures and sacred ecstasies, 

children’s games and bold new sounds, culminating in a concert 

performance of Debussy’s fairytale opera ‘Pelléas et Mélisande’. 

It’s an adventure that’ll involve our entire musical family, plus 

musical groups from across the whole city. The Debussy Festival 

has been made possible through the generous support of Barry 

and Frances Kirkham, Jerry Sykes and HSBC. Please visit our 

website for venue details and ticket prices.

Compton Verney
Warwickshire, CV35 9HZ. 

www.comptonverney.org.uk

Ravilious & Co: The Pattern of Friendship. 

English Artist Designers 1922-1942

17 March - 10 June 2018. 11am – 5pm. Eric Ravilious (1903-1942) is 

now recognised as one of the most important and popular British 

artists of the 20th century. This major new exhibition explores the 

influence of Ravilious and his circle and their remarkable impact 

on British art and design in the 1930s and 1940s. Based on new 

research and telling a previously untold story, it chronicles the 

personal and professional relationships between Ravilious 

and artist-designers such as Paul Nash, John Nash, Enid Marx, 

Barnett Freedman, Eileen ‘Tirzah’ Garwood, Thomas Hennell, 

Douglas Percy Bliss, Peggy Angus, Helen Binyon, Diana Low, and 

one of his closest friends, Edward Bawden. Ravilious & Co brings 

together nearly 500 paintings, prints, drawings, engravings, 

books, ceramics, wallpapers, and textiles – many rarely shown 

in the area

>
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cycling was no exception. Friends knew that, should a sudden 

silence descend during a bike ride, it was best to keep quiet so 

as not to interrupt his mind at work. 

No one knows exactly where Mr Phoebus is now, but The Firs 

are fortunate to have been loaned a 1910 model Sunbeam 

bicycle, which they will be displaying along with some of their 

own cycling-related collection to share the stories of Elgar and 

Mr Phoebus in an exciting and inspiring way. 

The Herbert
Herbert Art Gallery & Museum, Jordan Well, Coventry, CV1 5QP 

www.theherbert.org

Pop! British & American Art 1960 -1975

16 February – 3 June 2018. Explore how art found its POP! in this 

transatlantic showcase of the movement’s most iconic artists.

Andy Warhol, Roy Lichtenstein, Peter Blake, Pauline Boty and 

others, arrived on the scene in a riot of colour, with no manifesto 

or shared aims, absorbing and borrowing from popular culture 

as they went, and challenging notions of originality and what 

it meant to create art. The classic Pop Art on show include 

an eight-metre-long fighter plane by James Rosenquist, Andy 

Warhol’s Campbell’s Soup tin, a lament for Marilyn Monroe by 

Pauline Boty, Joe Tilson’s iconic images of Che Guevara and 

prints by Peter Blake. Featuring recognisable works from both 

sides of the Atlantic, this exciting exhibition offers an insight 

into the modern age’s most important art movement. This show 

has been developed as a partnership between the Herbert Art 

Gallery & Museum and Wolverhampton Art Gallery.

IKON Gallery
1 Oozells Square, Brindleyplace, Birmingham, B1 2HS.

Tel: 0121 248 0708. www.ikon-gallery.org

Ikon is open Tuesday - Sunday & Bank Holiday Mondays 11am–5pm.

edmund Clark
Until 11 March 2018. The current high level of criminal re-

offending signifies an intrinsic failure in Britain’s penal system. 

It is Ikon’s conviction that the arts can be an especially effective 

way of engaging with offenders who feel alienated from 

mainstream education and employment, in order to break the 

vicious circle. Edmund Clark has been Ikon’s artist-in-residence 

(2014-17) at Britain’s only therapeutic prison, HMP Grendon 

in Buckinghamshire. An artist with a longstanding interest in 

incarceration and its effects, this exhibition showcases the 

body of work he has developed in response to the prison and 

helping to facilitate the prisoners’ own creative output. The work 

explores HMP Grendon as an environment and a process, as well 

as a place of incarceration, which is the result of Clark’s familiarity 

and engagement with the prisoners, prison officers and staff’s 

daily routine. The works raise important questions about ideas of 

representation, self-image, trauma and panopticism.

and previously unknown – and highlights key moments in the 

artists’ lives and work from first meetings at the Royal College 

of Art, to the evolution of their artistic practices into commercial 

and industrial design. The exhibition has been created to mark 

the 75th anniversary of Ravilious’ tragic early death in Iceland 

during the Second World War and it finishes on a remarkable 

series of works from his time as an official war artist. Curated by 

Andy Friend and the Towner Art Gallery, Eastbourne.

