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Brighten up your walls with a customisable art print from
the breath-taking range of iconic works from Birmingham
Museums Trust's collection.

Be it a Pre-Raphaelite masterpiece, a William Morris design,
or a charming watercolour by Birmingham artist David Cox,
there are hundreds to choose from, with the selection of
works which can be purchased continually growing.

Working with partners King and McGaw has enabled
Birmingham Museums to bring high quality prints to your

home or office. Each print can be customised to suit
your individual style by personalising the size, frame and
print type. It has never been easier to bring a piece of
Birmingham's culture and creativity into your home!

And, if you can't find a work from the collection that you'd
like as an art print, please contact Birmingham Museums'
retail team via email at shop@birminghammuseums.org.uk
and they will endeavour to get the work added to
the collection.
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CHAIR'S OBSERVATIONS

ne of the items illustrated on
the banner is a late nineteenth-
century glass eterge (above)

made for an Indian Prince by Osler, a
Birminghamglass furnituremanufacturing
firm, founded in 1807 by Thomas Osler,
but prevented by the Napoleonic wars
from achieving international success until
the 1830s.

CHAIR'S
OBSERVATIONS

BY PETER MILES

The Friends have recently purchased a couple of promotional
roller banners which we will be revealing shortly.

Osler soon opened a 'store' on Oxford
Street stocking candelabra, chandeliers
and glass furniture. In 1847 the firm
received an important commission from
the ruler of Egypt for large candelabra to
adorn the tomb of the prophet Mahomet
in Mecca. Such was their success that
Follett Osler (son of Thomas) was
commissioned to design and provide
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the large centre piece fountain for the
1851 exhibition (below). Osler's continued
to grow with the Indian sub-continent
becoming one of its largest markets.

Their products were successful well into
the 20th century but changing tastes
caused a gradual decline. Osler 'items'
are still available in limited quantities
from a small company that took over
Osler's in the 1950's Follet Osler, besides
being a successful glass manufacturer
was also a pioneer in time management
and in 1842 provided an accurate display
of 'local' time to which local churches
were synchronised (Eventually local time
was synchronised to Greenwich Mean
Time). In 1883 he gave the clock and
bells for the tower of Birmingham's new
Art Gallery.

And on a personal note, | live in a small
development of apartments built on the
site of the Follet Osler's family home.
At the bottom of the large garden was
a cow shed where two cows were kept
to provide fresh milk for the house -
how green!

And finally, can | remind you of our AGM,
which this year will be held in the Arthur
Sullivan Hall at the BMI. This is just off the
reception area and on the levell After
the AGM, Henrietta Lockhart will deliver
a talk entitled 'Making Connections:

Curatorial Detective Stories'. | hope to
see as many of you there. R
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FRIENDS”

HOW TO BOOK EVENTS - EITHER BY
EMAIL OR BY POST

BY EMAIL: Send an email to friendsofbmag@gmail.com listing: all
the events you would like to go to, how many tickets you would like
for each event, and whether the tickets are for members or non-
members. Please include your membership number if applicable.
You will be sent an email reply and information about how to pay
for the events by bank transfer. Once the bank transfer has been
received you will receive a further email confirming your booking.

BY POST: Write to us including: all the events you would like
to go to, how many tickets you would like for each event, and
whether the tickets are for members or non-members. Please
include your membership number if applicable. Please work
out the total amount due and send a cheque, made payable to
'FBMAG', to: The Friends of Birmingham Museums & Art Gallery,
c/o The Birmingham & Midland Institute, 9 Margaret Street,
Birmingham, B3 3BS. Please enclose a stamped addressed
envelope so we can issue you with a booking confirmation.

ANXIOUS APPLES: WHY DO
ARTISTS PAINT STILL LIFE?
Date: Friday 16 August 2024, 10.45am for an Tlam start.
Venue: Thinktank — Birmingham Science Museum, Millennium
Point, Birmingham, B4 7XG. Entrance will be via the Event
Suite reception on Level 3 of Millennium Point.
Speaker: Henrietta Lockhart.
Cost: £10 members, £14 non-members. Tea, coffee and
biscuits are included.
How to get there: By car - parking: The closest car park is
Millennium Point Multi-Storey Car Park on Howe Street, B4 7AP.
By train: 10 minutes walk from Moor Street station, 15 minutes
from New Street. By bus: catch number 14 from The Priory
Queensway (in front of B&M) in the city centre to Jennens Road.
Still life has been a popular subject for artists since Roman times,
and a still life painting is always more complex than it appears!
Even a simple apple can carry a wealth of symbolic meanings.
This talk will range from the wall paintings of Pompeii to 21st-
century photography, while exploring many other genres along
the way including the tulip mania of 17th-century Holland and
the experimentation of the cubists. Attendees will be welcome
to visit Thinktank before or after the talk free of charge.

FRIENDS OF BIRMINGHAM
MUSEUMS AND ART GALLERY'S
92ND ANNUAL GENERAL MEETING
Date: Tuesday 10 September 2024, 10.15am for an Tlam start
Venue: Sir Arthur Sullivan Hall, Birmingham and Midland
Institute, 9 Margaret Street, Birmingham, B3 3BS
The Friends AGM wiill be held in the Sir Arthur Sullivan Hall at the

Birmingham and Midland Institute on Tuesday 10 September at
Tam. We would like to invite you to join us for tea and coffee

EVENT REY

ANNUAL EVENT
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DAYTIME TALK

from 10.15am. Please make sure to put this important date in your
diary. It will give you the opportunity to hear the latest news from
the Friends and to ask any questions you might have. After the
AGM Henrietta Lockhart, former Curator at Birmingham Museum
and Art gallery, will talk about curatorial collections (see below).

We do not charge for the AGM and so if you wish to make a
donation towards the costs of the meeting prior to the event
please do send these to us. Donation plates will also be available
on the day. It is important that we know numbers for catering
and quorum purposes so please email friendsofbmag@gmail.
com or write to us at the address above to RSVP or if you have
any questions. We very much hope to see you there. NB. More
details about the AGM are in the Friends Committee Report and
Financial Statements, which are included in this copy of Artefacts
if you receive a copy by post. This allows us to save over £250 on
postage and ensure every member receives a copy.

MARING CONNECTIONS:
CURATORIAL DETECTIVE STORIES
Date: Tuesday 10 September 2024, 12 noon - following on
from the Friends AGM (see details above).
Venue: Sir Arthur Sullivan Hall, Birmingham and Midland
Institute, 9 Margaret Street, Birmingham, B3 3BS.
Speaker: Henrietta Lockhart, former Curator of Birmingham
Museum and Art Gallery.
Cost: Free for Members attending the Friends AGM.
Ina change to our previously advertised speaker, we are delighted
to welcome Henrietta Lockhart to speak about Curatorial
Collecting. Henrietta was Curator of History at Birmingham
Museums Trust until 2015, where she was lead Curator on the
Birmingham History Galleries project. She is now Curator at
Winterbourne House and Garden. She has also worked as Fine
Art Consultant at the Colley Ison Gallery. Museum objects are
silent witnesses to the past, and if we pay careful attention to
them they can reveal stories about the people who made, owned
or used them. Introducing you to objects ranging from a Charles
Darwin letter to a unique piece of Victorian costume, Henrietta
will show how a combination of detective work and openness to
the unexpected can lead to exciting new discoveries.

VICTORIAN RADICALS: FROM THE
PRE-RAPHAELITES TO THE ARTS
AND CRAFTS MOVEMENT
Date: Monday 21 October 2024 » Tour Guide: Jane Howell
Cost: £10 but Members are encouraged to make an extra
donation of £5 towards the museum reopening costs.
Members only.
Meeting Point: The Gas Hall Foyer entering by the lift at
10.45am for an Tlam start
Please note: the exhibition is closed to the public on Mondays and
Tuesaays so these special tours offer an exclusive opportunity for

GUIDED TOUR g OUTING

LUNCH



Members to admire these remarkable works of art in the company
of Jane Howell, an experienced and knowledgeable guide. Each
tour is limited to a maximum number of 20 to allow participants a
closer view than is normally possible.

This major exhibition sees Birmingham's world-famous
collection of Pre-Raphaelite art on display in the city for the
first time in over five years. 'Victorian Radicals' gives visitors the
chance to discover the story of the Pre-Raphaelites - Britain's
first modern art movement — and its influence on artists and
craft workers well into the twentieth century. This tour will
explore, in detail, a few of the 160 of Birmingham's

most loved works, rarely seen all in one place at the same time.

FRIENDS LUNCH AT CHAPTER
RESTAURANT, EDGBASTON
Date: Tuesday 12 November 2024, 12noon for 12.30pm
Venue: Chapter Restaurant, 5-6 Greenfield Crescent,
Edgbaston, Birmingham, B15 3BE ¢ Cost: £35
How to get there: Chapter is located five minutes walk from
Edgbaston Village Tram stop.
By car: Use the address above. Easy access to pay and
display. By Bus: Along the Hagley Road, Harborne Road, and
Calthorpe Road. Chapter is fully accessible by wheelchair
with disabled parking to the rear. Join us for a Friends Lunch
at Chapter Restaurant! We will be dining at the award-
winning restaurant in the heart of Edgbaston Village, where
the focus is nature-led, fiercely rooted in seasonality and
committed to quality produce from the British Isles.
The menu will be: Ham Hock Terrine with grain mustard dressing;
Fillet of 'Day boat Fish' with crushed potatoes and butter sauce;
Orange Créme Brulee and shortbread; followed by Coffee. It will
also include a glass of wine or soft drink on arrival. When booking
please indicate any dietary requirements. Our guest speaker will
be Rowena Dean, BMT's Director of Development, who will talk
about what has been happening during the year at BMT.

VISIT TO GURU NANAK GURDWARA,
SMETHWICK AND STATUE
Date: Friday 22 November 2024, 10.45am for an Tlam start
Venue: Guru Nanak Gurdwara Smethwick, 130 High Street,
Smethwick B66 3AP. « Meeting point: Main entrance
Cost: £8 members, £10 non-members. Includes a langar
tasting menu, fully vegetarian.
Getting there: Bus: Regular 87 bus route from City Centre;
Train: Rolfe Street Station is 2-3 minutes away, Galton Bridge:
10 minutes away or 87 bus. Car: Parking is limited but around
the corner in Trinity Street there is parking
Due to a great response to this event advertised in the Summer
2024 edition of Artefacts we have had to declare this trip FULLY
BOOKED. We will look to organise another visit later in 2025.

