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Brighten up your walls with a customisable art print from 
the breath-taking range of iconic works from Birmingham 
Museums Trust's collection.
 
Be it a Pre-Raphaelite masterpiece, a William Morris design, 
or a charming watercolour by Birmingham artist David Cox, 
there are hundreds to choose from, with the selection of 
works which can be purchased continually growing.
 
Working with partners King and McGaw has enabled 
Birmingham Museums to bring high quality prints to your 

home or office. Each print can be customised to suit 
your individual style by personalising the size, frame and 
print type. It has never been easier to bring a piece of 
Birmingham's culture and creativity into your home!
 
And, if you can't find a work from the collection that you'd 
like as an art print, please contact Birmingham Museums' 
retail team via email at shop@birminghammuseums.org.uk 
and they will endeavour to get the work added to 
the collection.

Purchase an art print featuring a work from
Birmingham Museums' collection

shop.birminghammuseums.org.uk/collections/art



SPRING 2025 • issue 80     ARTEFACTS    3 

hello from birmingham museums 09

NEWS FROM THE office 08

birmingham museums ˜ what´s on 24

in the area 26

EVERY PICTURE TELLS A STORY 16

CASTLE BROMWICH HISTORIC GARDENS 18

A UNIQUE ATTRACTION 20

BALLET AND BRUNCH AT ELMHURST BALLET SCHOOL 21

ASSOCIATION OF ANIMAL ARTISTS ????? 22

Interview with Harrison Dale 13

BIRMINGHAM BALLET ????? 14

friends´ DIARY 31

CHRIS DAY STORYTELLER IN GLASS 12

friends´ QUIZ 30

Changing Birmingham - `̀ All the world´s a stage´́ 10

CONTACTS
PETER MILES
Chair
Email: 	 farnesebaroque@outlook.com

SARAH FARNAN
Membership SECRETARY
Email: 	 fbmagmembership@gmail.com

Melissa hughes
Administrator
Email: 	 melissa.page.fbmag@gmail.com

PETER BAKER 
Events Organiser
Email:	 friendsofbmag@gmail.com

Friends´ Office
The Friends of Birmingham Museums & Art 
Gallery, c/o The Birmingham & Midland  
Institute, 9 Margaret Street, Birmingham, B3 3BS.
Tel: 0121 348 8330 
Website: www.fbmt.org.uk
Reg. Charity No. 528895

Designed and Produced by

Graphic Design AND EDITOR
Paul Blyth
Email: 	 paul@pbjpublishing.co.uk 

Advertising Sales
JESS RONAN 
Email: 	 sales@pbjpublishing.co.uk 
Tel: 	 01905 641329 

Printed By
Stephens & George

CHAIR´S observations 04

ON THE COVER
Rembrandt can Rijn (Dutch, 1606-1669) Self 
Portrait, Wearing a Flat Cap c. 1642. Etching 
© Rembrandt House Museum, Amsterdam.

CONTENTS
friends´ Crossword by COLIN JONES 05

PAGE 16
EVERY PICTURE  
TELLS A STORY

FRIENDS´ EVENTS 06



4    ARTEFACTS     SPRING 2025 • Issue 80

We now have 
opened the 
Round Room! The 

Industrial Gallery now has a 
selection of the permanent 
collections and, in the small 
gallery, an exhibition by  
Curtis Holder. 

The Edwardian Tea Room has 
been a much-missed venue. If 
you have visited recently you 
will have seen just how much 
it has been missed by how 
well supported it has been. 

The Bridge Gallery has an 
exhibition ‘Modern Muse’ by 
Arpita Shah and there are 
exhibits by the lift. The shop 
has also reopened and is 
looking refreshed. 

In the Water Hall there is the 
‘Wildlife photographer of  
the Year’.

Considering the restrictions 
on space, the gallery staff 
are to be congratulated on 
choosing exhibits covering 
the whole spectrum of 
BMAG’S collection. The 
BMAG staff have worked so 
hard in getting the Art Gallery up and 
running. Well done.

During the renovations of the Museum 
and Art Gallery a number of lithographs by 
Charles Lepicque came to be reassessed 
regarding their acquisition. It was found 
that these lithographs were purchased 
by past director Denis Farr (1969 – 1980) 
for the benefit of the Friends’. It is an 
edition of 75 with 12 'Artist proofs'.

Charles Lapicque, a French painter, was 
born in 1898 in Thieze in the Rhône, where 
he was raised by his uncle. He spent his 
summers with his uncle in Brittany, a 
region that would have a great influence 
on his life and work. 

He arrived in Paris in 1909. Charles 
Lapicque was mobilised to fight in the 
First World War and was eventually 
awarded the Croix de Guerre in 1918

The following year, he began engineering 
studies in Paris, graduating from the 
École Centrale in 1921. 

During this period, the strong impulse 
he felt for art led him to devote much 
of his time to self-taught painting. This 
proved to be a profound need that led 
him to abandon his engineering career 
and devote himself full-time to painting. 
Lapicque held his first solo exhibition 
in 1929, at the Jeanne Bucher Gallery 
(founded in 1925), following an invitation 

from its founder to join the 
gallery's group of artists.

His works between the 
1939-1943 were instrumental 
in the development of 
non-figurative painting. 
It was during this period 
that Charles Lapicque met 
philosopher Gabriel Marcel 
who in turn introduced him 
to Jean Wahl, initiating his 
philosophical and aesthetic 
reflection. During his youth, 
Lapicque developed a 
particular taste for music, 
which led him to practice 
the clarinet, bassoon & 
trombone, and take part in 
several amateur ensembles. 
In 1953, he was awarded 
the Raoul Dufy Prize at 
the Venice Biennale. He 
died on July 15, 1988, in  
Orsay, France.

The Friends have decided 
to offer these lithographs 
to Friends for a discounted 
price of £75 each (plus 
delivery costs). If you would 
like to purchase one, please 

let the office know.

And finally, Christmas cards. You will 
know that I keep an eye on the subjects 
that are on our cards. We are sending 
less with people preferring to send 
email cards and some not at all. But 
the number of ‘robins’ remained high. I 
was also surprised to receive an equal 
number of religious cards. Another first 
was that the most popular design was 
a reproduction of the 'Adoration of the 
Magi' by the 15th century Italian painter 
Gentile da Fabriano. Perhaps we are not 
so irreligious after all!

I wish you all a very Happy New Year. g

CHAIR'S OBSERVATIONS

Chair`s 
Observations
BY PETER MILES

2024 ended on a high note for Birmingham Museum and Art 
Gallery. We saw the long-awaited opening of the Art Gallery.
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ACROSS
1. 	 Subject of the reclining ‘Birmingham man’ statue in 
	 Chamberlain Square, who  led a national electoral reform 
	 campaign in the 1830s (6,7)
10.	 A publication issued every year, containing facts and 
	 information about a particular subject or activity. (7)
11. 	 First lady for the second time (7)
12. 	 Instrument played to perfection by Yo-Yo Ma (5)
13. 	 Industrial and market town near Walsall, with strong history 
	 of coal mining and gun lock manufacture (9)
14.  	 Badly and carelessly made, using poor quality materials(6)
16. 	 A diplomatic representative sent on a specific mission (5)
20. 	 To determine the quality and purity of a quantity of metal, 
	 for example gold or silver, to judge its worth (5)
21. 	 Relaxed, for example when a soldier no longer stands to 
	 attention (2,4) 
25. 	 A metallic element, important for many functions in the 
	 body, and often used as a health supplement (9)
26. 	 Birmingham's own curry dish (5)
27. 	 A type of letter originally written by Christians in the New 
	 Testament (7)
28. 	 Fallen Archangel, the subject of Epstein’s sculpture on 
	 display in the Round Room (7)
29. 	 An artistic or literary style that seeks to capture a feeling or 	
	 experience rather than to achieve accurate depiction (13)

DOWN 
2. 	 Multi award-winning musical about the creation of the 

	 United States, which was performed at the Hippodrome in 
	 2024 (8)
3. 	 A mountain in Scotland of at least 3000 feet (5)
4,.	 To break away another country, as the 13 American colonies 
	 did from Great Britain in 1776 (6)
5.	 A sweet and sour fruit, used in many chutneys and curries 
	 and in pad Thai (8)
6.	 An informal stroll among a crowd conducted by an
	 important visitor (4-5)
7.	 Something that is elaborate or highly decorated may be 
	 said to be this (6)
8.	 The lowest form of wit and the highest form of intelligence 
	 according to Oscar Wilde (7)
9. 	 All of the animal life present in a particular region (5)
15.	 A member of a non-conformist church, like the Baptists or 
	 Unitarians may have been described in this way (8)
17.	 Sailors or any people working on ships (8)
18.	 Court officers authorised to seize property and assets (8)
19. 	 The sort of mischief carried out by 28 across perhaps (7)
22.	 Fossilised tree resin used in jewellery (5)
23. 	 Unfair discrimination against older people (6)
24. 	 UNESCO listed coast near the Gulf of Naples, famed for its 
	 spectacular scenery and rich cultural heritage (6)
26.	 Irish-British painter, whose works include Three Studies for 
	 Figures at the Base of a Crucifixion and who recently 	
	 featured  in ‘Deviance and Difference’ in the Birmingham 
	 Museum and Art gallery. (5)

FRIENDS´ crossword
By COLIN JONES

CROSSWORD

ACROSS: 1. Thomas Attwood    10. Almanac    11. Melania    12. Cello    13. Darlaston    14. Shoddy    16. Envoy    20. Assay    21. At ease    
25. Magnesium    26. Balti    27. Epistle    28. Lucifer    29. Impressionism

DOWN: 2. Hamilton    3. Munro    4. Secede    5. Tamarind    6. Walk-about    7. Ornate    8. Sarcasm    9. Fauna    15. Dissenter
17. Mariners    18. Bailiffs    19. Devilry    22. Amber     23. Ageism    24. Amalfi    26. Bacon
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FRIENDS´ EVENTS
How to Book Events - either by 
email or by post
BY EMAIL: Send an email to friendsofbmag@gmail.com listing: all 
the events you would like to go to, how many tickets you would like 
for each event, and whether the tickets are for members or non-
members. Please include your membership number if applicable. 
You will be sent an email reply and information about how to pay 
for the events by bank transfer. Once the bank transfer has been 
received you will receive a further email confirming your booking.