Created in Conflict: British Soldier Art from the 

Crimean War to Today

17 March - 10 June 2018. 11am - 5pm. Challenging perceptions 

about war and behaviour; presenting a new dimension to 

soldiers’ experience, creativity and skills. Created in partnership 

with the National Army Museum, this exhibition will showcase 

the incredible resourcefulness and diversity of artwork made by 

British Armed Forces personnel. With important loans from the 

V&A, the Imperial War Museum, and the Museum of Military 

Medicine, the exhibition will feature a rich variety of resonant items 

including tankards made by soldiers in the trenches during World 

War I, game pieces carved by Prisoners of War during World War 

II, and toys and quilts made by convalescing soldiers. Addressing 

a broad time period, ‘Created in Conflict: British Soldier Art from 

the Crimean War to Today’ will consider the enduring questions 

raised by war, including ways of keeping in touch with home, 

patriotism, loyalty and the treatment of veterans. Throughout the 

exhibition paintings, photographs and insightful collaborations 

between veterans and contemporary artists will reflect the power 

of artworks to make us feel both better and worse about war. 

Exhibition created in partnership with the National Army Museum.

THE FIRS
Elgar’s Birthplace, Crown East Lane, 

Lower Broadheath, Worcestershire, WR2 6RH.

Tel: 01905 333 330. www.nationaltrust.org.uk/the-firs

Mr Phoebus and Elgar

From March. Elgar’s wife Alice’s diary for the 10th July 1900 simply 

reads ‘bicycle sent for’. It’s hard not to imagine the long, heavy sigh 

accompanying these words as she penned them. In 1900 Elgar 

was 43 years old, but he was never a man to let something as 

trifling as middle-age get in the way of his leisurely pursuits. His 

friend Rosa Burley had written to him from Scotland a few weeks 

previous, where she had attended a cycling holiday with cousins, 

only to discover on her return that he had indeed bought his own 

machine and had immediately ‘wobbled round to The Mount with 

the suggestion that [she] should go for a ride with him’. 

For the next decade or so, Elgar would travel far and wide 

upon his state-of-the-art ‘Golden Sunbeam’ bicycle, which he 

nicknamed ‘Mr Phoebus’ after the sun God of antiquity. He 

mapped out his travels on ordinance survey maps in thick red 

pen. Elgar often found his inspiration in his wanderings, and 
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Thomas Bock
Until Sunday 11 March 2018. This is the first exhibition dedicated to 

the work of Thomas Bock (c.1793 – 1855) since 1991, and the first 

ever outside of Australia. Bock was one of the most important 

artists working in Australia during the colonial years. Born in 

Birmingham (UK), he trained as an engraver and miniature 

painter. In 1823 he was found guilty of “administering concoctions 

of certain herbs... with the intent to cause miscarriage” and was 

sentenced to transportation for fourteen years. Bock arrived 

in Hobart, Australia, the following year, where he was quickly 

pressed into service as a convict artist, engraving bank notes, 

illustrations for a local almanac, cheques, commercial stationery 

and so on. The exhibition is organised in partnership between 

Ikon and the Tasmanian Museum and Art Gallery, Hobart.

langlands & Bell
Internet Giants: Masters of the universe
21 March - 10 June 2018. Ikon presents an exhibition of new 

and recent work by British artists Ben Langlands and Nikki 

Bell, marking the 40th anniversary of their artistic partnership. 

Featuring the iconic new architecture of global technology 

companies such as Apple, Facebook, Microsoft and Google, the 

exhibition includes relief sculptures, installations, and portraits 

exploring the increasingly profound influence these huge 

companies will have on all our lives as we enter the Information 

Age. The exhibition will be accompanied by a fully illustrated 

catalogue, with an essay by Anthony Vidler and an interview 

with the artists by Dr Hans-Michael Herzog.

rie Nakajima
21 March - 3 June 2018. Rie Nakajima is one of the most 

experimental artists working in the UK. Fusing sculpture and 

sound, her artistic practice is open to chance and the influence 

of others, raising important questions about the definition 

of art. Nakajima makes pieces often in direct response to 

architectural space, using a combination of kinetic devices, 

musical instruments and found objects. Ikon’s exhibition 

consists entirely of new work and includes a number of 

performances in collaboration with other artists.