DATES FOR YOUR DIARY

Tuesday 3 December 2024. Start the festive season with our Advent
event, including part two by Dr Kate Round plus meet and greet with
the committee. Full details will appear in the Winter Artefacts.

2025

* Wednesday 26 February. A visit to Oscott Seminary

* Saturday 17 May. Jewellery Quarter/Cemeteries walk and visit.
* Monday 19 - Thursday 22 May 2025. Visit to Krakow, Poland.
Flying from Birmingham.

Visits to Coventry Cathedral in April and the Fire Service
Museum in February are also being planned.

FRIENDS' EVENTS

NATIONAIL TREASURES

O celebrate the 60th
anniversary of the lkon
Gallery(and also the

National Gallery Bicentenary)

the Friends recently
organised a visit there. On
show was the stunning
Artemisia Gentileschi 'Self
Portrait as Saint Catherine
of Alexandria’, one of twelve
art works from the National
Gallery on loan to partner
venues across the country
until early September. It's
a measure of the esteem in
which the Ikon is held in the
art world that is has been
chosen as the West Midlands
venue for one of the
“National Treasures” on loan
from London. The nearest
other National Gallery loans
are the Wilton Diptych at the
Ashmolean in Oxford and
Renoir's Les Parapluies at
New Walk, Leicester.

To accompany the Artemisia

Gentileschi  self  portrait,
the Ilkon is showing an
installation  'Mirror  Martyr

Mirror Moon' by Jesse Jones
who represented Ireland at
the Venice Biennale in 2017.
Her work explores how
history  resonates today

and her study of Artemisia
Gentileschi

links the self

portrait to other women who
suffered misogynist violence.
Saint Catherine of Alexandria
was martyred and Hypatia,
a philosopher, astronomer
and  mathematician  was
murdered by a Christian mob.

Artemisia Gentileschi herself
was raped by a fellow artist
when she was about 18 years
old. In her self-portrait as
Saint Catherine, the thumbs
are hidden from view.
This refers to her judicial
torture by thumbscrews
to validate her testimony.
Despite  being believed
by the court, her attacker
escaped punishment.

Four hundred years after she
was active, in 2020, works by
this remarkable woman were
gathered for a major exhibition
at the National Gallery in
London, her first retrospective
in this country. Sadly the
exhibition was curtailed by
the pandemic.

In complete contrast, the lkon
also features the playful and
provocative sculptures and
installations of Dion Kitson,
an artist from Dudley with a
strong Black Country theme in
his first major solo exhibition.

In the photo (below) Dion
Kitson stands centre with
the Friends in front of 'Dad's
Council House of Kitson'. He
may not yet be a national
treasure, but Dion Kitson
is certainly a local one
to watch!' R

By Peter Baker,
Friends Trustee

TOP: Artemisia Gentileschi, 1593 - 1654 or later, 'Self Portrait as Saint Catherine of
Alexandria’, about 1615-17. Bought with the support of the American Friends of the
National Gallery, the National Gallery Trust, Art Fund (through the legacy of Sir Denis
Mahon), Lord and Lady Sassoon, Lady Getty, Hannah Rothschild CBE and other
donors including those who wish to remain anonymous, 2018 © The National Gallery,
London. ABOVE: Friends at Ikon, by Liz Baker.
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NEWS FROM THE OFFICE

Since our formation in 1931, the Friends have enhanced Birmingham's
collections by supporting the purchase of over 2,700 acquisitions. Our
Friends' Acquisitions database provides a comprehensive list of all these
acquisitions and can be found on the 'Publications' page of our website:
www.fbomt.org.uk. To celebrate over 90 years of support for Birmingham's
Museums, each week one of these works is added to the Friends'
Facebook page, to showcase the Friends' contributions to Birmingham's
world class collections. Please visit our Facebook page - FriendsBMAG -
to follow our updates and to find out more!

Joining the Friends will give you the following benefits (T&Cs apply):

* Free entry to Birmingham Museums' Historic properties: Soho House,
Sarehole Mill, Blakesley Hall, Aston Hall and Museum of the Jewellery
Quarter. Please check birminghammuseums.org.uk for up-to-date
opening times and prices

 'Artefacts' magazine, which is published quarterly, and the Friends'
E-Newsletter

* The opportunity to join the Friends' social events and outings

¢ Discounts in the shops and cafés at BMAG, Thinktank and the Historic properties
* 50% entrance discount to Thinktank, Birmingham Science Museum at
Millennium Point: www.birminghammuseums.org.uk/thinktank

¢ 10% discount at the Birmingham and Midland Institute's Coffee Lounge
on production of a valid Friends membership card

* 10% discount off purchases in both the shop and the café at Potteries
Museum & Art Gallery and Gladstone Pottery Museum:
www.stokemuseums.org.uk

NEW MEMBERS
A warm welcome is extended

GIFT MEMBERSHIP
Gift membership is available all

to our new Members: Mr & Mrs
Hofton, Mrs Lilian Parnaby, Mrs
Susan Hill, Miss Caroline Ansell, Mr
Derek & Mrs Cheryl Woodey, Mr
Geoffrey & Mrs Patricia Landon,
Ms Anne Amison, Dr F Rafati, Mr
Tony Martin, Ms Eileen Maguire,
Ms Lynn Ashford, Mr Keith Staples
and Mrs Margaret Sutton.

year round and includes 3 extra
months free. A Gift Membership
form can be downloaded at:
www.fbmt.org.uk/subscriptions/.
Alternatively, you can complete
the form below with the
recipient's details and send it with
a covering note giving your own
name and contact details.

A TRIBUTE TO MYRA WHEELDON

F. yra Wheeldon, fund raiser
-~ and  Friends' Committee
member for many years, died
- ¥ peacefully aged 96 on 1 April in the
' nursing home where she had lived
for the past few years. The staff who
Il cared for Myra were very fond of her
| — for her strong spirit, humour and
L8 kindness, in spite of advancing age
and frailty. Those qualities were appreciated too by those who
knew her through her long involvement with the Museum and
Art Gallery.

Her working life had equipped Myra with valuable organisational
skills which she put to good use in arranging, alongside other
volunteers, a regular programme of interesting and wide-
ranging events, generating a remarkable amount of income for
the Friends each year. Myra also volunteered for the National
Trust and often planned events involving visits to NT properties.
Her enthusiasm and innate charm helped to maintain a loyal
following for Friends' events as well as attracting new members.

Myra appreciated the importance of an efficient office and
played a key role in supporting the staff of the Friends' Office
who held her in high regard for her kindness and honesty -
forthright in expressing her views but always respectful... and
always ready to make the tea!

The cultural life of the city was Myra's great love - art, ballet,
music, theatre - and typically she devoted her retirement years
to playing her part in promoting the Arts. We remember Myra
with gratitude and great affection. B

Sandy Dickinson
Friends' Administrator - 2001-2007

FRIENDS OF BIRMINGHAM MUSEUMS APPLICATION FORM pLEASE WRITE IN CAPITAL LETTERS

Title:

MEMBERSHIP CATEGORY
AND ANNUAL RATES

Full Name:

(Please tick)

Address:

[ siNGLEc3s

DOUBLE £52

(full rate Includes 2 children under 16)

CONCESSIONARY RATES

Tel: Mobile:

(60+/unwaged)

Email:

B siveLe (23

Il pousLe <40

Where did you pick up this copy of 'Artefacts'?:

. | enclose a cheque for or . | have transferred

[ stupent s

to SORT CODE 30-00-06
A/C NO 00248432

Please sign below and send to: The Friends of Birmingham Museums & Art Gallery, c/o The Birmingham & Midland Institute,
9 Margaret Street, Birmingham, B3 3BS, together with your cheque (if applicable) made payable to 'FBMAG"

ﬁfﬁ’m'd "

any difference.

Boost your membership subscription/donation by 25p of Gift Aid for every £1 you donate. In order to Gift Aid your donation you
must tick this box: ] | want to Gift Aid my donation of |B
past 4 years to Friends of Birmingham Museums (trading as FBMAG). | am a UK taxpayer and understand that if | pay less Income
Tax and/or Capital Gains Tax than the amount of Gift Aid claimed on all my donations in that tax year it is my responsibility to pay

and any donations | make in the future or have made in the

DATA PROTECTION Your details are held securely by the Friends Office for administrative purposes only. Your email address will only be used for occasional
contact. If you are willing to be contacted by post or email about appeals for donations, please give your permission

No [l

| can be contacted about donations for Birmingham Museums: Yes .




REPORTS

HELLO FROM
BIRMINGHAM
MUSEUMS

I hope that you have joined us this summer to be part of some of the

great art and culture that has been happening across BMT sites. ‘

ictorian Radicals has continued
Vto be hugely popular, drawing

visitors from near and far. We
also teamed up with some wonderful
partners to fill the Gas Hall with dance and
activity, from the stunning Birmingham
Royal Ballet residency to 'In Pursuit
of Repetitive Beats' using technology
to experience rave culture. That's the
wonderful thing about programming,
our museum spaces can adapt to
accommodate creative partners, share
our collection and try out new things. We
are also tantalisingly close to the much-
anticipated opening of more of BMAG's
galleries. Don't forget that this includes
the Edwardian Tea Rooms which | know
that many people are looking forward

to! The tiled floor in the Tea Room and
the Industrial Gallery has been restored
and is look beautiful.

| hope you have all enjoyed visiting
Sarehole Mill, Blakesley Hall and Aston
Hall over the summer. As you will be
aware from recent editions of Artefacts,
we have faced significant financial
challenges and a grant from the Shared
Prosperity Fund has made it possible to
open the sites whilst we work hard on a
longer-term plan. As part of this planning,
we're holding the first Citizen's Jury run
by a museum organisation in the UK, to
better understand what the people of
Birmingham want from museums. More
to come on this soon!

o

I'm also delighted to share some fantastic
news that we were recently successful
in securing a grant from The John
Ellerman Foundation to appoint a Senior
Curator of Global Majority Collections.
It is testament to the importance of
our collections and the ambition of
the organisation to secure an award
from a funder that focusses on work of
national significance.