BY POST: Write to us including: all the events you would like 
to go to, how many tickets you would like for each event, and 
whether the tickets are for members or non-members. Please 
include your membership number if applicable. Please work 
out the total amount due and send a cheque, made payable to 
'FBMAG', to: The Friends of Birmingham Museums & Art Gallery, 
c/o The Birmingham & Midland Institute, 9 Margaret Street, 
Birmingham, B3 3BS. Please enclose a stamped addressed 
envelope so we can issue you with a booking confirmation.

	 VISIT TO OSCOTT SEMINARY
	 Date: Wednesday 26 February 2025. 12.40pm for a 
1pm start
Venue: St. Mary’s College, Oscott, Chester Road, Sutton 
Coldfield, B73 5AA
How to get there: Oscott Seminary is at the junction of 
Chester Road (A452) and College Road (A453) On turning 
into the grounds of the college follow signs to the visitors 
car park in front of the entrance.
By bus: Number 907 regularly links the seminary with the 
city centre and Sutton Coldfield. It runs every 20 minutes 
from the city centre stop PQ2 opposite the Square Peg 
on Corporation Street and Sutton Parade bus stop SA. It 
also serves Perry Barr station at bus stop PD. Aiight at the 
junction of Chester Road and College Road to enter the 
seminary grounds and take a short walk to the entrance 
beside the car park. Take care when crossing College Road.
By train: It’s possible to alight at Chester Road station and 
head along to the seminary but it is a 30 minute walk. You 
may prefer to alight at Perry Barr or Sutton Coldfield and 
catch the bus.
Cost: £19 members, £23 non-members
An opportunity for a special architecture and heritage tour of 
this remarkable building, featuring the work of Joseph Potter 
enhanced by Pugin, Hardman and others. The tour lasts two 
hours and will conclude with refreshments. (This event was 
advertised in the last issue of Artefacts. If you have already 
applied to attend this event, please do not reapply).

	 VISIT TO BIRMINGHAM  
	 REPERTORY THEATRE 
Date: Thursday 13 March 2025, 10.15am for a 10.30am star.

Venue: Please meet outside the main entrance to the theatre 
by the steps leading to the Rep cafe.
Cost: £19 members, £23 non-members
An opportunity to explore the hidden secrets of The Birmingham 
Rep Theatre. Visit spaces normally closed to the public including 
the wardrobe department, paint shop and workshop. The 
tour will be followed by a fascinating talk on how a play is 
transformed from the page to the stage, based on the real life 
process of producing “The Lion, The Witch and The Wardrobe”. 
After the tour there will be the option to adjourn across Broad 
Street to The Exchange for refreshments/lunch. (This event 
was advertised in the last issue of Artefacts. If you have already 
applied to attend this event, please do not reapply).

	 VISIT TO WALSALL 
	 LEATHER MUSEUM
Date: Friday 21 March 2025, 1.45pm for a 2pm start
Venue: Walsall Leather Museum, Littleton Street West, 
Walsall WS2 8EW
How to get there: The easiest way is by train from New 
Street Station and a five minute walk to the museum.
By car: there is a pay and display car park on Day Street 
next to the museum.
Cost: £10 members £14 non-members
This is another chance to join us on a visit to a museum 
dedicated to one of Walsall’s traditional industries which still 
carries on to the present day. It includes a guided tour of the 
museum lasting an hour and a half with an opportunity to make 
a leather key fob and concludes with refreshments.

	 VISIT TO COVENTRY CATHEDRAL
	 Date: Wednesday 9 April 2025, 1.15pm for 1.30pm start
Venue: St Michael’s Coventry Cathedral, Priory Street, CV1 5 
AB. Located in the heart of Coventry, finding the cathedral 
could not be easier. It is just a 10-15 minute walk from the 
railway station , or there are buses which take you into the 
centre. The Cathedral is about 200m from the Pool Meadow 
coach station and 300m from the multi-storey car park at 
Salt Lane, CV1 2GY, if you are coming by car. Meet at the 
main west entrance. Both the bus and the train are within the 
West Midlands concessionary pass area.
Cost: £15 members, £18 non-members
The visit will include a guided tour of this stunning piece of 
architecture designed by Sir Basil Spence, a place of worship 
and reconciliation with spectacular works of art. Significant 
artists whose work feature in the Cathedral include, among 
others, Graham Sutherland, Jacob Epstein, Elisabeth Frink, 
John Piper and John Bridgeman. The roofless ruins of the 
original mediaeval Cathedral are adjacent and integral to the 
location. Nearby is the Herbert Art Gallery, open from 10am to 
4pm, with a cafe for refreshments giving the opportunity for 
a whole day out. (This event was advertised in the last issue 

FRIENDS' EVENTS

EVENT KEY

GUIDED TOURANNUAL EVENT OUTINGDAYTIME TALK LUNCH
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of Artefacts. If you have already applied to attend this event, 
please do not reapply).

	 FBMAG HOLIDAY TO KRAKOW
	 Friday 16 May - Monday 19 May 2025.
Cost: £1089 per person (some single rooms available,
£155 supplement)
Bookings are now being taken for this holiday based in a four 
star city centre hotel on a bed and breakfast basis led by an 
expert tour manager., departing Birmingham airport at 08.15 
on the Friday and returning at 8.45pm on the Monday. The 
trip includes a guided walking tour of the mediaeval city and 
a visit to the Wawel castle and cathedral district. There are 
also optional visits to Auschwitz, Birkenau and the Wieliczka 
salt mines. If you have not already indicated your interest and 
would like to make a booking or find out more, please email  
friendsofbmag@gmail.com

	 VISIT TO WARSTONE 
	 LANE CEMETERY
Date: Saturday 17 May 2025, 1.45pm for a 2pm start
Venue: Warstone Lane Cemetery, Vyse Street, Birmingham 
B18 6PL meeting at the cemetery entrance on Vyse Street 
just passed the junction with Pitsford Street.
How to get there: By train or tram to Jewellery Quarter 
station. Turn right out of the station, a five minute walk to 
the cemetery.
By bus: the Inner Circle buses 8A & 8C stop along Vyse Street.
By car: there is a multi-storey car park on Vyse Street.
Cost: £12 members £16 non-members
A tour of the cemetery, lasting about an hour and a half, with 
an opportunity to learn about its history and the stories of 
some of the people buried there. This is an outdoor event so 
please dress according to the weather. It is hoped to finish 
with refreshments in a local cafe, cost not included.

	 ARTIST TALK AT 
	 WINTERBOURNE HOUSE
Date: Wednesday 3 June 2025.
Venue: Winterbourne House and Gardens, 58 Edgbaston 

Park Road, Birmingham B15 2RT
Speaker: Artist Carolyn Blake whose work is featured in an 
exhibition at Winterbourne House
Cost: £10 members £14 non-members (NB Entrance fee extra 
except for those who have a Winterbourne membership}
Meeting Point: The reception in Winterbourne at 10.45am for 
an 11am start
How to get there: By bus catch the X21 or X22 from the 
Smallbrook Ringway or Moor Street. By train to University 
station, then a 15 minute walk through the campus or catch 
the X21 or X22 bus. There is also a 50 space car park with 2 
blue badge spaces beside the house.

	 VISITS TO 21 YATELEY ROAD, 	
	 EDGBASTON B15 3JP
Dates: Sunday 6 July 2025, 2.15pm for a 2.30pm start or 
Monday 14th July 2025, 2.15pm for a 2.30pm start.
How to get there: 21 Yateley Road is a short walk from 
Harborne High Street (Yateley Road links Harborne Road 
near the White Swan with Nursery Road)
By bus: 23 & 24 from the city centre and Five Ways
By car: there is plentiful on street parking on Yateley Road
Cost: (restricted to members only) £19 There are only 10 
places per tour.
These visits provide an opportunity for a two and a half hour 
heritage tour of this grade 1 listed Arts and Crafts private house 
and garden, designed as his family home by the architect H T 
Buckland in 1899. It was sold by his widow in 1951. Buckland is 
said to have developed a highly personal style of such quality 
in domestic work that he must rank with the best architects of 
his time. It is the only Birmingham Arts and Crafts home in such 
a fine state of preservation with its interior remarkably intact. 
Refreshments are included in the tour.