VIENNA FESTIVAL BALLET
www.viennafestivalballet.com

Swan Lake

Please visit our website or see page 13 for venues and dates. One 

of the best known love stories, performed by the ever popular 

Vienna Festival Ballet. Lavish costumes, stunning scenery, 

international stars, and the glorious music from Tchaikovsky 

make this a night not to be missed. Swan Lake is the most 

popular ballet in the world. It’s the ballet that captures like no 

other the full range of human emotions - from hope to despair, 

from terror to tenderness, from melancholy to ecstasy.
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IN THE AREA
FEATURE

HOW DID ONE OF OUR GREATEST COMPOSERS

KEEP HIS HEAD?
Mention Queen Elizabeth I and most people associate her reign with 

Shakespeare, The Armada, great seafarers (e.g. Sir Walter Raleigh) and 
extraordinarily elaborate dresses. 

But there is another name to remember: 
William Byrd, one of England’s finest 
ever composers, largely responsible 
for important developments in English 
music, both secular and sacred. Yet 
he was a Roman Catholic who could 
easily have lost his head to Protestant 
persecutors instead of leaving us a rich 
music legacy.

How did he survive?
The Queen herself enjoyed music. She 
played lute and virginals, sang and 
expected her courtiers to be involved 
in the art of music. She appointed 
outstanding court composers and performers, to rival 
anywhere in Europe, and particularly favoured William 
Byrd, whom she appointed Gentleman to her Chapel 
Royal in London in 1572 (from Lincoln cathedral). 

Under her patronage Byrd’s music flourished. He 
became known as The Father of the English Madrigal 
(developing its form away from the European style so 
that it became quintessentially English). 

But it is Byrd’s sacred music that most justifies his 
place as one of Europe’s greatest composers. As a 
practising Catholic enjoying the patronage of wealthy 
Catholic sympathisers (e.g. Sir John Petre and the 
Earls of Worcester and Northumberland) how did he 
survive in this era of severe religious persecution? 

Undoubtedly he stepped carefully to - literally - keep 
his head whilst those around him were losing theirs. 
He ensured his religious allegiance was distinctly 
less visible than his loyalty to the Queen. Wisely 

he kept out of the limelight at court, 
moving his family (a wife and seven 
children) away from court scrutiny, to 
Harlington, Middlesex, then Stondon 
Massey, Essex.  

He was however regularly prosecuted 
for recusancy (refusal to go to Protestant 
services). At least one case against him 
was dropped ‘by order of the Queen’ 
(1592). No doubt the Queen’s gratitude 
to his brother, John, helped. John Byrd 
was a ship owner who provided ships 
for the Queen, including for the defeat 
of the Spanish Armada and capture of 

the Spanish flagship ‘Madre de Dios’. William’s own 
discretion, together with the generosity of his brother, 
may have saved his head and his music.

Throughout Elizabeth’s long reign Byrd continued to 
compose sacred music for both Catholic (secret) and 
Protestant services. And Byrd’s music continues to be 
widely appreciated today, sung in both Catholic and 
Anglican services as well as in concert halls. Amongst 
the 600 pieces surviving are church music (both Latin & 
English texts); part-songs and madrigals, consort songs, 
instrumental ensemble music and keyboard music.

‘The Great Service’ is one of Byrd’s greatest collections 
of liturgical music. There will be a rare opportunity to 
hear this performed live in Birmingham by Paul Spicer 
and Birmingham Bach Choir in St Chad’s Cathedral 
on Saturday 24 March 2018. n

For tickets and information visit:
www.birmingham.bachchoir.com

By Hilary Boszko, Birmingham Bach Choir

Queen Elizabeth I, Studio 
of Nicholas Hilliard at 

Hardwick Hall, Derbyshire 
© National Trust Images 
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The People of Partition
in Birmingham
The ongoing impact of one of the most momentous events in modern 
history, the Partition of India in 1947, is being explored in an exhibition 
of new artworks, presented by leading Birmingham-based organisation, 
Sampad South Asian Arts and Heritage and supported by the National 
Lottery through Heritage Lottery Fund.

‘The People of Partition in Birmingham’ is a free new 
exhibition which is exploring how people living in 
Birmingham today understand the 1947 Partition 
of India. The exhibition has been curated by artist 
Tasawar Bashir, in collaboration with 20 volunteers 
from the West Midlands who have helped to co-
curate and design the display.