We are, as always, hugely grateful for
your support as Friends and champions
of Birmingham Museums Trust. Thank
you and we hope to see you soon?” il

By Rowena Dean
Director of Development
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FEATURE

CHANGING BIRMINGHAM -~ ITS PEOPLE AND PLACES |

THE PEOPLE'S PALACE

As we look forward to the Autumn opening of the original Birmingham Museum and Art Gallery,
before it was extended into the Feeney Galleries , it seems opportune to take a look at the first
opening in 1885, as reported by the Birmingham Mail.

efore we arrive at that point
3Iet us examine how different

elements combined to produce
this magnificent building facing the now
revamped Chamberlain Square. Talking of
Chamberlain, Joseph Chamberlain (1836-
1914) during his Mayoral period of 1873-76
had bought gas and water provision into
public ownership as part of his municipal
socialism, and strangely that action was
going to be critical in creating a museum
and gallery. The next element was revealed
in a letter to John Thackeray Bunce,
Editor of the Birmingham Post, from the
engineering company Tangye Brothers,
offering £10,000 to the Corporation if
provision was made for a permanent art
gallery. The third and final element was
the ability to circumvent the financial
restrictions of current legislation by using
existing council owned land and the
coincidental desire of the Gas Committee
to bring all its staff into one building and,
happily, at their own expense: 'Provide on
the first floor or upper floors an Art Gallery
and Museum'.

The building was designed by local
architect Yeoville Thomason (1826-1901)
perhaps not universally acclaimed but

this piece of architecture has generally
been well received. Its double storey
portico and northwest corner tower Big
Brum, reflected in the new logo of the
Friends, is surely one of the defining
vistas of the city. Thomason oversaw the
construction between 1881 -1885 and it
was opened by the Prince of Wales in
November 1885 to much acclaim and
presided over by another Chamberlain,
Richard, as Mayor. We can feel from
the newspaper reports the civic pride
in the opening of the Gallery & Museum
and nowhere better than in an article
by the Birmingham Mail of the 30th of
November 1885 in which we can see the
principles of the 'civic gospel' brought
to fruition in the BMAG opening. The
journalist brings to the reader's attention
some key highlights: 'Every inhabitant
...is invited free of charge' and that the
private donations are now: 'The property
of the public' and 'Not to be churlishly
guarded under lock and key for half
the year'. Significantly the Gallery was
to open on a Sunday, in a town with a
strong Sabbatarian movement - this was
no mean achievement. The justification
being that the artisan class would have
the opportunity to visit. Here are all the

threads of the 'civic gospel' woven into
one building, BMAG, described as a
'People's Palace of Art'.

As we look forward to returning to the
People's Palace and you approach the
building, look up and admire the sculpture
in the pediment by Francis Williamson,
which represents Birmingham's
encouraging and advocating for the
arts. Having come into the entrance
hall designed to accommodate the Gas
offices behind it , and as you then ascend
the stairs pause to take note of the
memorial to the Tangye brothers. Further
up at the top of the stairs is a tempera
painting by Joseph Southall (1861-1944)
who trained at the Birmingham School of
Art. Featured in the painting is a close
friend Whitworth Wallis (1855-1927) who
was the first Keeper of BMAG, and went
on to have a major impact on the next
stage of development - a period we will
return to in another edition of Artefacts.

Enjoy your visit! ®

By Jim Wells, Friends Trustee

For more information, sources and further
background reading please visit our website:
fbomt.org.uk/publications.

LEFT: Fresco painted on the wall at the top of the
staircase at the entrance to Birmingham Museum & Art
Gallery, Chamberlain Square, Birmingham. Designed and
painted by Joseph E. Southall, 1914.

TOP: Memorial Tablet of Sir Richard and George
Tangye, 1908. Situated on the stairwell in the entrance
to the Birmingham Museum and Art Gallery, Chamberlain
Square. Richard and George Tangye were engineering
manufacturers, patrons of the arts and contributed a
large sum to the building of the Museum & Art Gallery,
and the Birmingham School of Art on Margaret Street.
Sculptor: William Robert Colton.

ABOVE: First director of Birmingham Museum & Art
Gallery, Whitworth Wallis, in his office at the Museum,
surrounded by paintings, books and objects for the
Birmingham collection.
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FEATURE

I Winterbourne in July. Photo by Joe Wainwright




he magnificent garden at
TWinterbourne in Edgbaston offers

plenty to enjoy in the present:
the sights, sounds and fragrances of
thousands of species of plants, thriving
among elegant design features such as
the walled garden and the Japanese
bridge and tea house. However, the
garden has changed and evolved during
its 120-year history. This year we have
installed a series of interpretation panels,
which introduce our visitors to that multi-
layered past. This article sets out some
of the challenges involved in bringing the
garden's history into focus.

First, the panels needed to be relevant
all year round, so we aimed for a
balance between permanent features
and planting. Secondly, we had to think
about our visitors' habits - certain views
are often photographed, so sticking a
panel in the way might not be a popular
move! We decided to keep these panels
to a modest size so that they would
be unobtrusive, and this led to a third
challenge: how to tell our story in as few
words as possible.
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I Introductory panel

We had a wealth of material to draw
upon when designing the panels,
including historic and contemporary
photographs, archival correspondence,
oral history recordings, and even images
of preserved plant specimens in the
University of Birmingham Herbarium
which is now located at Winterbourne. In
the sandstone rock garden, we've delved
into our archival collections to quote
from the Nettlefolds' correspondence,
evoking the couple's presence in their
garden. Where possible, we've used
19th-century  Herbarium  specimens
to create a vintage feel and to make

visitors aware of the depth and breadth
of Winterbourne's collections.

Yellow Flag (Iris pseudacorus), 1840s,
University of Birmingham Herbarium

The Arts & Crafts movement inspired
John and Margaret Nettlefold's original
plan. An introductory panel on the
terrace points out the Arts & Crafts
features to look out for. We pick up
this theme elsewhere. Margaret studied
books by the designer Gertrude Jekyll,
and one could be forgiven for thinking this
image from one of Jekyll's books depicts
the nutwalk at Winterbourne! Margaret
clearly had this book in front of her when
she gave instructions to her architect.

lllustration from Wood and Garden
by Gertrude Jekyll, 1899

Some of the garden's most popular
features, such as the Japanese bridge
and the pergola, were added after

FEATURE

1925, when John Nicolson bought
Winterbourne. His major contribution
to the garden's evolution is celebrated
using photographs of him and his family.
This lovely photo of his daughter-in-law
and grandchildren is sited directly in
front of the pergola where it was taken.

Members of the Nicolson family by the Pergola,
around 1940

Once Nicolson had bequeathed
Winterbourne to the University of
Birmingham in 1944, the garden was
repurposed as the Botany Department's
research garden. We have brought
this period to visitors' attention too,
for instance with a photo of the walled
garden at the time when it was filled
with roses, arranged to demonstrate the
history of the European rose.

I Walled garden panel in situ

A quote from one of the gardeners dating
from this time brings out the challenges
presented by the waterlogged area by
the stream: '..a dreadful place to work'!
This patch is now planted with bog-
loving plants and is one of the most
beautiful parts of the garden. m

Henrietta Lockhart
Curator (Museum Collections)
Winterbourne House and Garden
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PARIAN
WARE

Many visitors who have been to the Victorian Radicals exhibition at The Gas Hall in Birmingham,
will have seen the Parian ware figure entitled 'Solitude' (20”, Minton & Co, Stoke-on-Trent, 1856)
sculpted by J. Lawlor for the Art Union of London.

he figure is modelled in the classical
T manner as a semi-nude female in a

seated position with a downcast
head and a stork at her side. The bird
is often used as a symbol for solitude.
Classical figures with symbolism were
often used as the subjects of Parian
ware, or what Minton's rival company,
Copeland, called statuary porcelain.

Parian ware is a type of biscuit porcelain
imitating marble. It was developed
around 1845 by Minton & Co. The name
Parian ware is derived from Paros, the
Greek island celebrated for its fine-
textured, white marble, used since
antiquity for sculpture. Parian was
essentially designed to imitate carved
marble, with the advantage that it could
be prepared in a liquid form and cast
in a mould, enabling mass production
and thus supplying the ever-increasing
affluence of the Victorian middle classes
who wanted to adorn their newly built
villas with objects of beauty. William
Morris would, of course, have been
appalled by the mass-production of
sculpture, but it meant that it was
affordable to many more people than it
would otherwise have been.

Parian has a more vitrified finish than
porcelain due to the use of a significant
amount of frit. Frit is a ceramic
composition that has been fused and
guenched, and depending on the uses,
has different concentrations of alkali,
copper and lime.

The boom in house-building in the
nineteenth century meant that many
more people had homes to furnish. The
emergence of sales catalogues, where one
could browse products and send off for

them, was further facilitated by the issue
of postal orders on 1st January 1881. They
were the brainchild of the president of the
Birmingham Chamber of Commerce, John
Skirrow Wright which enabled people to
buy goods and services by post, without
having to have a bank account.

The most likely date for the invention of
Parian ware is 1845; Minton & Co started
to sell items in June that year. Copeland
had produced models in 1842, but it
was felt that these were more akin to
stoneware than Parian. Whilst Minton
and Copeland were the first to develop
their Parian ware, there were soon many
other companies producing it, including
Wedgwood, Worcester, Goss, and
Robinson & Leadbetter, the latter being
particularly adept at producing 8” high
busts of the heroes of the empire.

The Victorian era was a period of great
public piety, as the subjects of the
United Kingdom and across the empire
sought to emulate the piety of the
Queen and her consort, Prince Albert,
with sculptures from biblical scenes,
such as 'The Three Marys' (Minton, 1852)
or 'Finding of Moses' (Wedgwood, 1855).
Other subjects varied from symbolic
figures, such as 'Resignation' (Minton,
1866) and 'Sabrina' (Copeland, 1850),
through famous individuals, politicians,
musicians and military men, such as
Joseph Chamberlain and Sir Arthur
Sullivan (all by Robinson & Leadbetter)
and people of antiquity, such as 'Ariadne
and the Panther' (Minton, 1856) and
'The Dying Gladiator' (Crystal Palace Art
Union, 1860).