	 VISIT TO ELMHURST 
	 BALLET SCHOOL
A visit to Elmhurst ballet school is being arranged for the 8th 
of October 2025. See page 21 for more information. Full details 
and booking information will be in the next issue.

FRIENDS' EVENTS

Friends listen attentively during a very successful visit to 
the Guru Nanak Gurdwara in November.

Their guide, Balbir Kaur, explained the 5K Sikhism articles of 
faith: The Kangha, a comb for the hair (Kesh), the Kirpen (a knife), 
the Kara (a bracelet) and the Kachhera (an undergarment). 

Luke Perry's  memorial "Lions of the Great War" acknowledges 
with gratitude the role of Sikh soldiers to aid Britain in 1914-1918 
(despite the brutal slaughter of the Amritsar massacre in 1919).

The memorial faces the Gurdwara where the onion shaped 
dome and pedimented facade make a wonderful landmark 
along Smethwick High Street. 

The Gurdwara was converted from a redundant congregational 
chapel of 1855. g

By Peter Baker and Jim Well, Friends' Trustees

Friends´ Gurdwara Visit
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Friends of Birmingham Museums Application Form    PLEASE WRITE IN CAPITAL LETTERS

I enclose a cheque for  		        or I have transferred                                 	 to    SORT CODE 30-00-06    
						      					            A/C NO 00248432

Please sign below and send to: The Friends of Birmingham Museums & Art Gallery, c/o The Birmingham & Midland Institute,  
9 Margaret Street, Birmingham, B3 3BS, together with your cheque (if applicable) made payable to 'FBMAG''

Boost your membership subscription/donation by 25p of Gift Aid for every £1 you donate. In order to Gift Aid your donation you 
must tick this box:       I want to Gift Aid my donation of                         and any donations I make in the future or have made in the 
past 4 years to Friends of Birmingham Museums (trading as FBMAG). I am a UK taxpayer and understand that if I pay less Income 
Tax and/or Capital Gains Tax than the amount of Gift Aid claimed on all my donations in that tax year it is my responsibility to pay 
any difference.

DATA PROTECTION Your details are held securely by the Friends Office for administrative purposes only. Your email address will only be used for occasional 
contact. If you are willing to be contacted by post or email about appeals for donations, please give your permission
I can be contacted about donations for Birmingham Museums:   Yes          No 

MEMBERSHIP CATEGORY 
AND ANNUAL RATES 
(Please tick)

SINGLE £35

DOUBLE £52
(full rate Includes 2 children under 16)

CONCESSIONARY RATES
(60+/unwaged)

SINGLE  £23

DOUBLE £40

STUDENT £16

Since our formation in 1931, the Friends have enhanced 
Birmingham's collections by supporting the purchase of 
over 2,700 acquisitions. Our Friends' Acquisitions database 
provides a comprehensive list of all these acquisitions and 
can be found on the 'Publications' page of our website: 
www.fbmt.org.uk. To celebrate over 90 years of support 
for Birmingham's Museums, each week one of these works 
is added to the Friends' Facebook page, to showcase the 
Friends' contributions to Birmingham's world class collections. 
Please visit our Facebook page - FriendsBMAG - to follow our 
updates and to find out more! 

Joining the Friends will give you the following benefits  
(T&Cs apply): 

• Free entry to Birmingham Museums' Historic properties: 
Soho House, Sarehole Mill, Blakesley Hall, Aston Hall 
and Museum of the Jewellery Quarter. Please check 
birminghammuseums.org.uk for up-to-date opening times 
and prices

• 'Artefacts' magazine, which is published quarterly, and the 
Friends' E-Newsletter

• The opportunity to join the Friends' social events and outings

• Discounts in the shops and cafés at BMAG, Thinktank and 

the Historic properties 

• 50% entrance discount to Thinktank,  

Birmingham Science Museum at Millennium Point:  

www.birminghammuseums.org.uk/thinktank

• 10% discount at the Birmingham and Midland Institute's Coffee 

Lounge on production of a valid Friends membership card

• 10% discount off purchases in both the shop and the café 

at Potteries Museum & Art Gallery and Gladstone Pottery 

Museum: www.stokemuseums.org.uk

Full Name:

Address:

Title:

Tel:

Email:

Where did you pick up this copy of 'Artefacts'?:

£ £

Signature: Date:

£

Mobile:

NEWS FROM THE OFFICE

NEW MEMBERS
A warm welcome is extended to our new Members: 
Ms Annette Brown & Ms Carolyn Blake, Miss Susan Ward, Ms 
Alicia Zborowska, Ms Alison Perks, Mrs Mary Eccleston, Mr 
Ian Crichton & Mrs Maureen Harrison, Mrs Judith Redfern, 
Mr Peter and Mrs Sarah Yeomans, Mr Thomas Wells & Ms 
Janis Mines.

GIFT MEMBERSHIP 
Gift membership is available all year round and includes 
3 extra months free. A Gift Membership form can 
be downloaded at: www.fbmt.org.uk/subscriptions/. 
Alternatively, you can complete the form below with the 
recipient's details and send it with a covering note giving 
your own name and contact details.

NEWS



SPRING 2025 • issue 80     ARTEFACTS    9 

The exhibition, co-organised by the 
American Federation of Arts and 
the Rembrandt House Museum, is 

the first time that Rembrandt’s etchings 
have been brought out of the Netherlands 
as a collection and is the only opportunity 
to see the exhibition in the UK.  It’s on until 
1 June 2025 so make sure you catch it!

I know that many of you hugely enjoyed 
Victorian Radicals and were sad to see it 
close. It was a such an important exhibition, 
the start of welcoming visitors back to 
BMAG to see some of our most popular 
collections in beautiful new staging. This 
temporary exhibition meant that visitors 
could once again see Birmingham’s 
incredible Pre-Raphaelite collection whilst 
we work towards opening further areas 
of BMAG. We’re working closely with 
Birmingham City Council and funders to 
find ways to make this happen and we’ll 
keep you updated as soon as there is  
any news. 

We’ve also launched a new series of events 
across our venues including special shows 
at the Thinktank planetarium and special 
after-hours experiences. Do keep an eye 
on our website for the latest information. 

I hope you enjoy the interview with 
Harrison, our Technical Apprentice (page 
13). As you will see, this apprenticeship 
has created a lifechanging opportunity for 
Harrison and supported the development 
of skills that are much needed at 
Birmingham Museums Trust and wider 
museums. This has only been possible with 
the support of the Friends, in particular a 
generous legacy. 

As always, on behalf of Birmingham 
Museums Trust, a huge thank you for your 
support and we hope to see you soon. g
 
By Rowena Dean
Director of Development

HELLO FROM
BIRMINGHAM
MUSEUMS
We’re delighted to head into Spring with a new exhibition – 
'Rembrandt: Masterpieces in Black and White - Prints' from the 
Rembrandt House Museum

REPORTS
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FEATURE



SPRING 2025 • issue 80     ARTEFACTS    11 

Whilst Birmingham had 
experienced travelling 
companies of players, the 

first recognised theatre did not appear 
until 1740 in Moor Street. Run by John 
Ward who, with his London contacts, 
was able to bring stars such as David 
Garrick to Birmingham. Whilst theatre 
programmes would offer ‘serious 
drama’ by Shakespeare and Dryden, it 
coexisted alongside circus acts, rope 
dancing and ventriloquism.  Such was the 
concern about theatres in the eighteenth 
century as sites for unruly behaviour 
and corruption of morals that only 
two licensed theatres in London were 
allowed. But the citizens for Birmingham 
circumvented this legislation by running 
‘concert houses’ ostensibly as music 
venues which as interval 
entertainment provided 
plays for free, having 
charged for the music.

To achieve a greater 
degree of respectability 
Matthew Boulton along 
with other notables raised 
the considerable funds to 
build a new theatre, which 
opened in 1774 and then 
petition for a Parliamentary 
license. In this petition 
by Richard Yates, New 
Street theatre manager, we can see 
the arguments and views over Theatre 
and its role in the growing town. John 
Wesley, Methodist leader, had preached 
in Birmingham against the evils of 
theatre and Quaker families, such as the 
Lloyds, were strongly opposed on similar 
moral grounds. Others felt a fashionable 
activity like theatre going would be a 
distraction to hard work and industry 
that Birmingham was known for.

Undeterred Matthew Boulton, along with 
other Lunar Society members, took a 
different view and in a letter to the Earl of 
Dartmouth whose support in Parliament 
he hoped to enlist, he lays out the 
rationale: ‘All well regulated states have 
found it expedient to indulge the people 

with amusements of some 
kind or other’. He goes on 
to a make a cogent case 
around culture, economics 
and skills, visitors would 
bring money to the town, 
help refine its products 
and divert people from the 
more traditional unsavoury 

pursuits such as bull baiting. He 
particularly believed it would help raise 
the skill levels of designers, model makers 
& painters and provided free tickets for 
his workers in those fields of activity. 
Bolton’s argument is substantiated in the 
development of Birmingham’s premiere 
artist David Cox (1783-1859), son of a 
Digbeth blacksmith who honed his artistic 
skills whilst working as a scene painter 
at the New Street Theatre which finally 
achieved its license in 1802, becoming the  
Theatre Royal.