The exhibition champions local stories and insights 
and features creative responses to some of the 

EXHIBITIONS FOCUS

themes surrounding Partition, such as collective 
displacement, turmoil and changing identities.

The exhibition team began to develop the artworks 
during a series of workshops held at Birmingham 
Museum & Art Gallery during the summer of 2017, 
with the aim of reflecting some of the complex 
feelings and thoughts evoked by the subject of 
the Partition. They drew inspiration from personal 
stories of people who were directly affected, as well 
as powerful memories passed down within families.

The exhibition marks the mid-point of an 18 month 
project called The Partition Trail, led by Sampad South 
Asian Arts and Heritage and supported by the National 
Lottery through Heritage Lottery Fund. The project 
is examining the lasting impact of the Partition on 
communities in Birmingham and the West Midlands. 

Many of its related themes such as the concept 
of changing national identity; invisible partitions 
in today’s society; and the impact of migration on 
younger generations, remain globally topical today.
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FAR LEFT: Left to right: Piali Ray OBE (Director, Sampad), 
Sanyogita Kumari (guest artist), Urmala Jassal (Associate Director, 
Sampad) at the launch of ‘The People of Partition in Birmingham’
LEFT: Waheed Malik (Bob) of Midlands Textiles. You can hear 
Bob’s story via his sound box at the exhibition.
ABOVE: Volunteer co-curator Clara Irvine with the data 
visualisation artwork mapping physical and emotional 
responses to the Partition.

Now, the new exhibition aims to highlight the 
importance of continued conversation and learning 
about Partition. One of the artworks will give visitors a 
chance to help build the project’s research by creating 
a data visualisation which maps their physical and 
emotional response to Partition by using coloured 
strings to map where their families originated from 
and where they went on to settle in Birmingham. 

Visitors will also be able to hear personal stories 
relating to Partition via a series of audio boxes as well 
as watching filmed interviews on a large plasma screen. 

Tasawar Bashir, lead artist for ‘The People of Partition in 
Birmingham’ exhibition, says: ‘Working collaboratively 
with the volunteer co-curators has really empowered 
them to challenge traditional approaches to making 
art and encouraged them to think about the many 
different ways in which they can respond creatively 
to complex themes. As a result they are helping to tell 
the story of The People of Partition in Birmingham in 
a sensitive but thought-provoking way’.

Urmala Jassal, Sampad’s Associate Director and 

Partition Trail project manager, adds: ‘‘The People 
of Partition in Birmingham’ exhibition provides a 
compelling insight into the Partition’s lasting impact 
on the cultural landscape of our city and its residents. 
We hope that it will also encourage the younger 
generations from South Asian communities who 
have been indirectly affected by Partition to gain a 
deeper understanding of their cultural heritage.’ n

‘The People of Partition in Birmingham’ is at Soho 
House until 29 April 2018. Free exhibition, no 
booking required. Please note that Soho House is 
open 11am-4pm Wednesday-Thursday and the first 
Sunday of the month. See www.sampad.org.uk for 
further background to the project.
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ORCHESTRA
OF THE SWAN

Orchestra of the Swan (OOTS) has its home in Stratford-upon-Avon, and 
celebrated its 21st anniversary in 2016-17. As one of the most successful 

chamber orchestras in the country, OOTS delivers over 45 concerts every 
year and is led by David Curtis, the Orchestra’s Founder, Artistic Director 
and Principal Conductor. David Curtis explains that OOTS is the Associate 
Orchestra at Birmingham’s Town Hall, and invites the Friends to attend 
their ‘Friendly Classics’ Wednesday afternoon concerts at the Town Hall 

in Birmingham, which will enable you to hear their repertoire with 
world class soloists in a relaxed and welcoming atmosphere.

below: 

The Orchestra 
opposite: 

David Curtis

If you’d like to know more about the 
music, soloists or other thoughts about 
the programme you can join David for the 
free pre-concert talks at 1:30pm; David 
also gives informal introductions from 
the podium during the performance.
 
For the first concert of the Spring - on 14 
February - they will be welcoming back 
the outstanding young Polish conductor 
Patrycja Pieczara, who made a great 
impression with players and audiences in 
her OOTS debut last September. She will 
be conducting a programme of English 
music with Roderick Williams – baritone. 