Whilst Britain, and the Potteries, was a
great centre for Parian ware production,
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companiesin Europe were also producing
it, or biscuit porcelain, notably Royal
Copenhagen. They made many figures
marketed as 'Eneret' Bisque, including
copies of the excellent sculpted works
of Bertel Thorvaldsen (1770-1844), such
as 'Ganymede and the Eagle' (1900), and
'Angel Font' (¢.1890).

In more recent times Hew Locke dressed
up a Parian bust of Queen Victoria and
called it 'Souvenir 9 (Queen Victoria)'
(2019), which was purchased by
Birmingham Museums & Art Gallery with
financial support from the Friends.

Unfortunately, the popularity of Parian
ware waned in the twentieth century
and Robinson & Leadbetter had
disappeared by 1924. Some biscuit
porcelain is still made by some of the
traditional companies. Victorian Parian
ware is still available across the country
at antique fairs and shops, with Drove
House Antiques being a seller of quality
Parian ware (www.antiqueparian.com).
For further study on the subject, | would
recommend 'The Parian Phenomenon:
A Survey of Victorian Parian Porcelain
Statuary and Busts' by Paul Atterbury
and Maureen Batkin, published in 1989.
It is the definitive work on Parian ware
and whilst out of print, it is still available,
although not a cheap purchase.

Stephen Hartland

Stephen is a Trustee of the Friends of Birmingham
Museums & Art Gallery and is Chairman of the West
Midlands branch of The Victorian Society

Photos from the author's private collection with the
exception of 'Solitude'.

MAIN: 'Solitude’, 1856, John Lawlor, Minton & Co
FROM TOP TO BOTTOM: 'The Three Marys', 'Ariadne and
the Panther', 'Angel Font', and 'Sir Arthur Sullivan'






FEATURE

© David Munn

A VAN GOGH SPECTACULAR

Beyond Van Gogh: The Immersive Experience promises to enchant visitors at Birmingham NEC.

eyond Van Gogh: The Immersive
Experience will be at Birmingham
NEC from Thursday 1 August to

Sunday 1 September as part of a strictly
limited run of UK dates.

The multimedia extravaganzais currently
receiving its UK premiere in Liverpool
where it has already sold 30,000 tickets
— and producers Annerin Productions
and Paquin Entertainment Group are
expecting the same fantastic response
from art lovers in Birmingham.

Covering 40,000sgft - making it the
largest Van Gogh show ever staged
in the city, 'Beyond Van Gogh: The
Immersive Experience' combines more
than 300 paintings with cutting-edge
technology and a specially curated
musical soundtrack to tell the story of
one of history's most influential artists.

The Post-Impressionist master's artworks
are rendered into three-dimensional,
fully immersive scenes that swirl and
flow with colour and movement.

Visitors are taken on a journey through
the artist's world from darkness to light,
enhanced by his own dreams, thoughts
and words set to a stirring symphonic
score in this sensational narrative
experience which appeals to a whole

new generation of art enthusiasts and
Van Gogh fans alike.

Beginning in  the Introduction Hall,
visitors connect with Vincent van Gogh
through personal letters he wrote to his
brother, and greatest supporter, Theo.
Visitors then move into the heart of
the exhibition - the Immersive Room -
where Van Gogh's paintings are freed
from their frames to dominate the space
and fully immerse the audience in the
incredible detail of his work, awakening
their imagination in a playful and
dreamlike way as they are enveloped
in colourful flowers, cafés and stunning
landscapes, shifting and swirling across
the projection-swathed walls and floor.

Along with timed entry tickets, VIP
Experience tickets are available which
include selected Beyond Van Gogh
merchandise, flexible arrival times and
fast track entry.

And there is also a chance to take
part in special Saturday morning yoga
sessions which are held inside the
exhibition itself.

Anna Parry, UK Business Development
at Annerin Productions, said today:
“Beyond Van Gogh opens at the NEC
in August and | can't wait to see our
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first visitors step through its doors and
immerse themselves in his visionary
artistic world.

“When the experience opened
in  Liverpool the response was
overwhelming. Birmingham has a

fantastic cultural reputation and | know
audiences in Britain's second city are
going to be just as enthusiastic.” B

Website - www.beyondvangogh.com
Facebook - Beyond Van Gogh UK
Instagram - @beyondvangoghuk
Official trailer - www.youtube.com/
watch?v=x1rdu9psKRs

BEYOND VAN GOGH

Venue: The NEC, Pendigo Way,

Marston Green, Birmingham, B40 INT

Date: Thursday 1 August - Sunday 1 September 2024
Time: 10am-8pm Monday-Friday & Sunday/ 9am-8pm
Saturday (special yoga session Saturday mornings)
Price: Off-peak (Mon-Thurs): Adult 13+ £26.00/ Senior
65+, NHS, Student £21.00/ Child (4-12) £16.00/ Three
and under go Free/ VIP Experience £42.00

Peak (Fri-Sun): Adult 13+ £29.00/ Senior 65+, NHS,
Student £24.00/ Child (4-12) £19.00/ Under three
Free/ Yoga £36.50/ VIP Experience £45.00

All prices include booking fees. | Flexible entry add-
on £4.50 (off-peak)/£5.50 (peak)

Entry is by timed ticket. No change of date or time
is permitted unless you have purchased flexible
ticket add on. Please arrive 15 minutes before your
entrance time.

VIP Experience includes flexibility to arrive two hours
before or after your scheduled time, fast track entry
and choice of selected merchandise package.
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MAIN: 'Trewyn Light' by Tim Rawlinson. Photo by
Alick Cotterill

ONTEMPORARY

GLASS SOCIETY EXHIBITION

The 'New Horizons' exhibition will
showcase both traditional methods
of glass making along with

modern techniques, all producing
contemporary work that challenges
and explores the boundaries of glass.

Il the work on show will either be
Amade especially for the exhibition or
is work which has been made since
2022 but has not been previously exhibited.
Consequently, 'New Horizons' provides a

unique opportunity to experience work never
seen before in public.

I INSET: 'Duelling Ray Guns' by Graham A Matthews

A diverse range of glass making processes
from hot glass, casting, kiln formed, pate de
verre, lampworking, neon, and stained glass
will be represented in this vibrant exhibition.

About Stourbridge Glass Museum

The new museum in Stourbridge's Glass Quarter
features the very best of an internationally
significant glass collection, including exceptional
Cameo glass, a speciality of Stourbridge
glassworks. Visitors can explore 400 years of
Stourbridge's rich glassmaking history through
hands-on and digital interactive exhibits. The
museum offers a dynamic programme of exhibitions,
activities, talks, and events and is also home to
Allister Malcolm's hot glass studio.

International Festival of Glass
Friday 23 - Monday 26 August 2024. Stourbridge
Glass Museum joins the host of the International Festival
of Glass and the Glass Biennale at Ruskin Glass Centre
in Stourbridge.

During the festival there will be a wonderful array
of exhibitions, glassmaking demonstrations, lectures,
performances, workshops and activities. Please visit our website
for more information. m

www.stourbridgeglassmuseum.org.uk
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JOHN SALT HON. RBSA (1937-2021) - PAINTINGS
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At the Royal Birmingham Society of Artists Gallery.

his exhibition offers a rare
T opportunity to see the remarkable

work of distinguished Birmingham
born artist John Salt in the UK. The
son of a car body workshop owner
in  Sheldon, John enrolled at the
Birmingham School of Art at the age of
15 and, after completing the rigorous
NDD course in 1958, graduated to the
Slade School of Art in London. Here he
began experimenting with abstraction
and was one of a small group of
Birmingham graduates, including John
Walker and Barrie Cook, to use industrial
spray-painting techniques; something he
witnessed in his father’s garage from an
early age.

At this time, London was a cauldron
of new ideas, with radical approaches
to painting in Op Art, Pop Art, and
Abstraction, and it was the American
artists Robert Rauschenberg, Jasper
Johns, and R. B. Kitaj that John most
admired. America soon beckoned and
John won a scholarship to the Maryland
Institute College of Art in Baltimore, which
had a profound effect on his direction as
a painter. John was fascinated by the
visual impact of American cars as big,
swaggering symbols of US consumer
culture. His early American spray-painted
pictures were dead-pan images lifted
from a Buick owner’'s manual showing
interior upholstery and dash boards.

John settled in New York in 1967 and,
inspired by walks through Brooklyn,
began using photographs he had taken
himself to inspire his work. It was the
down-at-heel aspects of the urban
landscape that captured his imagination,

“I'wanted something that’s
not art. Something that’s
different, cool. After all this
time I’d finally got rid of all
these influences and it was
really me.”

John Salt

and, alongside artists like Richard Estes
and Robert Bechtle, John was soon
acknowledged as one of the pioneers
of the American Photorealist movement.
Unlike Estes and Bechtle however, his
exquisitely detailed paintings created
with brush, air brush, and stencils
examine the flip side of the American
Dream; old Cadillacs and Pontiacs parked
up deserted side streets on the edge of
town. John’s images of shabby trailer
homes on the margins of the interstate
highway represent life at the bottom of
the social ladder, and three of these are
shown in the exhibition, including the oil
painting, 'Three Toned Trailer' (above)
from 1975. John would visit trailer parks
early in the morning on a bicycle to take
photographs so that the residents would
not mistake him for a debt collector or
repo-man, and these images reveal
the artist’s deepening affection for the
American urban and rural landscape.

Taking months to complete, John’s
works record fragments of daily life
with a hypnotic intensity. His jewel-like
watercolours have something of the
emotional detachment of Warhol's
screenprints, but with a filmic, narrative
power; they could be stills from one of

the cult American road movies of the
1970s, Five Easy Pieces, Zabriskie Point,
or Two-Lane Blacktop. In their pristine,
seamless perfection, the paintings are
the antithesis of painterly expressionism,
with John’s refined use of the airbrush
and intricate stencilling eliminating
the element of chance in favour of a
controlled, unrelenting realism. The artist
maintained that there was no deliberate
social commentary in his work, but it is
implicit in the images of the American
society that they encapsulate.