Moving forward to 1845 we find in JA 
Langford’s account of amusements a full 
programme at the Theatre Royal. Much 
of it would be familiar to audiences today, 
Shakespearian plays such as Hamlet and 

Macbeth along with opera and ballet, 
featuring internationally renowned 
performers and actors. One of those 
headliners was Ira Aldridge billed as the 
‘African Roscius’, he was an African-
American actor born in New York but came 
to England seeking more opportunities. 
He became a famous leading actor 
across England and Continental Europe 
appearing in such roles as Othello and 
King Lear. The following year, 1846, the 
Theatre Royal finished its programme 
with a very familiar feature, a Christmas 
pantomime – ‘Lady Godiva, and Peeping 
Tom of Coventry’. 

And there the curtain falls as we break 
for an interval and we will pick up the 
story in a future article. g

By Jim Wells, Friends Trustee

For more information, sources and further 
background reading please visit our website: 
fbmt.org.uk/publications.

FEATURE

OPPOSITE: Scene In A Theatre, 1912, Sir Walter Westley 
Russell (d. 1949)
ABOVE: Scene from John Gay's The Beggar's Opera, 
1728, William Hogarth
TOP LEFT: Theatre Bill - Birmingham Theatre, 1799

The last twelve months has seen audiences return in force to our Birmingham Theatres with some 
outstanding performances so it seemed a good idea to understand the history of theatre in Birmingham.

`̀ All the world´s a stage´́
Changing Birmingham ˜ its people and places 
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CHRIS DAY
STORYTELLER IN GLASS

Chris Day, a self-employed plumber 
from Staffordshire, embarked on 
his glass journey at the University 

of Wolverhampton in 2017. Since then, 
he has risen to international acclaim 
for blending compelling narrative with 
innovative craftsmanship.

Day’s work explores the interplay of a 
vibrant range of colours, natural forms, 
and the texture of mixed materials. 
He often incorporates recycled 
plumbing materials, like copper metal 
cages, into which he breathes life by 
manipulating glass to create tension and  
emotional depth.

As one of few black technical 
glassblowers, Day addresses social 
issues such as civil rights, Black History, 
and the Black Lives Matter movement, 
sparking dialogue and celebrating his 
heritage. 'Storyteller in Glass' showcases 
his expertise and visionary approach, 
establishing him as a leading figure in 
contemporary glass art.

About Stourbridge Glass Museum
The new museum in Stourbridge’s 
Glass Quarter features the very best 
of an internationally significant glass 
collection, including exceptional Cameo 
glass, a speciality of Stourbridge 
glassworks. Visitors can explore 400 
years of Stourbridge's rich glassmaking 
history through hands-on and digital 
interactive exhibits. The museum offers 
a dynamic programme of exhibitions, 
activities, talks, and events and is also 
home to Allister Malcolm’s hot glass 
studio and contemporary cameo glass 
engraver Terri-L. College. g

www.stourbridgeglassmuseum.org.uk

Saturday 1st February – Sunday 1st June 2025.

FEATURE

Under the influence I by Chris Day. 
Photography byAgata Pec
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Tell us a little bit about yourself 
and how you came across the 
apprenticeship?

My name is Harrison, I am 21 years old, and 
I am currently working towards a level 3 
advanced manufacturing engineering 
qualification with Birmingham Museums. I 
came across this apprenticeship through 
an advertisement on the gov.uk website.

What attracted you to the 
apprenticeship opportunity?
This apprenticeship caught my eye due 
to the unique environment I would be 
working in and the relatively uncommon 
and peculiar jobs I would be given. 
This involved general maintenance 
throughout Thinktank with a more in 
depth focus on the heritage machinery, 
the engineering and upkeep behind 
the engines and preparation for the 
reintroduction of the steam system in 
the museum. 

Tell us about how the apprenticeship 
works with combining it with college?  
What does your average week look like?
A normal working week for me involves 
my two days at Thinktank, those being 
Monday and Tuesday and the rest of the 
week is at In-Comm, the college I attend, 
where I develop my machining and 
engineering skills, and I will eventually be 
working more time at Thinktank further 
developing my knowledge.

What practical things have you been 
working on at Thinktank?
I have developed my practical skills in 
Thinktank through notable repair jobs 
in the museum such as the governor 
exhibit and the spitfire exhibit. These 
jobs required thoughtful consideration 
before tackling and have helped me 
develop my skills on machines such as a 
lathe and milling machine.

What has been/is your favourite part 
of the apprenticeship programme?
My favourite part of the apprenticeship 
programme so far is the variety of work 
I am offered, with each day providing 

opportunities to work on new things and 
gain knowledge of my job, environment 
and the skills to navigate through day-
to-day life in Thinktank. 

How do you think this particular 
opportunity at Thinktank differs from 
other apprenticeships you are aware of?
Having previous experience in industrial 
engineering, it is unique due to being 
able to work on original engines that 
were used decades ago, and I am very 

pleased to have the knowledge handed 
down of how to maintain and run them.  

Do you think the apprenticeship has had 
an impact on what you might like to do 
in future?
Yes, I do believe that the apprenticeship 
has had an impact on what I would like to 
do in the future. That being in this same 
environment working on the unique 
machinery that the job offers. g

Thinktank Heritage Engineering Apprentice.

Interview with 
Harrison Dale
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BIRMINGHAM BALLET

WAITING
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They look like identical twins, wear 
identical grey dresses, and have 
a red feathered black hat on their 

laps; but there are vital small differences 
between them. 

One girl has her hair tied up and her dress 
fastened, and reads a book. Beside her 
a vase of roses symbolises purity. The 
other has loosened her hair and dress 
and is asleep. Beside her a basket of fruit 
symbolises wantonness. They ignore the 
beautiful southern French landscape of 
mountains sweeping down to the sea 
they are passing. 

This Victorian morality picture shows 
a contrasting vice and virtue; and how 
both girls are too concerned with their 
own affairs to watch the beautiful natural 
world around them. 

Early Life
Augustus Leopold Egg was born on 2 
May 1816 in Piccadilly, London one of four 
children of Jean Joseph Egg an Alsace 
born master gunsmith and truss maker, 
and his English wife Ann Egg nee Stephens. 
He learnt reading and writing at a London 
dame school and then studied at Hall 
Place School, Bexley, Kent 1828 to 1833. 
He then returned home, waited to get a 
patronage government job his father had 
arranged for him, and drew as a hobby. His 
drawings impressed his father's friend the 
sculptor Sir Francis Leggatt Chantrey. 

The government job never materialised 
so, on Chantrey's advice, and with his 
father Jean Egg's support, Augustus 
entered art teacher John Henry Sass's 
London academy in 1834. Other pupils 
later included Sir John Everett Millais and 
Dante Gabriel Rossetti. 

Once Sass noticed a pewter jug in a bust 
of Apollo's pedestal's niche cupboard, 
and asked whose it was. Augustus said 
that it was a publican's whose name 
was engraved on it. Sass repeated 
his question and Augustus admitted 

ordering beer for lunch. Sass prophesied 
that Augustus would never succeed but 
eventually laughed off this incident.

The Clique
Henry Sass in 1836 got Egg admitted to 
the Royal Academy (the RA) as a student. 
In 1837 Egg founded a sketching club The 
Clique. Other members included painters 
William Powell Frith; Henry Nelson O'Neil; 
John Phillip and Richard Dadd.

In 1843 Dadd stabbed his father, Robert 
Dadd, to death and fled to France. In 
1844 he was deported to England. He 
spent the rest of his life in Bedlam and 

then Broadmoor, where he painted and 
became quite a celebrity.

The Professional
Augustus Egg professionally exhibited 
at the Society of British Artists in 
London in 1837. He exhibited at the 
British Institution and the RA in 1838, 
at Birmingham and Liverpool in 1839, 
in Manchester in 1840 and many more 
times after that. His early paintings were 
portraits and costume pieces. 

Augustus Egg left his Piccadilly family 
home in 1839. He began painting literary 
and historical themes including 'Cromwell 

FEATURE

One of Birmingham Museum 
and Art Gallery’s best loved 
pictures, Augustus Leopold Egg's 
'The Travelling Companions', 
shows two girls sitting on 
opposite seats in a moving 
railway carriage.  

EVERY PICTURE TELLS A STORY 
The Travelling Companions, 1862. Oil on canvas. 
Augustus Leopold Egg (d.1863)
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Discovering his Chaplain, Jeremiah White, 
Making Love to his Daughter Frances' 
(1842); and 'The Introduction of Sir Piercie 
Shafton to Halbert Glendinning' (1843) 
based on an incident in Sir Walter Scott's 
novel 'The Monastery'. 

Augustus Egg sometimes painted several 
pictures on one theme and the same 
literary work sometimes inspired different 
pictures. By 1847 he unsuccessfully stood 
for election to the RA. His friends included 
Wilkie Collins, Dickens, and Thackeray. An 
undated Egg picture of Dickens hangs in 
Dickens' House Museum, London.