On March 14, OOTS will be welcoming 
back Jason Lai and their old friend, 
world renowned pianist Peter Donohoe, 
performing Shostakovich Piano Concerto 
No.2. But you don’t have to wait until 
then to hear OOTS and Shostakovich: the 
CD of both concertos is on the Signum 
Classics label and is available from OOTS 
website or at the concert. ‘Hugh Davies 
(trumpet) plays brilliantly and with poise, 
given an equal balance with Donohoe, the 
Swan strings every bit as distinguished… 
there is much to admire and the sound-
quality is consistently excellent.’ Martin 
Anderson, Classical Source****

FOCUS ON LOCAL 
CULTURAL ORGANISATIONS
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 On April 18 the virtuoso guitarist Pedro de Silva 
performs an all-time favourite, Rodrigo’s haunting 
Concierto de Aranjuez and the OOTS’ Town Hall 
season will end on May 23 with a performance of 
the joyous Beethoven Triple Concerto with cellist 
Raphael Wallfisch, violinist Hagai Shaham and pianist 
Arnon Erez. If you’re a real devotee of this far too 
rarely heard gem, OOTS invite you to join them again 
on 25 May in Cheltenham Town Hall, where they will 
be recording the concerto for Nimbus.
 
OOTS would also like to invite you to a very special 
extra concert at the brand new, state-of-the-art Royal 
Birmingham Conservatoire on 28 May at 7:30 pm. The 
programme will be conducted by Julian Lloyd Webber 

and includes his wife, Jiaxin Lloyd Webber and the 
outstanding Chinese cello virtuoso, Jian Wang as 
soloists. The programme features cello concertos by 
Haydn and Vivaldi and the Elgar Serenade for Strings 
and Introduction and Allegro.
 
David Curtis, OOTS’ Artistic Director explains: ‘If you’d 
like to hear outstanding performances of some of 
the world’s greatest music with world class soloists, 
book now and join Orchestra of the Swan in ‘an 
atmosphere of joyous creativity’ (Birmingham Post). 
We’d love to see you there!’ n
 
To book please contact the Box Office:
www.thsh.co.uk or 0121 780 3333.
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February 
Tuesday 13 # ‘The Camino de Santiago: History & Revival’ - Rob Halley

Monday 26 * ‘Titanic: Voyage into Destiny’: Part 2 of 4 - Atlantic Odyssey - Andrew Lound

Tuesday 27 * ‘Dippy and the living dinosaurs’ - Lukas Large

March
Thursday 1 * Powis Castle - National Trust

Tuesday 6 + ‘Making New Medicines’ – Professor David Williams

Tuesday 13 * ‘New Art West Midlands 2018’ – the 6th year and the final frontier - Lisa Beauchamp

Monday 19 # Tate Modern, London: ‘The EY Exhibition: Picasso 1932 - Love, Fame, Tragedy’

Friday 23  *  ‘Walk on By’ - Jane Howell

Thursday 29 * ‘Dippy the Dinosaur’ - Lukas Large

April
Friday 13  * Guided tour and talk at the RBSA - Hilary Paynter

Tuesday 17 * ‘Ravilious & Co: The Pattern of Friendship’ - Compton Verney

Friday 20 -  ## Friends International Holiday to Nice & the French Riviera

 Friday 27

May 
Wednesday 9 * St Mary’s College, Oscott

June
Monday 4  ++  Guided Tour of the Dippy Exhibition - Lukas Large

Thursday 14 *  ‘China’s First Emperor and the Terracotta Warriors’ - World Museum, Liverpool

Tuesday 19 * ‘What’s the point of taxidermy?’ - Lukas Large

September
Tuesday 11 ++ Friends AGM

October
Friday 5 -   ## Weekend Away - Plymouth

Monday 8

*  Details are enclosed with this mailing, and application forms are included in posted versions of this 

 magazine (see note on page 6).

**  Fully booked, sorry!

#  Included in a previous mailing, but places are still available. Please contact the Friends’ office if you 

 would like to book a place.

+  Included in a previous mailing, but places are still available. Application forms are included in 

 posted versions of this magazine (see note on page 6).

++  Dates for your diary, no application forms in this mailing.

##  No application forms for this event. Please contact Barbara Preece to book your place.

The next issue of Artefacts will be published in APRIL 2018

FRIENDS’ DIARY

EVENING EVENT

EVENT KEY

GUIDED TOURANNUAL EVENT OUTINGDAYTIME TALK SCIENCE SHORT
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