In 1978, John moved back to the UK
with his family but continued to focus on
American subjects, producing just one
English photo-realist work; a view of the
shopfront of the lronmongers at Quality
Square in Ludlow, which is on display in
the exhibition.

Paintings offers a rare opportunity to see
examples of John Salt’s pre- American
work, with abstracted compositions
and domestic interiors that reveal an
interest in the then fashionable Kitchen
Sink School of the 1950s. The show
also includes some of the artist’s studio
equipment and his original photographs
which formed the inspiration for his
astonishing paintings. &

By Brendan Flynn,
RBSA Professor of Art History

RBSA Annual Members Exhibition

14 November 2024 - 4 January 2025

The RBSA played a small but significant part in
John Salt’s career. At Birmingham School of Art, he
was taught by three RBSA Members, Kate Fryer,
Patrick Venton, and Gilbert Mason, and he was also
made an Honorary Member of the Society.

The Annual Exhibition is a chance to see and to buy
contemporary works by today’s membership.
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BIRMINGHAM ROYAL BALLET’S LA FILLE MAL GARDEE

Lise has a choice to make. Loaded country bumpkin or penniless, hunky farmhand?
Of course, there’s no contest, but her mum has other ideas. Heels are dug in and sparks fly,
as a mother-daughter battle ensues.

irmingham Royal Ballet's autumn season
B opens with the return of the most

delightful and engaging of ballets, La Fille
mal gardée (The Wayward Daughter).

Mixing spectacular classical ballet with slick
comedy, this nostalgic ballet, despite its very
French name, is quintessentially English at
heart. Created in 1960 by Frederick Ashton,
founder choreographer of the Royal Ballet
companies, it evokes a gloriously sunny rural
idyll with cartoon clarity and combines that with
some of the familiar characters of pantomime
- a story of young love, a domineering but at
heart compassionate matriarch and an amiable
fool. To top it all, a super-cute real pony also
makes an appearance!

This joyous celebration of love, with live music
from the Royal Ballet Sinfonia, is sure to be
fantastic entertainment for you, your friends,
and all your family! &

To find out more and book your tickets visit
brb.org.uk/Fille
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THE INTERNATIONAL
FESTIVAL OF GLASS

RETURNS TO STOURBRIDGE THIS SUMMER

This summer sees the return of the International Festival of Glass from 23 - 26 August.

ow in its 20th year, the Festival
N programme will celebrate the

theme 'Past, Present, Future' -
looking back over the past two decades
andraisingaglasstothe future of theever
growing international glass scene. This
year the Festival will be joined by world
class glass artists from Japan, China,
USA, The Netherlands and Hungary as
well as the UK. With a dynamic line up
of exhibitions, demonstrations, lectures
and performances, the programme
offers a unique opportunity to learn
about, have a go at, discuss, purchase or
simply admire this fantastic craft form.

The 10th British Glass Biennale will again
be the flagship exhibition of the Festival.
Showcasing the work of 121 artists,
the exhibition represents the most
interesting, diverse and outstanding
glass art made in the UK in the last two
years. Work by established and emerging
artists will be on display, including 21
students, forming a superb showcase of
contemporary British based glass talent.
It provides the opportunity to see
and buy from the 'next big
thing' as well as investing
in the work of world-
renowned glass
artists.

Following its successful launch at the
2022 Festival, the International Bead
Biennale will showcase miniature works of
art by 42 artists representing the United
States, Canada, Australia, Spain, The
Netherlands, France, Germany, Norway,
Belgium and the UK. The Contemporary
Glass Society hosts their popular selling
exhibition of glass postcards, 'Thanks
for the Memory'. You can visit 16
different exhibitions; 'New Horizons' at
the Stourbridge Glass Museum, 'Glass
Beginnings' at General Office gallery,
15 x 15' at Blowfish Glass UK and the
Just Glass exhibition 'Coming of Age'
at Ruskin Glass Centre. The Just Glass
collective was formed to support glass
artists who have learned or taught in UK
adult education institutions. 'Coming of
Age' will feature the work of forty-eight
member artists working in kiln-formed
glass to celebrate the collective's

21st anniversary. As opportunities to
study glass at UK universities diminishes,
these institutions offer a source of tuition
that has never been more valued.

The International
Festival of  Glass
is known for its
ambitious evening
entertainment and
2024 will  be no
different. A Saturday
night spectacular,
Ruskin's 'Seven Lamps'
by award-winning
company 'Walk the
Plank', will see audiences
wowed with fire drawings,
pyrotechnics and a huge fire
sculpture centrepiece by artist
Felix Rowberry.

Festival Partners will also be
bringing a varied selection of
events, talks and demonstrations
to the programme. Blowfish Glass
UK demonstrate how mouth
blown sheet glass is made, which
is currently on the 'extinct' list.



After his speech about Endangered
Crafts at London Craft Week, Blowfish's
Elliot Walker will be hosting a panel
discussion on the topic. Another critically
endangered craft is glass eyemaking
and the Festival is delighted to welcome
back Jost Haas, the UK's one and only
glass eyemaker.

Other programme highlights will be a
discussion on how immersive digital
technologies bring ancient heritage
sites alive in China and how glass can
protect us from nuclear waste. Casual
Conversations will be a chance to have
a one-to-one ten-minute chat with a
fascinating individual from the glass
community on any topic you like. Using
Scientific Glassblowing techniques lan
Pearson will produce anything you
suggest in 'You Say It, | Will Make It'!

We live everyday spinning and weaving
various lines physically and theoretically
- drawing, walking, networking, inheriting
the tradition of history. These ideas are
explored in the exhibition 'Line, Threads
and Traces' curated by Dr Ayako Tani.
On Festival Friday this will be discussed
with anthropologist Prof. Tim Ingold
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and Japanese Edo kiriko master glass
cutter Toru Horiguchi, followed by a live
glassblowing performance from Festival
Artist in Residence, Chisa Kobayashi.
Hear the fascinating history of how UK
glassmakers influenced the Japanese
glass industry two hundred years ago
and how contemporary Edo kiriko is a
fusion of the techniques of British glass
cutting with Japanese aesthetics.
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This year's Festival is set to be the best
yet; an exciting mix of celebrating the
past, whilst looking forward to a bright
glass future. We look forward to seeing
you in Stourbridge. &

BOTTOM LEFT: Laura Kramer, part of the
'15 x 15' exhibition at Blowfish Glass

LEFT: 'Cornucopia’ by Madeline Hughes,
part of the British Glass Biennale

ABOVE: Jochen Holz (in the studio) part of
'Lines, Threads and Traces'
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UNIVERSITY STATION

A PORTAL FOR ART AND POETRY?

Since University Railway Station opened in 1978, it has been a convenient point of access for art lovers
to visit the nearby Barber Institute of Fine Arts within the University of Birmingham campus.

he Barber Art Gallery has recently
Treopened after the completion

of a first phase of building
improvement and is now showcasing a
small but striking exhibition of the work
of Claudette Johnson 'Darker Than Blue'
which runs until September. Recently
shortlisted for the 2024 Turner Prize,
this is her first solo exhibition in the West
Midlands despite her connection with
Wolverhampton in the 1980s and her
involvement in the local Blk Art Group
which challenged the lack of support for,
and interest in, the work of black artists.

University Station was originally designed
to cater for about 500,000 passengers
a year but by 2022, the year of the
Commonwealth Games, which included
Birmingham University as a venue,
the annual footfall had risen to over
three million. A new larger station was
underway at the time of the Games, and
finally opened earlier this year. There are
issues with the large number of stairs
in the new building, the number and
location of access points (including a little
known and seldom used access from the
adjacent canal towpath) and the lengthy
step-free access from the footbridge to
the campus which offers no shelter in bad
weather. An easier way for art lovers to
head towards the Barber is to use a lift or
stairs and exit through the old 1978 ticket
office which now acts as an alternative exit
from the station (exit only, no admittance
here). First though, see where art and
poetry meet in the displays in the new
station buildings.

In large lettering near the footbridge
and automatic exit doors are the words
of Casey Bailey, Birmingham's Poet
Laureate 2020-2022 from his poem 'Be
Bold Be Birmingham'

You were the music in my accent
Placed like the main attraction

The middle of everything

/t's so appropriate we sit in the middle
of the land.

The words of Christina Rossetti are
harder to spot. Find the ground floor

waiting room adjacent to the city bound
platform 1 where there is an artwork
by local artist Sarah Taylor Silverwood.
'Passing  Through' compares the
transience of student life at university
with the transience of the seasons
echoed in the poem by Christina Rossetti.

Turning left out of the old ticket office
building, the art lover will soon come up
across Eduardo Paolozzi's monumental
bronze homage to Michael Faraday, his
final large scale public sculpture. It was
commissionedto celebratethe centenary
of the University's Royal Charter in 2000
and also bears words of poetry (lines
from T S Eliot's 'The Dry Salvages')
but easily missed at the base of this
massive work of art. A ten minute stroll
through the campus beyond Faraday
there is a statue in complete contrast to
Paolozzi's bronze, between the Barber
building and the East Gate entrance. It is
a traditional figurative statue of the first
Hanoverian King George |, on horseback,
by John Nost in 1722. For 200 years this
statue stood on a bridge over the River
Liffey in Dublin but by the early years of
the twentieth century Irish politics had
changed and George | could easily have
ended up like the Edward Colston statue
in Bristol. Instead this statue has come
to Birmingham and now, along with
Faraday, forms part of the Birmingham
University Public Sculpture Trail.

University Station, of course, also serves
the Queen Elizabeth Hospital where
there are also items of interest. Phyllis
Nicklin was a geography lecturer at the
University of Birmingham who amassed
a photographic archive of the city
before and during the redevelopment of
the 1960s. The archive was rediscovered
a few years ago in a cupboard and some
items put on display for an exhibition
at the Library of Birmingham. Some
examples of her work have been framed
and hung in corridors in the old Q.E.
Hospital building, now referred to as The
Heritage Building, where they can be
seen by in-patients and their visitors. The
Q.E. also has a more easily accessible
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display of art along the ground floor
corridor close to the main entrance,
cafe and shop where there are lifts and
stairs to the wards. It's a small collection
on loan from the Paintings in Hospitals
scheme, a national collection of almost
4000 artworks available for loan to
inspire better health and wellbeing in the
NHS (www.paintingsinhospitals.org.uk).