In 1848 Egg painted 'Queen Elizabeth 
Discovers She Is No Longer Young' and was 
elected an RA Associate. In 1849 he was 
elected a Garrick Club member. The two 
part 'The Life and Death of Buckingham' 
showed the rise and murder of James I 
and Charles I's favourite Buckingham. For 
it Egg won the £50 1855 Liverpool Prize. 

Other Egg paintings were light-hearted 
including 'Launce's Substitute for 
Proteus's Dog' (1849) based on a comic 
scene in Shakespeare's Two Gentlemen 
of Verona; and 'Pepys’s Introduction to 
Nell Gwynne' (1851).

Augustus Egg painted morality pictures 
including the triptych 'Past and Present' 
(1853-1855). In the central picture a 
husband opens a letter revealing his wife's 
adultery; she has fainted and lies on the 
floor; their two small daughters look 
afraid at their parents; card castles the 
daughters have made have collapsed; and 
other details suggest the family's doom. 

One side picture shows the two daughters 
alone in a bed-sit five years later, for by 
Victorian law their custody has gone to 
their father who has died of shame. In 
the other side picture, the adulterous 
wife, betrayed by her lover, sleeps rough 
under the arches with her child born out 
of wedlock, under the same moon that 
shines on her lonely daughters. 

Marriage
Augustus Egg once proposed to 
Dickens's sister in law Georgina Hogarth. 
On 11 April 1860, aged 43, Egg married a 
solicitor's daughter Esther Mary Browne 
aged 37. The marriage was childless. 

In May 1860 Egg was elected a full RA 
member. He would enter his studio at 
half nine in the morning and start work 
at ten. At half one he had a half hour 
lunch, and then worked until four or five. 
He would then take a walk or ride and 
dine at six. He helped struggling artists 
such as William Holman Hunt and Henry 
Wallis, buying paintings from them, and 
introducing them to collectors.

The End
In 1862 Egg painted 'The Travelling 
Companions'. He was asthmatic and 
often holidayed abroad for his health. In 
March 1863 he visited Algeria to recover 
in the warmth. He briefly recovered, but 
there was a cold snap, he caught a cold 
and an asthma attack killed him on 26 
March 1863 aged 46. He was buried near 
Algiers. His widow sold his remaining 
paintings. She died in 1908 aged 85.

Apart from 'The Travelling Companions' 
in Birmingham Museum and Art Gallery 
other Egg pictures hang in other galleries 
or are privately owned. They command 
good prices. g

By John P. Lethbridge

FEATURE

EVERY PICTURE TELLS A STORY 
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Castle Bromwich Conservation 
Area comes as a surprise perhaps 
because it is nestled within a ring 

of fast roads and industrial landscapes 
which have grown up over the last half 
century or so. 

Yet, from the vantage point of the 
Gardens and Hall there is a striking 
vista, a wooded ‘claire voie’, as if 
planned many centuries ago, directly to 
the new tall block 103 Colmore Row in 
Birmingham’s city centre, less than four 
and a half miles away. 

Although we can see the city, our spot 
on the hill is obscured from outsiders by 
extensive woodland. Inside the ‘barrier’ 
of trees is a local nature reserve, historic 
landscapes and the very rare survival of 
a formal pre-Capability Brown garden.
The whole Conservation Area includes a 
range of Grade 1, 2* and 2 buildings and 
landscapes all in different ownerships, 
an aspect which some may say has 
helped the whole area survive into these 
difficult financial times.

2025, is the 40th anniversary of the 
independent Charitable Trust which 
received the gift of land from the Earl of 
Bradford and set about restoring it in the 
1980s. The Gardens,  maintaining, where 
possible, the style of planting for the 
period up to 1760 are now open year-
round for visitors - with more and more 
people discovering it every year. 

Since the pandemic the Trust has also 
set about conserving and restoring 
the surrounding historic Parkland, just 
a fragment of the landholdings of the 
Bridgeman family at the time. The 
Parkland, nationally significant historically, 
is also valued environmentally as a blue 
and green corridor between the rivers 
Tame and Cole. The conservation work 
carried out by the Trust, just in the last 
four years, has resulted in a big increase 
in the biodiversity on site.

While multiple ownership and 
independence may have aided survival 
until now, like all heritage sites, the whole 
area remains vulnerable – financially, 

environmentally and in terms of 
heritage survival.

Being off the beaten track means the tiny 
team of staff and volunteers have had to 
develop a raft of different strategies to 
share the space and to raise much needed 
funds. The Gardens are now open to the 
public for most of the year focussing daily 
on providing a warm welcome for local 
people and by running a comprehensive 
and varied programme of events and 
activities that attract people to venture 
to this part of the city.  

The Gardens are open to visitors most 
of the year and runs comprehensiove 
programmes activitirs from foraging and 
forest school through reeanactoment 
and Hanami wassails to operating as 
an outdoor venue for east Birmingham  
with more than 20  music, creative and 
outdoor theatre events in the year.

The Bridgemans arrive
In 1657 a wealthy government lawyer, 
Sir Orlando Bridgeman bought Castle 

40 acres may be all that remains of the eighteenth-century estate of the Earls of Bradford in Castle 
Bromwich, but that such a large area of historic buildings, formal Gardens and Parkland survives at 
all in this twenty-first century city is a real rarity and, to every new visitor, a marvellous revelation.

CASTLE BROMWICH 
HISTORIC GARDENS

Photograph: Richard Battye River Studios
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Bromwich Hall and the manor for his son, 
Sir John Bridgeman I.

Although the hall was less than 60 years 
old, Sir John immediately began making 
alterations to the hall to modernise it and 
make it larger. 

He had an architect from Sutton 
Coldfield, William Wilson build him a 
grand three-storey porch with columns, 
statues and his coat of arms above. 

At this time the hall had two storeys. 
When Sir John’s son, Sir John Bridgeman 
II became lord of the manor in 1710, 
he had a third storey added and other 
alterations to make the hall bigger. The 
hall as you see it now is much as Sir John 
Bridgeman left it.

The date 1719 can be seen on the front 
of the hall. At the rear of the hall a 
bakehouse and brewhouse were built as 
well as a dovecote in 1725 to house 800 
birds for eating. The stable block was 
built in the 1730s.

Sir John also had the gardens laid out 
in the formal style that was in fashion 
at the time. In the second half of the 
20th century they were abandoned and 
became overgrown. But they have now 

been restored largely in the style shown 
in the picture at the top of the page. And 
they are open to visitors.

The Bridgemans leave Castle Bromwich
Sir John II’s son Orlando married Anne 
Newport. And in 1762 she inherited 
Weston Park in Staffordshire, a much 
larger house with a much bigger estate 
than Castle Bromwich. So the Bridgemans 
moved to Weston. After the move Castle 
Bromwich Hall was rented out.

Samuel Garbett was the first tenant. He 
was a friend of the famous Birmingham 
industrialist, Mathew Boulton and an 
important person in Birmingham politics. 
He was extremely wealthy making his 

fortune by manufacturing sulphuric acid 
and refining precious metals. Castle 
Bromwich Hall was ideal for him. He 
could show off his wealth and be near 
to his factories in Birmingham - he could 
be in town on horseback in half an hour.

Later tenants included the Birmingham 
banker John Rotton, Lady Jane Lawley, 
the widow of the Member of Parliament 
for Warwickshire, and Alexander Blair, a 
rich soap manufacturer. g

Castle Bromwich Historic Gardens Trust
Chester Road, Castle Bromwich, 
Birmingham, B36 9BT 
www.castlebromwichhallgardens.org.uk

An early 18th century country estate 
on the edge of a 21st century city.

10 acres Grade II* formal gardens and 30 acres Parkland Local Nature Reserve

Join us this Spring for: Snowdrops & Daffodils • Blossom Picnics • Forest School  
Foraging & Rewilding • Musical Offerings • Garden Talks • Markets & Fairs

Castle Bromwich Histroic Gardens, Chester Road, Birmingham, B36 9BT  
Tel: 0121 749 4100   |   www.castlebromwichhallgardens.org.uk
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The Museum's mission is to 
promote and preserve the 
legacy of the steel pen trade in 

Birmingham for the advancement of 
education and the benefit of the public. 
It also aims to maintain a Museum that 
showcases the skills and craftsmanship 
of the pen makers and their employees 
and to house historic artefacts and 
ephemera related to the art of writing.

The pen trade itself really dates back 
to 1822 which was the start of the 
manufacture of steel pens and this 
picked up speed in the 1830s and 
beyond. Reasons for Birmingham being 
the epicentre for the trade included 
the proximity of the availability of raw 
materials,   an excellent network of 
canals for transportation purposes, the 
availability of skilled and semiskilled 
workers and Birmingham's central 
location. Two main characters are 
recognised as being mainly responsible 
for the growth of the pen industry in 
Birmingham and they were Joseph 
Gillott and John Mitchell.

Very quickly, the Jewellery Quarter 
became the industry's hub and at one 
stage the industry employed more 
than 8,000 workers of which 70% were 
women and children. It was a hard life 
with wages in those days being a paltry 

27p a week  for the children with skilled 
women still only picking up around 63p 
a week. Conditions were hard with tea 
breaks a rarity and a lunchbreak   often 
'on the hoof' with piecework making 
every available minute priceless. A brief 
snack of bread and dripping was the 
order of the day for these impoverished 
women..These poor conditions started 
to change, thankfully for the female 
workforce, as various unions were set up 
to fight for better conditions.  

There were a myriad of jobs in the 
factory because making a pen nib 
from the start to eventual despatch to 
customers was quite a lengthy process. 
This was accomplished by a multitude of 
tasks including rolling, cutting, blanking, 
piercing, stamping, raising, grinding,  
and slitting.

In visiting the Museum, the visitor can 
learn ,not only about the trade's unique 
history, but enjoy a variety   of both 
wonderful displays and activities. In the 
first room, there are information panels 
explaining the history of the trade in 
Birmingham and there is an opportunity 
to hear audio tales of pen workers,   a 
chance to try   writing with a dip pen 
and, of course, to enjoy the displays. For 
children, there is also the opportunity to 
have a go at the pen  trail.

In the second room, there are many 
more displays and a film to watch where 
previous women workers in the trade tell 
some amusing stories of their factory 
life.     However, the highlight is helping 
to make a pen nib on the old machinery 
under supervision of a fully trained pen 
museum volunteer.

In the third room, are more displays and 
a touch pad screen to look at artefacts in 
more detail plus old fashion typewriters and 
adding machines for the visitor to sample.. 
The Museum also does graphology ie. 
The art/science of telling somebody's 
character from their handwriting! Finally, 
there is the chance to dress up and sit at 
an old school desk for a selfie.

Then it's back to the first room to exit 
perhaps after looking at the well stocked 
Museum Shop.!

The Museum is normally open from 
Thursday to Sunday inclusive but can 
open on a Wednesday for large groups. 
More details can be found on the 
Museum's website (penmuseum.org.uk). 
There are also volunteering opportunities 
for those who have enjoyed their 
visit and would like to support this  
unique museum. g

Andy Munro
Pen Museum Trustee

The Birmingham Pen Museum was established around 25 years ago and celebrates the Birmingham 
pen trade when, at its peak, it would have made over 70% of any pens used worldwide.

A UNIQUE ATTRACTION
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One of the UK's oldest and 
most prestigious dance 
institutions, Elmhurst is 

a world leader in ballet training 
and education, proudly located  
in Birmingham.

Elmhurst has a close association 
with Birmingham Royal Ballet, with 
many graduates performing with 
the company on a regular basis. 
Graduates also go on to perform 
principal roles with leading ballet and 
contemporary dance companies both 
in the UK and worldwide, including 
The Royal Ballet, Northern Ballet, 
Ballet Black andNew Adventures. 

The school's unique state-of-the-
art facilities include a 220-seat 
theatre and seven professional  
dance studios.

Friends of BMAG are warmly invited 
for an exclusive glimpse inside 
Elmhurst's unique and welcoming 
training environment, to observe 
ballet classes and rehearsals in action, 
take in a short student performance 
in the school's impressive theatre 
and to enjoy a delicious brunch. This 
is a wonderful and inspiring chance to 
witness a morning-in-the-life of our 
city's future ballet stars! g

Wednesday 8th October 2025, 10.30am - 12.30pm at  
Elmhurst Ballet School 249 Bristol Rd, Birmingham B5 7UH

Ballet and Brunch
at Elmhurst Ballet School

FEATURE
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ASSOCIATION OF ANIMAL ARTISTS

WAITING



SPRING 2025 • issue 80     ARTEFACTS    23 

ASSOCIATION OF ANIMAL ARTISTS

WAITING



24    ARTEFACTS     SPRING 2025 • Issue 80

Please visit www.birminghammuseums.org.uk for up-to-date 
information about opening hours.

Trinity Road, Aston, Birmingham, B6 6JD
See birminghammuseums.org.uk for up-to-date opening 
times and prices. Aston Hall and grounds are open Friday - 
Sunday, 11am – 4pm.
Please note all events are subject to change of dates  
due to Aston Villa FC. Discover the splendour of a grand  
Jacobean mansion.

Chamberlain Square, Birmingham, B3 3DH
We’re delighted to announce the next phase of reopening 
Birmingham Museum and Art Gallery. The Round Room, 
Industrial Gallery, Bridge Gallery, Tearoom and Shop 
reopened on Thursday 24 October. Opening hours will be 
Wednesdays to Sundays 10am-5pm. 

Curtis Holder: Drawing Carlos Acosta
Wednesday-Sunday, 10am-5pm. Curtis Holder won Sky Arts 
Portrait Artist of the Year in 2020 and was commissioned to 
draw Carlos Acosta, director of Birmingham Royal Ballet.

This display brings together portraits Curtis made during the 
competition and his working sketches, showing his journey 
towards the final portrait and telling the story in his own words. 
Curtis was inspired by the Pre-Raphaelite art in Birmingham’s 
collection, and six of the Briar Rose series by Edward Burne-
Jones (1833-1898) are also on show.

Modern Muse by Arpita Shah
Wednesday-Sunday, 10am-5pm. 'Modern Muse’ is a series 
of photographic portraits celebrating the identities and 
experiences of young South Asian women from Birmingham 
and the West Midlands. Arpita Shah took these photographs in 
2019. She is a photographer and film artist based in Eastbourne. 
Influenced by her own early experiences of migration, Shah’s 
art focuses on themes of home, diaspora, memory and shifting 
cultural identities.

Each portrait is paired with snippets from conversations 
between Shah and her sitters. They talk about identity, 
heritage, and representation, and answer the question ‘Where 
do you come from?’. 

BIRMINGHAM MUSEUMS

What´s On
'Stormy Scene' by William Fortescue,  
Wildlife Photographer of the Year.
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This series was commissioned by GRAIN Projects, with the 
acquisition funded by a gift in the Will of Tessa Sidey, 2022. The 
display can be found on the Bridge Gallery and also features 
Birmingham Museums’ important miniature portrait of Arjumand 
Banu Begum (Mumtaz Mahal) – the Taj Mahal was built as her 
tomb – as well as modern miniatures in the same style.

Wildlife Photographer of the Year
Until Sunday 20 April 2025, Wednesday-Sunday, 10am-5pm. 
Stunning images will be unveiled as Wildlife Photographer of the 
Year arrives at Birmingham Museum & Art Gallery. The world-
renowned exhibition, now in its sixtieth year and on loan from 
the Natural History Museum in London, will feature exceptional 
images that capture fascinating animal behaviour, spectacular 
species and the breathtaking diversity of the natural world. Using 
photography's unique emotive power to engage and inspire 
audiences, the images shine a light on stories and species around 
the world and encourage a future of advocating for the planet.

'Wildlife Photographer of the Year' is the most prestigious 
photography event of its kind, providing a global platform that 
showcases some of the best photography talent from around 
the world for nearly 60 years. Launching in 1965, today the 
competition receives entries from 117 countries and territories 
all over the world, highlighting its enduring appeal. This year’s 
award-winning images will embark on an international tour that 
will allow them to be seen by well over a million people.

Rembrandt: Masterpieces in Black and White
Thursday 6 March - Sunday 1 June 2025, Wed–Sun, 10am-5pm. 
Rembrandt was a 17th century Dutch painter and printmaker, 
and one of the greatest storytellers in the history of art. 
Renowned as a painter, possessing an exceptional ability to 
capture people on his canvases.

'Rembrandt: Masterpieces in Black and White' brings together 
exquisite etchings on tour from Rembrandt House Museum 
in the Netherlands, highlighting the full range of Rembrandt’s 
output along with those he influenced across the centuries.

Open Wednesdays, Thursdays, Fridays 11am-4pm, 
Tickets £8 adult, £6 concession, £5 child.
Tickets available to book online:  
www.birminghammuseums.org.uk/blakesley

25 Dollman Street, Nechells, Birmingham, B7 4RQ
The Museum Collection Centre is open for the public to 
explore on Friday afternoons only from 12.30pm - 2.30pm.
Please note: Pre-booking is essential, there are no spaces 
available on the day. 

75-80 Vyse Street, Hockley, Birmingham, B18 6HA
Museum of the Jewellery Quarter is currently closed.

Cole Bank Road, Hall Green, B13 0BD
Sarehole Mill and grounds are open Friday - Sunday, 11am-
4pm. Free entry for Friends. Charges apply to non-members.
Discover the mill that has connections with Matthew Boulton 
and inspired famous author JRR Tolkien.

Soho Avenue, Handsworth, Birmingham, B18 5LB. Please 
note: Soho House is currently closed, except for special 
one-off events, room hire and school group bookings. Free 
entry for Friends. Charges apply to non-members.

Alwold Road, Birmingham, B29 5RX
Weoley Castle ruins can be seen from a viewing platform 
throughout the year in daylight hours. Access to the ruins 
and visitor centre takes place on event days.
The ruins of an exquisite fortified manor house built 750 years ago.

Millennium Point, Birmingham, B4 7XG
Term time: Open Wednesday – Sunday, 10am-5pm. School 
holidays: Open Monday–Sunday, 10am-5pm. Half price 
entry for Friends. Charges apply to non-members.
Thinktank offers an extraordinary, fun-packed day out for all 
the family. From steam engines to a talking robot, this exciting 
museum is home to thousands of fascinating objects, and over 
200 hands-on displays on science and technology.