I ‘Compassion' by Uli Nimptsch (1963)

It's a short walk back to University Station
from the Q.E. over a landscape which was
once the site of Metchley Roman Fort
(there are information panels) passing
the striking metal sculpture 'To The
Future' by Richard Thornton, There is
also the remarkable statue 'Compassion’
by Uli Nimptsch showing two male nudes
which was originally sited at Selly Oak
Outpatients and displays words from
the poem by James Kirkup 'A Correct
Compassion'. Uli Nimptsch was born in
Berlin in 1897 but sought sanctuary for his
Jewish wife and came to England just in
time in 1939. Sited where it is, this work
is a reflection of just how much refugees
and migrants have contributed to art and
medicine in this country since the years
of World War Two.

One last thought. For those who like to
sit down with refreshments to reflect
on what they have seen and read,
there are no refreshment facilities at
University Station. The Barber has
limited refreshments, there is a cafe at
the University sports centre by the south
gate and there are various facilities at
the QE. 1

By Peter Baker, Friends Trustee
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BY COLIN JONES

ACROSS
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13.
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25.
26.

27.
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The time when the sun appears directly above the equator,
happening in both spring and autumn (7)

The generic name for skilled craftspeople working in metal,
for example silver, tin or gold (6)

The name of the historic Birmingham city centre cinema,
which closed on the 29th of February this year (7)
Graduates or former students of a school, college or
university (6)

A sauce usually made of basil, garlic, pine nuts, oil and
grated cheese (5)

Musicians performing together well, or people agreeing with
each other may be said to be this (2,7)

To restore something to a working condition (6)

The Christian saint sometimes referred to as the rock (5)

A type of red wine or the grape from which it is made (5)
Descriptive of beautiful and impressive routes (6)

A community described in this way would work very closely
together or feel loyalty to each other (5-4)

The original name for Shropshire (5)

A temporary worker, usually young, given the opportunity
to gain experience in an organisation (6)

Sir John Curtice for example (8)

Make oneself liked or loved by others (6)

Resenting a person because of their possessions or
circumstances (7)

ejlel ‘pg esodo ‘gz usIno 'l paybiuy ‘gL
odwa] ‘6 pJeAdiys g ypomwe] ‘/
J33sjj0d "LZ uidd| ‘9z  dojes ‘gz
uwin|y ‘L

uoouwl 1saAleH ‘i
BUIAAUT ‘62
191ed ‘9l

leapu3 ‘gz

j0Uld 6L Jleday gL Auouwrey uj ‘gl

DOWN
2.
3.

4.

o

(e}

16.

17.

18.

21.

22.

24.

o31sed ‘¢l

B[O "9 UIS [euIBLIO “{

Feeling slightly sick (6)

Someone who may prefer time on their own rather than
social gatherings (9)

The doctrine that all humans may have a flawed side to
their nature, after Adam's 'Fall' in the Garden of Eden (8,3)
A back tooth found in humans and other mammals 5)
Staffordshire town from where in 1834 Sir Robert Peel
made a 'Manifesto' speech which laid the foundations of
the modern Conservative Party (8)

Belfast's Harland and Wolff was a famous example of this (8)
The speed at which a musical piece should be played (5)

A natural light source, which farmers used to rely on in the
autumn, to allow them to work late to gather their crops (7,4)
A radical Scientist and Preacher whose Birmingham house and
laboratory was burned down in the Church and King riots in 17791 (9)
World war 2 aircraft, commemorated on a Castle Bromwich
roundabout near where it was built. (8)

Lenny Henry, Alex Ferguson, Lewis Hamilton and Grayson
Perry, have all been this.(8)

A grain based protein, which some people cut out of their
diet for health reasons (6)

16 across Grimes, recently performed at the Hippodrome,
would be an example of this art form (5)

A type of Dal curry, but also a literary otter created by
Henry Williamson (5)
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BIRMINGHAM MUSEUMS

I Sarehole Mill

Please visit www.birminghammuseums.org.uk for up-to-date
information about opening hours.

ASTON HALL

Trinity Road, Aston, Birmingham, B6 6JD

See birminghammuseums.org.uk for up-to-date opening
times and prices. Aston Hall and grounds are open Friday -
Sunday, 11am - 4pm with the exception of Friday 26th July
and Friday 2nd August due to private hire.

Please note all events are subject to change of dates

due to Aston Villa FC. Discover the splendour of a grand
Jacobean mansion.

MUSEUM &
ART GALLERY

BIEMINGHAM

Chamberlain Square, Birmingham, B3 3DH

Please note: The main museum and art gallery building will
continue to be closed following maintenance work. ONLY the
Gas Hall will open for the 'Victorian Radicals' exhibition.

Victorian Radicals: From the Pre-Raphaelites

to the Arts and Crafts Movement

Wednesday - Sunday, 10am-5pm. In the Gas Hall at Birmingham
Museum & Art Gallery. Adult: £11; Concession: £6; Child (up to
15): Free; Friends: Free. This exhibition is free to members
of the Friends of Birmingham Museums & Art Gallery on
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presentation of your valid Membership card, but you must
pre-book a timed ticket before arriving. Three generations
of British artists, designers and makers revolutionised the
visual arts in the second half of the nineteenth century. The
Pre-Raphaelites, William Morris and his circle and the men and
women of the Arts and Crafts movement transformed art and
design. Selected from the city of Birmingham's outstanding
collection, 'Victorian Radicals' presents vibrant paintings and
exquisite drawings alongside jewellery, glass, textiles and
metalwork to explore their radical vision for art and society.
Fresh from an award-winning tour of the US, 'Victorian Radicals'
is the first comprehensive showing of the city's Pre-Raphaelite
and Arts and Crafts collections in Birmingham for over five
years. Discover the story of the Pre-Raphaelites themselves
and their influence on artists and makers well into the
twentieth century — especially in Birmingham itself. Paintings
made by artists including Kate Bunce, Joseph Southall and
Arthur Gaskin combined the poetry and intensity of the Pre-
Raphaelites' work with a distinctive identity all their own. This
exhibition is organised by Birmingham Museums Trust and the
American Federation of Arts. Supported by the Friends of
Birmingham Museums.

In Pursuit of Repetitive Beats

Until Sunday 1 September 2024. 'In Pursuit of Repetitive
Beats' is a euphoric, interactive VR adventure that transports
audiences back to the West Midlands in 1989, during the
early days of the Acid House movement. From poster-strewn
bedrooms to pirate radio stations, police headquarters to
secret warehouses, you'll step-into the shoes of West Midlands
rave culture pioneers as you go in search of the party.



Witness this social phenomenon first-hand, in an immersive
exhibition and explorable virtual world set at the end of a
turbulent decade in the UK. Combining Acid House tracks with
interactivity and multi-sensory simulation.

In Pursuit of Repetitive Beats' brings to life the stories of the
promoters, police officers, and rave-goers, whose rivalries and
relationships drove a revolution in music and society.
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Open Wednesdays, Thursdays, Fridays 11am-4pm,
Tickets £8 adult, £6 concession, £5 child.

Tickets available to book online:
www.birminghammuseums.org.uk/blakesley

Heritage Open Day

Friday 13th September 2024, 11am-4pm. Free admission day
at Blakesley Hall! Celebrating Birmingham Heritage Week and
Heritage Open Days; visit Blakesley Hall, a fine Tudor house
and beautiful gardens built in 1590 by Richard Smalbroke, a
member of one of Birmingham's leading merchant families. We
are operating a timed entrance to the Hall. Please pre-book
your ticket to avoid disappointment as we cannot guarantee
tickets will be available on the door. Blakesley Hall and the
grounds are open from 1lam-4pm, with the last timed entrance
to the Hall at 3.30pm.

Yardley Heritage Walk

Friday 13th September 2024, 11.30am and 2.00pm. £6.00 per
person. Join local expert Mike Byrne in a leisurely 2.5 mile stroll
around the village of Yardley to celebrate Birmingham Heritage
Week.Discover the hidden history of the area including two
medieval moats that once surrounded manor houses, ridges
remaining from medieval ploughing, and the historic buildings of
old Yardley including (exterior only) St Edburgha's church and
the timber-framed old grammar school. The first walk will begin
at 11.30am until 1.00pm. The second walk will begin at 2pm until
3.30pm. Pre-booking essential as only 25 places per walk. The
walks will begin at Blakesley Hall.

.

. .‘}3* MUSEUM
L% <4 = COLLECTIONS

\9 % CENTRE
25 Dollman Street, Nechells, Birmingham, B7 4RQ
The Museum Collection Centre is open for the public to
explore on Friday afternoons only from 12.30pm - 2.30pm.
Please note: Pre-booking is essential, there are no spaces
available on the day.

MUSEUM OF THE
JEWELLERY QTR

>

75-80 Vyse Street, Hockley, Birmingham, B18 6HA
Please note: Museum of the Jewellery Quarter is currently
closed except for special events.

WHAT'S ON

SAREHOLE

% MILL

Cole Bank Road, Hall Green, B13 OBD

Sarehole Mill and grounds are open Friday - Sunday, 11am-
4pm. Free entry for Friends. Charges apply to non-members.
Discover the mill that has connections with Matthew Boulton
and inspired famous author JRR Tolkien.

SOHO HOUSE

Soho Avenue, Handsworth, Birmingham, B18 5LB. Please
note: Soho House is currently closed, except for special
one-off events, room hire and school group bookings. Free
entry for Friends. Charges apply to non-members.

WEOLEY CASTLE

Alwold Road, Birmingham, B29 5RX

Weoley Castle ruins can be seen from a viewing platform
throughout the year in daylight hours. Access to the ruins
and visitor centre takes place on event days.

The ruins of an exquisite fortified manor house built 750 years ago.

thinktank

Bamningham SCience museurr

Millennium Point, Birmingham, B4 7XG

Term time: Open Wednesday - Sunday, 10am-5pm. School
holidays: Open Monday-Sunday, 10am-5pm. Half price
entry for Friends. Charges apply to non-members.
Thinktank offers an extraordinary, fun-packed day out for all
the family. From steam engines to a talking robot, this exciting
museum is home to thousands of fascinating objects, and over
200 hands-on displays on science and technology.