Makers and Machines: Creativity in the Computer Age
Thinktank's exhibition explores the surprising long history of 
coding and tells the incredible stories of local people, past and 
present, who use coding in their work. The exhibition looks at 
how local weavers and knitters, mathematicians and scientists, 
and artists and gamers all use coding in their work. And it also 
explores the implications of new technology such as AI for 
human creativity. Can you find the three object labels that have 
been written by an AI chatbot rather than a human curator? 
You'll also have the opportunity to see rare and important 
objects such as the HEC computer, one of the oldest surviving 
electronic computers in the world. There will be a range of 
digital and analogue devices on display, plus the chance to 
see some classic game designs, learn how punched cards 
worked, and design your own weaving pattern. The exhibition 
is open during Thinktank opening hours and is included the  
admission price.

For all events visit www.birminghammuseums.org.uk/whats-on 
for further information and to book.

WHAT'S ON

'Stormy Scene' by William Fortescue,  
Wildlife Photographer of the Year.
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BIRMINGHAM bach choir
www.birmingham.bachchoir.com 

Bach: Mass in B Minor 
Saturday 5 April 2025, 7pm. Lichfield Cathedral. A chance 
to hear a superb live performance of one of Bach’s greatest 
works performed by this “outstanding" large chamber choir 
with the Baroque-style Musical & Amicable Society Orchestra 
and a superb cast of soloists: Sofia Ticciati (soprano), Simon 
Ponsford (counter-tenor), Ruairi Bowen (tenor) & Roderick 
Williams (baritone), all conducted by Paul Spicer.

Tickets range from £17 (+£2.12 Eventbrite fee) to the front row 
tickets £42 (+£4.21 Eventbrite fee). Students £12 (on the door). 
Concessions & carer tickets available.

BIRMINGHAM AND MIDLAND INSTITUTE
9 Margaret Street, Birmingham B3 3BS.
For tickets and more information please visit the BMI's 
www.bmi.org.uk

Victorian Buildings Foyer Exhibition
Until Saturday 1 March 2025. 10am-4pm. An exhibition of 
paintings and prints by Birmingham based artist Barbara 
Shackley, displayed in our reception. This exhibition consists 
of a number of works which are part of a larger body of work 
in which Barbara, who is a member of the Victorian Society, 
has focused on depicting Victorian buildings in Birmingham.  all 
of the buildings are of architectural significance and are often 
viewed from unusual angles with bright colours and with an 
emphasis on contrasts of light and shade.  

Complexity and Contradiction in Conservation
Monday 10 February 2025, 1pm-2pm. We will be joined by 
Matthew Vaughan of Donald Insall Associates, one of the 
world’s leading specialist architectural firms focused on the 
care, repair, adaptation and conservation of historic buildings. 
Established over 60 years ago the practice has pioneered a 
creative approach to conservation, centred on the belief that 
change is continuous and buildings are, in effect, ‘alive’.

A Nation Unprepared
Monday 24 February 2025, 1pm-2pm. Professor Chris Winch will 
look at Britain's apprenticeship system, which has been in long 
decline since the 1960s. Birmingham People's History Archive 
are pleased to welcome him to speak on this timely issue and 
address its consequences for Britain's society and economy.

Austen Chamberlain and the Burden of Expectation
Monday 10 March 2025, 1pm-2pm. Andrew Reekes will speak on 
Austen Chamberlain who, from his birth in 1863, was groomed 
for the highest public office by his father Joseph Chamberlain, 
one of the great figures of Victorian and Edwardian England. 
But Austen could never escape his father’s shadow.

Reality: the mind and the matter
Monday 24 March 2025, 1pm-2pm. Cognitive Scientist and 
Fransican friar Roman Bloodworth explores the relationship 

between subjective human perception and objective physical 
reality, showing us that life really is always mind over matter.

How Do New Legal Rights Emerge? From Ancient 
Inscriptions to Modern Courts
Monday 7 April 2025, 1pm-2pm. Dr William Mack and Dr 
Meghan Campbell will draw on their research into ancient 
Greek inscriptions and the modern courts to explore and 
contrast historical and contemporary processes underlying 
the invention and growth of rights.
 

IKON
1 Oozells Square, Brindleyplace, Birmingham, B1 2HS. 
www.ikon-gallery.org
Free entry. Open Wednesday until Sunday, 11am-5pm

Mahtab Hussain: What Did You Want to See?
Thursday 20 March – Sunday 1 June 2025. British artist 
Mahtab Hussain explores the fine line between photographic 
documentation and surveillance culture, addressing the 
intelligence sites established by the media and the state to 
monitor the Muslim community in Britain.

Commissioned by Ikon and Photoworks, the exhibition features 
new work, including Hussain’s systematic documentation of 
160 Birmingham mosques, revealing the diversity of mosque 
architecture; portraits of Birmingham residents which highlight 
the city’s vibrant Muslim community; a communal space 
within the gallery aimed at fostering inclusion and intercultural 
dialogue; and 'What Did You Want To See?' an installation 
simulating a space under surveillance.

Following his previous photographic series 'You Get Me?' (2008-
2017) and 'Honest With You' (2008- 2018), which visualised the 
experiences of British South Asian men and women, Hussain’s 
latest work presents portraits of Birmingham residents. 
Produced in 2024, these black and white portraits highlight 
the vibrant diversity of Birmingham’s Muslim community. 
Hussain’s installations create a communal space within the 
gallery, fostering inclusion, care and intercultural dialogue. A 
carpeted room features a video of five prayer sequences, 
inviting visitors to join or observe as they choose.

Htein Lin
Thursday 20 March – Sunday 1 June 2025. A solo exhibition 
by Htein Lin, a multi-disciplinary artist from Myanmar, 
comprising a selection of textile paintings, monoprints, video 
and performance, evoking the artist’s lifelong quest for artistic 
freedom. Ikon shows a comprehensive selection of Htein Lin’s 
prison paintings and monoprints, made in prison from 1998 to 
2004 on prison uniforms and found textile of various scales, 
alongside works that reflect his time as a student rebel after 
the previous pro-democracy uprising in 1988. 

A key element of Htein Lin’s project for Ikon includes a 
presentation of paintings for its print workshop and gallery 

in the area

CONTINUED OVER THE PAGE
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'Htein Lin' at IKON until Thursday 20 March - Sunday 1 June 2025
Portrait of Htein Lin. Courtesy the artist and Richard Koh Fine Art, Singapore.

at HMP Grendon in Buckinghamshire. This off-site display will 
form the basis of workshops developed by Htein Lin for the 
prison residents in collaboration with current HMP Grendon 
artist-in-residence Simon Harris. The workshops will explore 
the specific social and political conditions of prison art in 
Myanmar, and the materials and tools synonymous with prison 
art in Britain and Myanmar.
 

MIDLANDS ARTS CENTRE – MAC
Cannon Hill Park, Birmingham B12 9QH
macbirmingham.co.uk

Waste Age: What Can Design Do?
Until Sunday 23 February 2025. Open daily, 11am - 5pm. 
Booking essential. Pay what you choose. A group exhibition 
by the Design Museum, focused on a new generation of 
designers who are rethinking our relationship to everyday 
things. From fashion to food, electronics to construction, even 
packaging - finding the lost value in our trash and imagining a 
future of clean materials and a circular economy could point 
the way out of the Waste Age. The exhibition will feature a 
new sculpture commissioned by MAC, created by Birmingham-
based artist Abdulrazaq Awofeso, which is inspired by clothes 
waste markets in his home country Nigeria.

Su Richardson: In Stitches
Saturday 8 March – Sunday 1 June 2025. Su Richardson is a 
pioneer of British feminist art, renowned for her work with 
crochet, soft sculpture, assemblages from found objects, 
colour prints and collage. This exhibition will be the largest 
institutional retrospective of Richardson’s work to date, and 
the first solo exhibition in her hometown, showcasing the 

breadth of her fifty-year career. It will present some early 
work alongside recent soft sculptures that explore themes of 
motherhood, caring for family members, food preparation, the 
maternal body, breastfeeding, loss and illness.

Made at MAC: Working with Metal
Saturday 8 March - Sunday 18 May 2025. This exhibition 
showcases and celebrates the talents of students and 
tutors who work with metal in our 12-week creative courses. 
A historically important craft and trade in Birmingham, 
metalworking is still used to create contemporary jewellery 
and stained glass pieces. From delicate silver filigree to welded 
lead frames, explore the incredible work created at MAC.

Marcia Michael: The Family Album
Saturday 15 March – Sunday 1 June 2025, 11am - 5pm. Discover 
'The Family Album', a powerful and moving solo exhibition 
by Marcia Michael. As a multidisciplinary artist of Caribbean 
descent, Michael reimagines the family album to explore the 
beauty and depth of Black family connections in British history. 
Through her works in ‘The Study of Kin,’ ‘The Family Album,’ 
and ‘The Object of my Gaze,’ she captures intimate family 
moments and challenges stereotypes, celebrating Black love 
and identity. The exhibition features stunning photographs, 
sculptures, and archival imagery, inviting visitors to reflect on 
their own family histories.

PRISM Photography Open 2025
Saturday 15 March – Sunday 18 May 2025. This group 
exhibition brings together a selection of thought-provoking 
new photographs by image-makers based across the West 
Midlands region. Selected from an open call organised with 
PRISM Photography network, the featured artists explore 

IN THE AREA
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themes of belonging and interconnectedness through 
portraits, landscapes, political and personal stories.

RBSA Gallery
4 Brook Street, St. Paul's Square, Birmingham, B3 1SA
rbsa.org.uk

Margaret Fairhead RBSA
Until Saturday 22 February 2025. Margaret Fairhead began 
her career in the teaching profession however she now 
devotes most of her time to creating textiles using a variety of 
techniques. She finds this an exciting and absorbing medium 
in which to work.

The focus of Margaret’s work is to develop a range of textural 
and colourful surfaces in her designs, using the needle in place 
of pencil or paintbrush. Drawing and painting form an essential 
part of her work; this is mainly in preparation for the stitched 
piece she has in mind. The techniques available are endless  
and just a few have been selected for the pieces on display.

Margaret uses straight machine stitching, a limited selection of 
automatic stitches, and sometimes hand stitching to interpret 
what she sees. This involves much ‘trial and error’ stitch 
sampling prior to selection of a particular technique for the 
chosen subject matter.

Satinder Parhar GRBSA
Until Saturday 22 February 2025. Satinder Parhar has long 
produced large scale dry-point prints, which explore the 
concept of interstitial spaces. Fascinated by natural and man-
made apertures, he explores empty spaces such as tunnels, 
vents, caves, and fissures. These forms create an intervening 
space called an ‘interstice.’

Satinder’s work examines the structures, the interstitial spaces 
formed within and its relationship with the “object.” Do they 
supplement or oppose each other? The use of black and 
white emphasises the disparity and the unity between the 
interstice and interstitial space. The two colours oppose each 
other, yet work together. The viewer is immersed within this 
re-representational space through the size of the prints. Both 
exist in the realm of one another. One cannot exist without the 
other. The “object” is a mere footnote in the wider spectrum.

Patrick O’Donohue ARBSA
Until Saturday 22 February 2025. Patrick O’Donohue has 
over 30 years’ experience as a Ceramic Artist and Potter. He 
studied at Wolverhampton University from 1989, gaining a BA 
Hons in 3D Design Ceramics and later returned to complete an 
MA in Art and Design. He also studied a PGCE in Education and 
went on to teach Art and Design for over 20 years at Colleges 
in the Black Country and Birmingham. Patrick held the position 
of Head of Art and Design at Joseph Chamberlain College for 
10 of those years.

Patrick still works as a Senior Leader in post 16 education in 
Birmingham, but since his family have now grown up, he also 
works from his home studio producing ceramics for exhibitions 
and for private commissions. He exhibits his work both 
regionally and nationally at major ceramics shows and sells 
work through commercial galleries.

Patrick creates distinctive and refined wheel-thrown pottery 
that captures the essence of abstraction. Inspired by abstract 

expressionist painting, his recent work explores the beauty of 
darkness and the night as a time for quiet contemplation and 
reflection. His painterly pieces reference shadows and often 
reflect shapes, or a glimpse of colour expressed or informed 
by memories and imagined forms. Patrick explores images that 
blur or sharpen in the disappearing light, that are distorted by 
the darkness, and abstracted by his own personal perceptions 
and ways of seeing.

Remembering is Painful, Forgetting is Unbearable:  
Creative Responses to Terror
Tuesday 11 - Saturday 22 February 2025. 'Remembering is 
Painful, Forgetting is Unbearable' explores questions such as 
why do some terror attacks make international headlines while 
others remain in the shadows? How do survivors of terror 
attacks make sense of their experiences? Whose voices are 
marginalised in contemporary debates about terrorism? And 
crucially, what role does art play in the practices of remembering, 
bearing witness, confronting, and transforming trauma?

The title of this exhibition, inspired by the words of Anne 
Murris, a mother who lost her daughter in the 2016 Nice 
attack, captures the tension at its core; the ongoing struggle 
between the pain of memory and the unbearable void of 
forgetting. Developed in collaboration with survivors of recent 
terror attacks in Europe, as well as international artists and 
researchers, this exhibition presents a critical, survivor-centred 
perspective on terrorism today. This collective attempt opens 
dialogues to challenge linear perspectives on the passing of 
time and the experience of victimhood, and creates counter-
memories that resist sanitised histories.

Alan Reullier – The Art Of A Second Life
Tuesday 25 March - Saturday 5 April. 'The Art Of A Second Life' 
is the latest project from award-winning French artist, designer, 
and sculptor, Alan Reullier. With an eclectic background as 
both graffiti artist and aircraft mechanic, Alan is known for 
sustainable art created from discarded industrial and natural 
materials. His aim is to add value by creating a bridge between 
industry and art, without distorting the medium, reflecting the 
values of the Arte Povera movement.

Worcester City  
Art Gallery and Museum
Foregate Street, Worcester, WR1 1DT 
www.museumsworcestershire.org.uk

Eduardo Paolozzi: General Dynamic F.U.N.
Saturday 11 January – Sunday 30 March 2025. Pop art pioneer, 
Eduardo Paolozzi (1924–2005), created 'General Dynamic 
F.U.N', a series of fifty screenprints and photolithographs, 
between 1965 and 1970. Paolozzi’s canny alchemy is vividly 
apparent in General Dynamic F.U.N. Idols and household 
names of consumer advertising, high fashion and Hollywood 
appear in these kaleidoscopic images.

Born in Scotland, Paolozzi was a compulsive collector and 
a jumbler of icons. A self-described ‘wizard in Toytown’, 
he transformed the mundane, the derelict, and the mass-
produced into images that zap with electric eclecticism and 
impress with their graphic complexity.

IN THE AREA
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1. Which portrait artist’s work is currently on display in the 
Gallery, a winner of Sky portrait artist of the year? 

2. This old favourite has returned to display in the Round 
room of BMAG but who was the painter?

3. This is a painting of an early quaker meeting  in the BMAG 
collection , which Quaker family was the driving force behind 
the development of Bournville Village? 

4. In which Brimingham suburb is the bust of Josiah Mason 
displayed on a road island close to where the orphanage he 
founded sited?

5. Wolverhampton Art gallery in one of its recent exhibitions 
recreated the lost paintings of which female artist?

6. This famous painting is featuring in an exhibition at a 
Birmingham Gallery about scent and the art of the Pre-
Raphaelites, what is that gallery called?

7. This view looking up new street includes a fine Corinthian 

style building on the right hand side, what famous Birmingham 
institution did it house?

8. A striking Bridget Riley picture features in the new display 
based in the round room of Birmingham Museum and Art 
Gallery but which record company employed her to design an 
album cover in 1973?

9. The Old Joint Stock pub facing the Cathedral was designed 
by which famous Birmingham architect?

10. The architectural partnership of Hansom and Welsch was 
responsible for the design of Birmingham Town Hall but which 
invention is Hansom well known for?

1) Curtis Holder    2) Benjamin Leader    3) Cadbury    4) Erdington    5) Evelyn de Morgan    6) Barber Institute
7) Royal Birmingham Society of Artists    8) Virgin    9) J.A. Chatwin    10) Hansom Cab 

FRIENDS´ QUIZ
By Jim wells

QUIZ

2. February Fill Dyke, 1881. Oil on canvas. Artist: Benjamin Williams Leader.
Portrait of Sir Josiah Mason, 1873. Henry Turner Munns
3. Early Friends Meeting, 1800-1850. Watercolour over pencil on paper.
4. Portrait of Sir Josiah Mason, 1873. Henry Turner Munns.
6. The Blind Girl, 1856. Oil on canvas. Artist: John Everett Millais.
7. Topographical view of Birmingham, from the Birmingham Museums Trust collection.Lithograph. New 
Street, Birmingham. By C Radclyffe.

All photos by Birmingham Museums Trust, licensed under CC0.  To access BMT's Digital Image Resource 
please visit: dams.birminghammuseums.org.uk On the BMT website there is an option to purchase framed 
prints of many of the pictures held in the collection.

6 7

2 43
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February
Wednesday 26	 #	 Visit to Oscott Seminary

MARCH
Thursday 13	 #	 Visit to Birmingham Repertory Theatre
Friday 21		  *	 Visit to Walsall Leather Museum

APRIL
Wednesday 9	 #	 Visit to Coventry Cathedral

MAY
Saturday 17	 #	 Visit to Warstone Lane Cemetery
Friday 16 -	 +	 Visit to Krakow, Poland 
Monday 19

JUNE
Tuesday 3	 #	 'Left Overnight in a Warm Room' - A presentation by 
				    artist Carolyn Blake at Winterbourne House and Gardens.

JULY
Sunday 6 &	 *	 Visit to 21 Yateley Road, Edgebaston B15 3JP
Monday 14

OCTOBER
Wednesday 8 	 +	 Visit to Elmhurst Ballet School

* 	 Details are enclosed with this mailing (see pages 6-7)
# 	 Included in the previous mailing, but places are still available.
	 Please contact us to book a place (see page 6)
** 	 Included in the previous mailing and fully booked – sorry!
+ 	 Date for your Diary – information will be included in a future edition of 'Artefacts'

The next issue of Artefacts will be published in APRIL 2025

EVENT KEY

GUIDED TOURANNUAL EVENT OUTINGDAYTIME TALK

FRIENDS' DIARY

LUNCH
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