Makers and Machines: Creativity in the Computer Age
Thinktank's exhibition explores the surprising long history of
coding and tells the incredible stories of local people, past and
present, who use coding in their work. The exhibition looks at
how local weavers and knitters, mathematicians and scientists,
and artists and gamers all use coding in their work. And it also
explores the implications of new technology such as Al for
human creativity. Can you find the three object labels that have
been written by an Al chatbot rather than a human curator?
You'll also have the opportunity to see rare and important
objects such as the HEC computer, one of the oldest surviving
electronic computers in the world. There will be a range of digital
and analogue devices on display, plus the chance to see some
classic game designs, learn how punched cards worked, and
design your own weaving pattern. The exhibition is open during
Thinktank opening hours and is included the admission price.

For all events visit www.birminghammuseums.org.uk/whats-
on for further information and to book.
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BARBER INSTITUTE

University of Birmingham, Edgbaston, Birmingham, B15 2TS.
barber.org.uk

Claudette Johnson: Darker Than Blue

Until Sunday 15 September 2024. Claudette Johnson is one
of the foremost artists working in Britain today. Her primary
subjects are Black women, including herself, and, more recently,
Black men. Through these figures, Johnson employs a powerful
style to explore the body; her work challenges perceptions
of identity, sexuality and wider political and social constraints,
particularly those affecting Black diasporic communities.
This exhibition will present several new works by the artist in
the Barber's freshly refurbished gallery space. It will reveal
the intimacy of Johnson's work, through line drawings and
sketches of contrasting scales. Claudette Johnson was born
in Manchester and is deeply connected to the West Midlands
through her studies at Wolverhampton University's School of
Art. As the recent exhibition 'The More Things Change...' (April -
July 2023, Wolverhampton Art Gallery) explored, Johnson was
a vital member of the Blk Art Group formed in 1980, a radical
group of artists that began the ongoing challenge to readdress
the lack of representation of, and support for, Black artists.

The Hidden Lives of Plants: Botanical lllustrations from the V&A
Until Monday 10 November 2024. There are almost 1,000
botanical illustrations in the Victoria and Albert Museum's
collection - ranging from scientific diagrams documenting
medicinal plants to merchandising images that adorn seed
packets. Many of these illustrations also exist as objects
of beauty in their own right. They depict flowers and plants
that have, over the centuries, had their own particular uses
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and values: the common-or-garden foxglove, harvested for
centuries for its life-saving - although, also if taken in excess,
lethal - sap; the flamboyant tulip, whose bullbs became tokens
of trade and financial speculation, worth more than their weight
in gold in the 17th-century Dutch Republic; and the sunflowers,
grown to clear radiation at Chernobyl — among many other
examples. Some of these histories are well-known; others are
now more obscure. The talented University of Birmingham MA
Art History and Curating students developing this exhibition
have selected some of the most intriguing and beautiful
botanical illustrations from the V&A's collection - as well as
items from the University of Birmingham's Winterbourne
House and Garden and Cadbury Research Library - to tell
these stories. The images have been selected on the grounds
of the beauty and biographies of the plants, and offer
valuable insights on the roles these alluring and complex living
creatures played in medicine, commerce, gender roles and
colonial histories. Their research is presented throughout the
exhibition in conversation with contributions from gardeners
and natural scientists, social scientists and curators, revealing
the fascinating and often unexpected lives of plants - and the
images that represent them.

Women in Power: Coins from the Barber Collection

Until Saturday 26 January 2025. Spanning nearly 2,000 years
and more than 5,000 miles, the Barber's latests coin exhibition
explores historical women who have appeared on coins. From
London to Beijing, and from representations of gender-fluid
deities from the 3rd century BC to Elizabeth Il in 2022, the
display focuses on the female rulers, potentates and icons
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Music from America
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Conductor David Wynne

Piano & Organ Kevin Gl
Percussion Tom Peverelle
Including....

Bemstein - CruchesferPsu.[ms

Whitacre - Cloudburst

Tickets
£18 from

www.bfcs.org.uk
or on the door

St George’s Church
Edgbaston

Birmingham B15 3DQ

Wheelchair accessible

AUTUMN 2024 - ISSUE78 ARTEFACTS 29 I




whose stories have often been distorted or diminished over
successive centuries and millennia. Coins are by their very
nature a projection of power and propaganda: as physical
objects, they can convey economic and diplomatic might, and,
artistically, the images they bear present a political, social, and
often religious construction of power dynamics. Coins - tiny
capsules of history with intrinsic economic and aesthetic value
— are the most contemporaneous of objects, bearing witness to
the ways in which powerful people of all genders wished to have
their power expressed. At the same time, historical narratives
have often been written and amended by men - who have
frequently minimised the role of women or simplified them to
fit stereotypes. In addition to reviving the stories of the women
who shaped religious belief systems, were diminished by the
work of historical authors, and were underestimated in their own
day, leading to the downfall of their rivals, this exhibition will also
explore how the very presentation of gender on numismatic
depictions changed through time and cultures.

BIRMINGHAM AND MIDLAND INSTITUTE
9 Margaret Street, Birmingham B3 3BS.

For tickets and more information please visit the BMI's
website: www.bmi.org.uk

Lunchtime Lecture

Monday 9 September 2024, 1pm. £5 for non-members.
John Baskerville with Dr Caroline Archer. Tickets available
through the BMI website.

Study Day - Shakespeare's Hamlet
Friday 13 September 2024, 10am. To book please call
Dr Pamela Mason on 01827 712132.

Lunchtime Lecture

Monday 16 September 2024, 1pm. 'Faith in technology in
interwar France: from criticism to crisis in the 1930s' with
Dr Brian Sudlow. £5 for non-members. Tickets available
through the BMI website.
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Study Day - Daphne Du Maurier
Friday 27 September 2024, 10am. To book please call
Dr Pamela Mason on 01827 712132.

Lunchtime Lecture

Monday 30 September, 1pm. Standing stones with
Dr Serena Trowbridge. £5 for non-members. Tickets available
through the BMI website.

Writing Workshop

Tuesday 1 October 2024, 6.30pm-8.30pm. Writing workshop
with author Anna Lawrence. This is an eight-week programme.
Ending on Tuesday 26 November. £100. Tickets available
through the BMI website.

Study Day - Wilkie Collins, 'The Woman in White'
Friday 11 October 2024, 10am. To book please call
Dr Pamela Mason on 01827 712132.

Lunchtime Lecture

Monday 14 October 2024, 1pm. £5 for non-members.
Joseph Chamberlain with Andrew Reekes. Tickets available
through the BMI website.

CBSO

Symphony Hall, Broad Street Birmingham, B1 2EA.
cbso.co.uk

Kazuki Conducts Beethoven 9

Thursday 19 September 2024, 7.30pm. Stravinsky celebrates
the beautiful variety of wind and brass in his small but perfectly
formed Symphonies, while it's simply strings for Strauss in
the gorgeous Metamorphosen - which quotes Beethoven
throughout. Beethoven himself is on magnificent form in
his famous Choral Symphony, featuring a quartet of equally
magnificent soloists in its awe-inspiring 'Ode to Joy' in the final
movement. Tickets: £26-£62.
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IKON

1 Oozells Square, Brindleyplace, Birmingham, B1 2HS.
www.ikon-gallery.org
Free entry. Open Wednesday until Sunday, 11am-5pm

Dion Kitson: Rue Britannia

Until Sunday 8 September 2024. Ikon presents the first major
solo exhibition and an ambitious off-site commission by British
artist Dion Kitson in partnership with English Heritage.

Incisive, enterprising and laced with sharp wit, Kitson's artistic
practice dissects class and identity from the depths of
the British psyche, reshaping its visual hallmarks and traditions
across a range of media: sculpture, painting, film and found
objects. Kitson's work is both playful and pertinent, providing a
candid account of the everyday. Among the new works
presented at Ikon Gallery is 'Council House of Kitson', a new
installation by the artist complete with a pebble-dashed facade,
containing footage collated over 15 years that documents the
eccentricities of his father.

Coinciding with his exhibition at lkon, as part of English Heritage's
Creative Programme Kitson's artworks will be on display at JW
Evans until 6 September. In 2008, English Heritage acquired the
J.W. Evans Silver Factory, located in Birmingham's Jewellery
Quarter, which began as a cottage industry in 1881. The
workshops are preserved in situ, containing thousands of dies
for the manufacture of silverware; the entire factory's working
equipment; and the ephemera, magazines and posters of the
workers. Kitson honours a lost industrial past, utilising new
technologies to create sculptural interventions in the factory,
celebrating the history and popular culture of Birmingham and
the Black Country. These special tours are ticketed as 'Silver
Lining: Dion Kitson at JW Evans'.

This exhibition is supported by English Heritage, The
Foundation Foundation and Ikon Investment Fund.
This exhibition is presented as part of lkon's 60th
anniversary year.
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National Treasures: Artemisia in Birmingham

Jesse Jones: Mirror Martyr Mirror Moon

Until Sunday 8 September 2024. Ikon is a partner in 'National
Treasures', a key strand of the programme celebrating the
National Gallery's Bicentenary, NG200. Twelve partner venues,
one in each region of the UK, receive a masterpiece from
the Gallery's collection and curate around it, with all displays
opening simultaneously on 10 May 2024, the 200th anniversary
of the National Gallery opening in London.

lkon presents 'Self Portrait as Saint Catherine of

Alexandria' (about 1615-17) by Artemisia Gentileschi
(1593-1654 or later)

Until Sunday 8 September 2024. Simultaneously, lkon shows
'Mirror Martyr Mirror Moon', a solo exhibition by Dublin-based
contemporary artist Jesse Jones whose practice crosses
film, performance and installation. Informed by her research
into the iconography of Gentileschi's self-portrait, Jones'
installation presents Gentileschi, Hypatia of Alexandria and Saint
Catherine the Martyr as interconnected archetypes of feminist
resistance. This new commission includes sound elements and
moving images to create a cinematic space, while Jones also
collaborates with Dublin-based dance company Junk Ensemble
on performance tableaux that mirror Gentileschi's compositions.

Jesse Jones' exhibition is supported by The Ampersand
Foundation, Culture Ireland and Arts Council of Ireland. This
exhibition is presented as part of lkon's 60th anniversary year.

Friends in Love and War/

L'éloge Des Meilleurses Ennemices

Wednesday 2 October 2024 - Sunday 23 February 2025.
Ikon and macLYON present works by over twenty artists from
the British Council Collection and macLYON that explore the
theme of friendship.

Based on mutual trust and affection, friendships are among
our most valued relationships. Friends share life experiences,
broaden horizons and build collective futures - yet the



nature of friendship is difficult to define. Taking place in the
partner cities of Lyon and Birmingham, this exhibition also
looks at diplomatic friendships, and how regional capitals and
cultural institutions can create new ways of living and working
together in a post-Brexit climate. It includes painting, drawing,
photography, printmaking, film, sculpture and installation, with
existing and new work by artists with longstanding connections
to each city.

This exhibition is supported by the British Council and is
presented as part of Spotlight on Culture UK/France 2024 -
'Together We Imagine', with additional support from Fluxus
Art Projects and Birmingham City University. This exhibition is
presented as part of lkon's 60th anniversary year.

Exodus Crooks - We Need 2 Tlk

Until Saturday 2 November 2024. Held at The Exchange The
Exchange, 3 Centenary Square, Birmingham, B1 2DR. lkon
and University of Birmingham present We need 2 tlk, a hew
moving image installation by Midlands-based artist Exodus
Crooks as part of 'Al Futures' at The Exchange, the University
of Birmingham's city centre venue in Centenary Square.
Commissioned by lkon and University of Birmingham, with
support from Birmingham-based Vivid Projects, Exodus has
explored public perceptions of Al and reflections on media and
technology as outlined in the work of celebrated Jamaican-
British academic and cultural theorist Professor Stuart Hall
(1932-2014). Produced in collaboration with movement artist
Chelsea Gordon, the artwork considers how developments in
communication shift our behaviour in conversing with others.
'We need 2 tlk' focuses on the haptics and gestures present in
everyday phone use and the processing of information from
the eye, brain and hands.

'We need 2 tlk' is presented in The Vaults, an exhibition space
carved out from the old Municipal Bank's basement secure
room. On each side of the room, a film shows a pair of hands
in motion, the fingers bending and flexing as if typing on an
invisible mobile phone keyboard. Through the variation in
speed and intensity of movement, 'We need 2 tlk' considers
how technology mediates the tone and sentiment of the
message originally conveyed through gestures of the body.

MIDLANDS ARTS CENTRE - MAC
Cannon Hill Park, Birmingham B12 9QH
macbirmingham.co.uk

Waste Age: What Can Design Do?

Saturday 26 October 2024 - Sunday 23 February 2025. Open
daily, 1lam - 5pm. Booking essential. Pay what you choose. A
group exhibition by the Design Museum, focused on a new
generation of designers who are rethinking our relationship
to everyday things. From fashion to food, electronics to
construction, even packaging - finding the lost value in our trash
and imagining a future of clean materials and a circular economy
could point the way out of the Waste Age. The exhibition will
feature a new sculpture commissioned by MAC, created by
Birmingham-based artist Abdulrazag Awofeso, which is inspired
by clothes waste markets in his home country Nigeria.

Opening Party

Friday 25 October 2024, 6pm - 8pm. Celebrate the opening of
the new exhibition as part of MAC's Big Green Weekender - a
festival focused on sustainability and the environment.

RBSA GALLERY
4 Brook Street, St. Paul's Square, Birmingham, B3 1SA
rbsa.org.uk

Faces & Figures, Portraits from the RBSA Collection 1785-2023
Until Sunday 25 August 2024. An exhibition of selected works
from the RBSA Collection looking at the changing approaches
to the representation of the face and figure over 200 years.
Featuring work from Emmy Bridgwater, William Bloye, Joseph
Barber, Aubrey Beardsley and many more.

Summer Workshops

Until Saturday 10 August 2024. 14 artist-led workshops covering
topics such as Painting Landscapes in Oils, Intermediate
Watercolours, Islamic Art Linocut Printing, and Portrait Drawing
from Life.

John Salt Hon. RBSA 1937 - 2021 - Paintings

Tuesday 13 - Sunday 25 August 2024. A rare opportunity to
see the remarkable work of the Birmingham born and trained
artist John Salt. After settling in the USA in 1967, Salt became
one of the pioneers of the Photorealist movement examining
the flip side of the American Dream.

RBSA Prize

Tuesday 3 September - Saturday 12 October 2024. An
exhibition of artwork selected from submissions from artists
based both nationally and internationally. Including paintings,
drawings, photography, and sculpture, this exhibition offers
artists working in any media the opportunity to have their
work displayed in the RBSA Gallery and judged by prestigious
professionals from the arts community.

Birmingham Art Circle - Annual Exhibition

Tuesday 15 - Saturday 26 October 2024. Showcasing work
by members of Birmingham Art Circle, this exhibition delivers
a diverse collection of work from a group of artists, many of
whom are also Members or Associates of the RBSA.

Shapeshifters Sculpture Group

Tuesday 15 - Saturday 26 October 2024. A rare opportunity to
see and buy small-scale sculptures in ceramics, glass, wood, and
stone by members of the Birmingham-based sculpture group.

SELLY MANOR MUSEUM

Maple Road, Bournville, Birmingham, B30 2AE
www.sellymanormuseum.org.uk

The History of Selly Manor Exhibition

Until Saturday 3 August 2024, 10am - 5pm. Discover the rich
history of one of Birmingham's oldest buildings as we delve into
the fascinating story of Selly Manor. Based on the museum's
archival collection, learn about how this modest yeoman's house
was first built in the 1470s, and became home to many over its
500 year old history. The exhibition will highlight some of the key
characters from the building's past, and show what life was like
for the residents.Find out about the remarkable story of how this
near derelict building was rescued from demolition by George
Cadbury, then moved and rebuilt in his beautiful garden village of
Bournville. See the detailed records of architect William Alexander
Harvey who undertook this huge project. The exhibition will also
help to uncover the tale of how Laurence Cadbury collected
period furniture and objects to bring the house to life and focus
on some of the more quirky artefacts on display at the museum.
Exhibition included in museum entry ticket.
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BY JIM WELLS

1. The Old Rep, the Electric cinema and the Cannon pub are
all located in which street?

a) New street  b) Bridge street  ¢) Station street

2. This water colour by David Cox is of which ancient parish,
now part of Birmingham?

a) Kings Norton  b) Aston  ¢) Yardley

3. This is a portrait of Sarah Newton whose family had made
their fortune through owning plantations and slaves in the
West Indies but which well known Aston family did she marry
into in 1755 ?

4. Which American philanthropist donated the funds to build
a number of public libraries in Birmingham at the start of the
twentieth century, now under threat of closure?

5. The Ikon is celebrating the 200th anniversary of the
National Gallery with a painting by which artist?

6. The subject of still life has featured in our events
programme, this picture was purchased by the Friends in
1931, who is the artist ?
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7. This photograph is of the Birmingham School of Art with
the Gas Hall being built in front but who was the Birmingham
based architect who designed the Art School ?

8. This delightful drawing of a famous nineteenth century
author, known for writing novels such as Silas Marner, is who?

9. This fire pump was produced by a Birmingham engineering
company, the owners of which had a major input into the
creation of Birmingham Museum and Gallery, who were they?

10. Which Birmingham river will once again be revealed running
through Digbeth if current redevelopment plans go ahead?
a) Blythe Db)Rea «c¢)Tame

2. 'Aston Hall and Church', 1835-45, Watercolour on paper, David Cox. 3. 'Barbara Lister', 1714-1724, Artist
unknown, British School. 6. 'Cyclamen’, 1931, Oil on canvas, Florence Engelbach (d. 1951). 7. View of land,
corner of Margaret Street and Edmund Street, Birmingham, being prepared for the construction of Gas Hall,
early 20th Century. Building in the background is Birmingham School of Art. From the Birmingham Museums
Trust Photo archive. Scanned from the collection of glass plates, negatives and prints. 8. 'Head of George
Eliot', 1869-70. Pencil on buff coloured paper. Frederic William Burton (d.1900). 9. Tangye Fire Pump with
Hose Reel. Painted steel fire pump. Maker: Tangye of Cornwall Works, Clement Street, Birmingham.

All photos by Birmingham Museums Trust, licensed under CCO. To access BMT's Digital Image Resource

please visit: dams birminghammuseums.org.uk On the BMT website there is an option to purchase framed
prints of many of the pictures held in the collection.
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S N e e

AUGUST
Friday 16 & Anxious Apples: why do artists paint still life? - Henrietta Lockhart

SEPTEMBER
Tuesday 10 j Friends Annual General Meeting
Tuesday 10 & 'Making Connections: Curatorial Detective Stories' - Henrietta Lockhart

OCTOBER
e Monday 21 X 'Victorian Radicals' - Jane Howell at Birmingham Museum & Art Gallery

@ Tuesday 12 i Friends Lunch at Chapter Restaurant, Edgbaston
@ Friday 22 x> Visit Guru Nanak Gurdwara Smethwick and statue

DECEMBER
Tuesday 3 a* Advent Event and Committee Meet & Greet

2025
FEBRUARY
@ Wednesday 26 + A visit to Oscott Seminary

MAY
Q Saturday 17 + Jewellery Quarter/Cemeteries Walk & Visit

Q Monday 19 - + Visit to Krakow, Poland
Thursday 22

I NOVEMBER

= Details are enclosed with this mailing (see pages 6-7)
# Included in the previous mailing, but places are still available.
Please contact us to book a place (see page 6)
uiy Included in the previous mailing and fully booked - sorry!
4 Date for your Diary - information will be included in a future edition of 'Artefacts'
EVENT KEY

ANNUAL EVENT DAYTIME TALK @ LUNCH e GUIDED TOUR @ OUTING :

THE NEXT ISSUE OF ARTEFACTS WILL BE PUBLISHED IN OCTOBER 2024
- "
i - F 4
T oL







